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ENTER FOR YOUR CHANGE TO 
WIN A JVC 65" BIG SCREEN (ZV 
AND HOME THEATER PACKAGE 


1 FIRST PRIZE 
JVG* Home Theater Package 
consisting of one 65" lArt Pro 
High Dehnition Television and 

a Home Theater System with 
5-Disc DVD Player 


JVC 


The Perfect Experience — 
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1 SECOND PRIZE 
X2 Sermpt signed by Director Bryan Singer 
and the X-Men 4-Disc DVD Collection 


30 THIRD PRIZES 
X2: X-Men United 
Special Editian DVD 


HERE’S HOW 
TO ENTER 


Enter by sendiog your hull nama, address, 
phone nurmber, age and ermal address to 
X2/ROLLING STONE SWEEPSTAKES, 

c/o Twenteth Century Fox Home Entertaiment, 
PO Box 900. Beverly Hills, CA 90213-0900, 


Or by follawing the istructions for uve Sweepstakes 


on the Internet at yawwemen2dvd coors 
All ontine entnes must be peeeved 

by 11°59 AM. PST on 2/1/04 

All malin entres must be postmarked 

by 2/1/04 ond recerved by e/a 

See the fotlavang cules for datas 


No purchase or online access Nenessary 
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even better on pvp!" 
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WIDESCREEN 


2-DISC SET 4-DISC SET 
Includes both 4-Men. and K2 
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Enter To Win 
Ten Out-Of-This World 
DVD Collections! 


10 Grand Prizes 

A Fox DVD Prize Pack consisting of the following 
10 Collector's Edition DVDs: There’s Something 
About Mary, Independence Day, Fight Club, 
Planet of the Apes (2001), The Abyss Special 
Edition, Die Hard, The Sound of Music, Cast 
Away, Moulin Rouge and the Alien Quadrilogy. 


Here’s How To Enter 
Enter by sending your full name, address, phone 
number, age and e-mail address on a 3x5 card 
to: HOLIDAY DVD SWEEPSTAKES, c/o 
Twentieth Century Fox Home Entertainment, 
P.O. Box 900, Beverly Hills, CA 90213-0900. OR 
by following the instructions for the Sweepstakes 
via the internet at www.foxhome.com/holidaydvd. 
All entries must be received no later than 
11:59AM PST 2/1/04. See rules below for details. 
No purchase or online access necessary. 


NO PURCHASE NECESSARY. Void where prohibsted. Open to residents of one of the 50 United States or the District of Columbia 
(excluding Puerto Rico} who, as of November 1, 2003, are 18 years of age or older Contest begins on November 1, 2003 and ends 
on February 1, 2004. Eligible e-mail entries must be recerved by February 1. 2004 and mail-in entnes must be oostmarked by 11:59 
AM PST February 1. 2004 and received by February 9, 2004 To enter, submit your name. address age. ohone number and e-mail 
address on a 3x5 index card enclosed in a stamped no. 10 envelope addressed to the Holiday DVD Sweepstaxes. c/o Twenneth 
Century Fox Home Entertainment, P.0. Box 900, Beverly Hills, CA 90213-0900. To enter online starting November 1, 2003 at 11:59AM 
PST participants must visit the Holiday DVD Sweepstakes website located at www.foxhome.comvholidaydvd and follow the links 
and instructions provided for online entry. Online entries must be received before 11:59 AM PST on February 1. 2004 Limit one 
entry per person per envelope or one online entry per day. Total number of entries by ether method limited to ninety-two (92) per 
person Sweepstakes winners will be selected from a random drawing held on or about February 28, 2004 trom among all eligible 
entries received. Winner will be nopfied by mail, telephone or email Odds of winning depend on number of elgible entries 
received. Ten (10) winners will receive one (1! Fox DVD prize pack consisting of one of each of the following Collector's Edition 
DVDs: THERE S SOMETHING ABOUT MARY, INDEPENDENCE DAY, FIGHT CLUB, PLANET OF THE APES (2001), THE ABYSS SPECIAL 
EDITION, DIE HARD. THE SOUND OF MUSIC, CAST AWAY, MOULIN ROUGE, and the ALIEN QUADRILOGY Total prize package 
approximate retail value: $343. Sponsor reserves nght to substitute prize of equal or greater vatue in case of orize unavailability 
Computer entries will be deemed to have been submitted by the authorized account holder of the e-mail address submwtted:at the 
time of entry. “Authorized Account Holder” is defined as the natural person who 1s assigned to an e-mail address by an internet 
access provider. online service provider, or other orgamizavon le.g. business, educational institution, etc } that is responsible for 
assigning e-mail addresses for the domain associated with the submitted e-mail address. Employees of Twentieth Century Fox 
Home Entertainment, Inc. (“Sponsor”), and its respective parents, affiliates, subsidianes, advertising of promotional agencies and 
their immediate family members and/or those living in the same household are not eligible. Only one prize per family, household or 
address. No substitution or transfer of pnze permitted except as provided herein. All federal/state/local taxes are the sole 
responsibility of prize winner, All federal/state/local laws and regulations apply. Each potential prize winner must execute an 
Affidavit of Eligibility/Release of Liability/Publicity Release/Prize Acceptance Form within 15 days of notification 
Non-compliance/return of prize notification as undeliverable will result in disqualification and selection of an alternate winner. By 
Participating, entrants agree that the Sponsor, those involved in the development. production (including prize suppliers), 
implementation, and distribution of this promotion and their respective parent companies, affiliates, subsidianes, service providers, 
and agencies, and their directors, officers, agents, employees, attorneys, and any other person of entity associated with such 
entives and/or promotion shall not be liable for any and all claims, damages, losses or injunes, including any third party claims, 
arising from or relating to, in whole or in part, this Sweepstakes, including entry and participation in this Sweepstakes and 
acceptance, possession, use or misuse of prizes. All entrants further agree thatin the event of any third party claims, damages, 
losses or injuries, arising from or relating to this Sweepstakes, they will indemnify Sponsor from any and all such claims, including 
the attorney's fees related thereto. Sponsor shall not be hable for entries and winner notification responses that are delayed. lost, 
misdirected, mis-delivered, marked Postage-due, mechanically reproduced, illegible, mutilated, incorrect. incomplete. forged 
falsified, altered or tampered with in any way and such entnes will not be eligible for this Sweepstakes. The Sponsor shall not be 
responsible for any technical malfunctions of the telephone network, computer on-line system, computer equipment, software, 
program malfunctions or other failures, delayed computer transactions or network connections that are human, mechanical or 
technical in nature, or any combination thereof, including any injury or damage to entrant's or any other person's computer related 
to.or resulting from downloading any part of this Sweepstakes. Any person attempting to defraud or in any way tamper with this 
Sweepstakes will be ineligible for prizes and may be prosecuted to the full extent of the law. The Sponsor reserves the night. in its 
sole discretion, to cancel or suspend this Sweepstakes should viruses, bugs or other causes beyond its contro! corrupt the 
administration, security or proper play of the Sweepstakes. The Sponsor further reserves the night to modify the rules of the 
Sweepstakes in any way at any time, as long as reasonable notice is: given. This Sweepstakes shall be governed by California law 
By participating in this Sweepstakes, entrants agree that California courts shall have jurisdiction over any dispute or ligation ans- 
ing from or relating to this Sweepstakes and that venue shall be only in Los Angeles, California, All entries and matenals submitted 
become the property of Sponsor and will not be acknowledged or returned. By entering this contest all entrants agree that Sponsor 
has the sole right to decide all matters and disputes arising from the contest and its determination of the winner is final. By partici 
pating, entrants agree to be bound by these Official Rules and the decision of the judges, which are final. Acceptance of pnzes 
Constitutes Consent to use winner s name and likeness for editorial, advertising, publicity and television broadcast Purposes with- 
out further compensation, except where prohibited. For name of winner after February 28, 2004, send separate, stamped 

(VT residents may omit return postage), self-addressed no. 10 envelope to: Holiday DVD Sweepstakes, c/o Twentieth Century Fox 
Home Entertainment, P.0. Box 900, Beverly Hills, CA 90213-0900. © 2003 Twentieth Century Fox Home Entertainment, Inc 
“Twentieth Century Fox,” “Fox” and their associated logos are the property of Twentieth Century Fox Film Corporation 

All Rights Reserved 


stored trademark of FORTUN 


sa 


a 


jons apply fof ATAT Wireless service, FORTUNE 500 


Business moves fast. To kee; 
data and text messages have to move 
faster. Where do you turn? To the wireless 
service trusted by more of the Fortune 500: 
attwireless.com. 1-866-reachout 
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elm dlciistsy service America trusts 
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MOST REVOLUTIONS START IN THE STREETS. 
THIS ONE BEGAN ON A MUDDY TRAIL. 
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Jeep and Trall Rated are trademarks of DaimlerChrysler Corporation. *See dealer for a copy of this limited warranty. Transferable to second owner with fee. A deductible applies. 
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THE JEEP TRAIL RATED” SYSTEM. 
Here we go. Changing the worid of 4x4s yet 
again. This time with a series of five grueling 

tests with one objective: to make sure ali Jeep 
4x4s are proven capable on some of the 

toughest terrain on earth. So you'll feel safe, 
secure, and ready for anything-including a 
whole new way of looking at 4x4s. Learn all 
about the TRAIL RATED Jeep 4x4s and their 
impressive 7-year/70,000-mile Powertrain 

Limited Warranty at jeep.com/trailrated 
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IF IT’S NOT TRAIL RATED, 
IT’S NOT A JEEP 4x4. 


ONLY INA 


JEEP.COM 


All That You [Hear] 


What can you say about Pink Floyd’s The Dark Side Of The Moon that It's Easier than You Think. 

hasn't been said before? Originally released in 1973, it stayed on Cp “You can experience The Dark Side Of The Moon in multichannel 

Billboard's chart for an unbelievable 741 weeks and has sold more surround on a variety of SA-CD compatible products. From 
SUPER AUDIO CD 

than 35 million albums to date. But what makes this recording so surprisingly affordable DVD-Video players and complete home 


special is its ability to connect with so many people for so many years. Now that theater systems that allow you to also enjoy the latest movies and concert 
connection is more powerful than ever, thanks to the release of The Dark Side OfThe videos. To dedicated audio components that will let you stage “The Great Gig in 
Moon on Super Audio CD (SA-CD) for the first time in 5.1 channel surround sound. —_ the Sky”in your living room. 

It's All About the Music. And because it's a hybrid disc, it includes two versions of The Dark Side Of 
SA-CD is a new higher resolution music disc that looks like The Moon recording. One that plays on the latest generation of SA-CD hardware. 


ees a CD but offers a whole lot more.And it sounds better—both And another that plays on virtually any home, car or portable CD player. So when 


stat al in stereo and in 5.1 surround sound—than anything you've you hit the road, Pink Floyd will continue to speak to you. So what are you waiting 


ever heard. The new 5.1 mix envelops you inthe music like for? Check out The Dark Side of the Moon on SA-CD and discover all you can hear. 
never before. Every nuance of Pink Floyd's intricately layered songs like“Time” and Super Audio CD. Because there’s so Much More to Hear.” 


“Money” resonate all around you. It’s so real, you'll feel like you can reach out 


and touch the band. Gapctol. 


For more information an The Dark Side of the Moon on SA-CD, please visit www.capitolrecords.com and click on“New Releases.” For more information on Super Audio CO, visit www.sony.com/sacd 
Super Audio CD and its logo are trademarks of Sony Corporation. Capito! Records and its logo are registered trademarks of Capitol Records, nc. The Dark Side of the Moon album artis subject to copyright protection Hybnd SA~CDs wil play in both CD and SA~CO-compatible piayers.To enjoy this album in 5.7 Multichaonel 
Surround, you must have a Multichannel SA-CD player and 5.1 speaker system, 


THE MOST URGENT AND POWERFUL P.O.D. ALBUM YET. 


qi For the FIRST time ever... 
LIMITED EDITION PLAYSTATION’2 PACKAGE 
including an videogame demo disc, 
developed exclusively for this release! 


Includes the hit single %¥ 


‘Oy vA ” 
~, 
es if You a 
; Produced by Howard Benson and P.O.D. 
Mixed By Rich Costey © 


Plus! — 50 minute feature “Inside P-O.D. Culture” 
- 1 of 3 Limited Edition Art Cards inside 


on (A select few have been signed by the band) 
IN STORES NOW m 
y wiww.payableondeath.com www.atlantic-records.com in Amplitude game and demo eS 
yi] ©2003 Adantic Recording Conpeniinn Wana Music Group. An AOL Tire Wamer Company PlayS tation.c rated T for Teen. 


nter to win the 
TERMINATOR 3 


RISE:;-MACHINES 


VD Sweepstakes! 


You Could Win 
A New DVD Player 


HERE’S HOW TO ENTER... MAIL TO: 
Hand-print on a 3"x5" card your full name, complete TERMINATOR 3: Rise of the Machines Sweepstakes 


fiome address (including zip code), home telephone number P.0. Box 5372 
(including area code), date of birth and (optional) e-mail address. Ellenton, FL 34222-5003 : 
By including your e-mail address, you will be able to receive exclusive All entries must be received no later than 3/5/04. 


Warner Bros. Entertainment Group movie news and special offers. See rules below for details. No purchase necessary. 


Wamer Home Video TERMINATOR 3: RISE OF THE MACHINES Sweepstakes Official Rules 

NO PURCHASE NECESSARY TO ENTER OR WIN. A PURCHASE WILL NOT INCREASE YOUR CHANCES OF WINNING. VOID IN PUERTO RICO set WHERE Pome TED BY LAW. SWEEPSTAKES STARTS ON NOVEMBER 11, 2003, AND ENDS FEBRUARY 27, 2004 a ENTRY PERIOD") : 
Terminator. 3: Rise of the Machines Sweepstakes (“Sweepstakes”) is open to individuals who are legal residents of the 50 Uni ited ae of the ep 0 Rico, 
eral, State or local laws or requiations. Employees of Warmer Home Video inc. (“Sponsor”), their respective parent compe 
household of each ere not eligihie to enter or win. This Sweepstakes is subject to all applicable federal, state and local 

winner. 2, HOW TO ENTER: 6 enter, please hand-prnt in ink your full name, complete home address (including zip code), hos 
34222-5003. By providing your e-mail address you agree to receive Wamer Home Video special offers via e-mail. Entries must be postr 
ing does fot Constitivte proot of delivery. Sponsor, EastWest Creative, prize providers and each of their respective parent companies, affi 
Iost) misdirected, incomplete; Wegible, postage-due, or late entries or for any human, mechanical or other error that may occur in the processin 
recept of entries. False or deceptive entries or acts wall render the entrant ineligible, 3. PRIZE DRAWING: Potential winners will be seb ina rendom drav 
GRAND PRIZE (1): A DVD player and a collection of DVDs including: Terminator 3: Rise of the Machines, Batman and Robin, Collateral D: 
Prizes are only as detailed above, with no substitution, transfer or cash equivalent permitted by winner. Sponsor reserves the right to substi 
federal, State and local taxes. and ail other expenses associated with the prize not explicitly stated herein as being awarded. Prizes are awarded “as is” wath no warranty oF gu 
Garit of ebpbiity end lability release, applicable tax releases and (where legal) publicity release within fourteen (14) days of issuance of these documents. If potential Grand 7 ne @ prize for Shy reRsan 
Of falls to Comply with any other requirements, such prize may be forfelted and an attemate. winner may be selected, Return of any prize notification as undeliverable, of inability of Sponsor to contact a potential winner ‘may r iT 9 
Acceptance of a prize constitutes permission for Sponsor to use winner's name and likeness for advertising and promotional purposes without compensation, unless otherwise prohibited by law, 6. LIMITATIONS OF Pa By en Kes, all ciate nod harmless the Released Parties trom 
‘Spy Sebhy whatsoever for any Claims, costs, injunes, tosses, liahiity, actions or damages of any kind or in connection with: (1) entering the Sweepstakes; (2} acceptance or use of any prize or (3) anything related to th 9 ot the prize ite ric ye adie té 

She Stee of Cottorraa, with venue in Los Angeles County, Calfomia, and all claims must be resolved in the appropniate state and federal courts of Los Angeles County, California. 7, WINNERS LIST: For th of 9, 2004 

. Teitineicx 3: Rise of the Machines Sweepstakes Winners, 401 Fifth Avenue, 4th Floor, New York, NY 10016, Requests must be received by April 19, 2004. 8. SPONSOR: The Sponsor of the Sweepstakes is Wamer Home Video 


£000 Werner Bouevart Burbank. C4 91505, NG Pr. 
© used under license. TM & © 2003 IMF 3. © 2003 IMF Internationale Medien und Film GmbH & Co.3 Produktions KG. Artwork and Design © 2003 Warmer Bros. Entertainment inc. . 
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“SPECTACULAR 


THE BEST ACTION FILM OF THE YEAR” 


Paul Clinton, CNN 


DVD SPECIAL FEATURES: —_ . 
Commentaries with Arnold Schwarzenegger and Director Introduction by Arnold Schwarzenegger » Revealing New 
Jonathan Mostow = Dolby Digital 5.1 Soundtrack for Footage « On-Set Gag Reel » Create Your Own Special Effects 
Maximum Home Theatre Impact Skynet Personnel/Weapons Database 
3 IMF ¢ x 
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We'll take out any car stereo we’ve installed 
and replace it with the original at no pharge* 
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T-SHIRT BY GAP. JEANS BY DIOR HOMME (MAYER); SUZAN/ALLACTIONDIGITAL:COM/RETNA (PINK); RON SACHS/CORBIS (SHARPTON) 


“All the news 


PAGE 41 


18 Letters 


Photographed by Max Vadukul 
Jessica Simpson, New York, October 
2003. Makeup by Frank B. at the Wall 
Group. Hair by Ken Paves for Pave 

Salon at Luxe. Styling by Lysa Cooper 

for Margaret Moldanado Agency. Top by 
Splendid. Panties by C. Ronson. Shoes 

by Charles Jordan. Earrings by Exibitionist. 


biography; old friends Artie 
and Paul reunite. = 2) ) 
712 Charts t 
roflingstone.com New CDs: 
Pink lets 
Performances, photos h 
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and news Iggy rip on 
Tr ¥ 
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JOHN MAYER PHOTOGRAPH BY DAVID LACHAPELLE 


AL SHARPTON 


With a righteous fervor for beating George W. Bush 
and a head full of hair relaxer, the Rev. Sharpton has 
stormed into the 
Democratic Party, 
energizing the hip-hop 
constituency and 
mobilizing other 
marginalized members of 
the left wing. Plus he’s 
the only candidate in the 
race who can tell great 
stories about James 
Brown. By Will Dana 


21 Rock &Roll More bands are bootlegging their own 
shows, for sale to fans almost instantly. pLus: One final word 
from Johnny Cash, and one big-ass Christian rock club. 


34 New Faces Loonis the real-life Fresh Prince of Bel Air. 
36 Q&A Ludacris on why he loves the Jeffersons theme. 


46 The Rev. Howard Tate A hot R&B singer in the 
Sixties, he vanished for three decades, only to resurface — and 
start recording again. Where has he been? By Jason Fine 


57 Teen Healer Adamis just like any other seventeen-year- 
old: plays basketball and heals rock & roll legends stricken 
with pancreatic cancer — over the phone. By Charles M. Young 


64 Jessica Simpson Dumb blonde or savvy 
businesswoman? You make the call. By Vanessa Grigoriadis 


7i DVD Special The best concert movies, the worst 
commentary tracks, and hot picks from Clint Eastwood, 
Quentin Tarantino, Sofia Coppola and many more. 


91 Rolling Stone Review Pink gets 
punk’d-—in a good way—on Try This. 
pLus: New CDs from Iggy Pop, Sarah 
McLachlan, Death Cab for Cutie, Al Green 
and Biz Markie; the new Eminem 
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THAT FITS” 


Mayer: “I wantto 
x : _ — : j meet somebody so 
a = ~ +) oS | hoN Idon’thave todo * 
: ; my hairthat much.” 


EVERYONE’S TALKING ABOUT. 


JOHN MAYER 


The twenty-six-year-old singer-songwriter would seem to have it all: a world 
of talent, a way with words, aGrammy, a new hit album. Already, hisbodyof | 
work is a wonderland. What he doesn’t have is a soulmate. But don’t think 
sensitivity is the way to his heart: “When I look at 


GET THE 
someone’s face, and they're trying too hard to be earnest or [Som 5 a 


‘ : ; 53 STORY 
—-_ getting all Cusack with me, I want to smack them. lowpees 
S 2 
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INTRODUCING THE HP PSC 2510 PHOTOSMART ALL-IN-ONE 

Spend more time away from your printer. Now you can print professional-quality pictures from any room in your wirelessly 
networked house without being tethered by cables* The HP PSC 2510 Photosmart all-in-one is a wireless, one-stop home 
photo lab, giving you true-to-life photo printing. And scanning. And copying. And faxing. All from the simplicity of one 


machine. So you can share pictures faster, easier and with more freedom. Be Photosmart. 
Only $399.2" To buy now, call 1-877-652-5111 or visit your local retailer or go lo www-hp.com/go/bephotosmart. 
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PRINT PI 
PRINT PICTURES FROM YOUR BEDROOM. 


PRINT PICTURES THAT REMIND YOU TO GET OUT OF THOSE ROOMS. 


YOUR LIVING ROOM. 


R FAMILY ROOM. 
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Rockin’ Women 

IF CHARLIE NEEDS NEW ANGELS, 
the trio featured on the Women 
Who Rock issue [RS 934] looks 
fit for flight. 


Denis R. Jordan 
Rolling Meadows, IL 


IN RESPONSE TO ONE OF HER IN- 
terview questions: Fuck, yeah, 
Missy, your fans think you're 
sexy. Your style is so much hot- 
ter than that of any Barbie-doll 
wanna-be diva who’s selling 
wack records right now. 
Whitney Meers, Tampa, FL 


IT’S NICE TO SEE SLEATER-KINNEY 
in Rotiinc Stone. I’mstill 


Ciao, Italia! 

We're proud to announce the 
debut of ROLLING STone Italy, 
the newestin a family of 
editions that include Australia, 
France, Germany, Mexico, 
Spain and South America. 


GET YOUR WAR ON 


Come on, admit it—aren’t 
you a little psyched things 
are going so bad in Iraq? 


otters @ Advice 


trying to figure out why they 

aren’t on the cover. Oh, yeah, 

they enjoy wearing clothes. 
Kevin Ritzke, Appleton, WI 


THANK YOU FOR JANCEE DUNN'S 
wonderful profile of the ultimate 
diva, Dolly Parton. It concisely 
captured her wit, outrageous 
personality, and the talent, drive 
and determination that have 
made her the living legend she is 
today. Thanks for helping to 
show that country girls rock, too! 
T. Duane Gordon 

Canton, MS 


“THE MYSTERY OF LAURYN HILL” 
truly broke my heart. I’ve often 
wondered what became of Ms. 
Hill, and now I know. It is ex- 
tremely unfortunate that there 
is such enormous pressure to re- 
main within the confines of your 
“image” once you have become a 
part of the celebrity under- 
world. I hope that one day we 
can all get back to the basics: 
musical ability and passion for 
the art. We miss you, Lauryn. 
Allison Long, Olympia, WA 


Moore vs. Bush 
EVEN THOUGH “GEORGE OF ARA- 
bia,” by Michael Moore [RS 934], 
only scratches the surface of 
the shady business dealings 
within the Bush family and the 
administration as a whole, it is 
refreshing to see these issues 
being addressed at all by any 
mainstream media outlet. By 
blindly accepting what the gov- 
ernment says to be the official 
line without question, our 
media cease to become a neu- 
tral courier of information and 
allow themselves to become an 
essential tool in the propa- 
ganda machine. 
Michael Zebrowski 
South Orange, NJ 


You want me to admit 
| hate Bush more than | care 
about Iraqis? Call me back in 
ten whiskey sours. 


)» CORRESPONDENCE: 


Blonde Ambition 


Am|the only one who would have liked to 
have seen Dolly Parton [RS 934] in the 
same pose as Britney Spears from two 
issues back? Shock and awe, indeed. 


Nick Ramsey, Hodgenville, KY 


Win Valuable Prizes! 


Every issue, the author of the letter we like best 
wins a handsome and useful gift. For sharing 
his platinum fantasy, Nick wins a Palm Zire 71 
handheld with organizational features, built-in 


camera, MP3 and video playback. 


Bebe Knows 

TO SET THE RECORD STRAIGHT 
[RotiinG Stone Knows, 
RS 934]: First of all, I met Elvis 
Costello formally in the summer 
of 1978 — he was recording 
Armed Forces when our relation- 
ship began. If you read my book, 
it states very clearly that none of 
the songs on that record were 
about me. “Party Girl” seems to 
beasong that most “assume” was 
penned for me, but in fact we 
hadn’t met when he wrote it. I 
have never said anywhere, in 
print or otherwise, that This 
Year’s Model held me as its sub- 
ject. In several of the letters Elvis 
wrote me when we were court- 
ing that summer of ’78, he did in- 
clude many of the lyrics that 
went on to appear on Armed 
Forces. He often said to me that 
This Year's Model must have been 
an eerie “premonition” of some 
sort. His words, not mine! As far 
as “Little Red Corvette,” my 
book states very clearly that I did 
not feel that song was about me 
but that others did. Ieven wrote, 
“There is no way the song can be 
about me, Mom, I have never 
met the man.” 

One thing to remember about 
Mr. Costello: His favorite emo- 
tions are “revenge and guilt.” 
His words, not mine. My sin 
was I wrote a book, and he didn’t 
like that I told the truth about 
him and his behavior. Good and 
bad, he was depicted with great 


So you're sitting in your chair 
gloating while other people’s bodies 
are torn apart. That’s a good citizen. 

When you pledge allegiance to nihilism, 


what do you put your hand over? 
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truth. I guess I have been ban- 
ished to the corridors of “Bruce 
Thomas” land, who also wrote a 
book. They are his songs, and he 
is free to change their meaning 
anytime he pleases. For me, they 
are lovely memories, nothing 
more. His numerous letters will 
remain in a safety deposit box. I 
wish Mr. Costello happiness and 
love. Bickering about the obvi- 
ous becomes tedious indeed. It’s 
all about the “he said, she said” — 
did I just quote Fred Durst? 
Bebe Buell, New York 


AKen Kesey memorial, consisting 
of a statue of the longtime “Roll- 
ing Stone” contributor and 
author of “One Flew Over the 
Cuckoo’s Nest,” has been planned 
for downtown Eugene, Oregon. 
To contribute, contact the Lane 
Arts Council, 99 West Tenth 

, Suite 100, Eugene, OR 
97401. For more information, go 
to lanearts.org. 
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Write to Letters, ROLLING STONE, 
1290 Avenue of the Americas, 
New York, NY 10104-0298 E-mail 
letters@rollingstone.com Fex 
212-484-3434. Please include 
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number. Letters may be edited. 
Subscribe at RollingStone.com 
Mail ROLLING STONE Customer 
Service, P.O. Box 8243 
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Back Issues 515-242-0296, or 
goto RollingStone.com 


By DAVID REES 


Gimme a fucking 
break! First of all, you 
* know me—I don't sit. 
Second, why should | cheer 
for a team that fucking lied 
to me just to get me in the 
stadium? And now I’ve 
gotta pay for my seat and 
their friends’ salaries? 


Meanwhile, they haven't 
even finished the first 
game they started playing! 
The whole franchise is 
totally fucked up! 
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SAND Mix PROCES 


In a Hole 
Singer arrested; could lose 
custody of Frances Bean. 


Guerrilla _ 
| Club Fare 


She moaned. She teased. 

She stripped. Britney Spears 

went on one hell ofa club 

| binge on October 18th, 

| performing surprise shows at 

three New York dance spots. 

i Appearing in various states of 
a undress, Spears brought out 

' | afew dance-floor favorites — 

|) “'maSlave 4U” and “Boys” — 

i) and premiered her latest 

| single, “Me Againstthe 

|| Music,” for several hundred 

|) awestruck fans. The only 

; | downside? Lip-syncing that 

|| was subpar at best. Judge for 

1) yourselfon November 15th, 

H when MTV airs the footage 

| as part ofits Britney: In the 

|, Zone and Out All Night 

| special. 


SHIRLEY HALPERIN 


JEFF KRAVITZ/FILMMAGIC.COM (BRANDON BOYD OF INCUBUS); LARRY BUSACCA/WIREIMAGE.COM (SPEARS) 


FAME PICTURES (LOVE AND BEAN). THEO WARGO/WIREIMAGE.COM (LUDACRIS); 


@ 
Rolling Stones 
Chain record stores protest band’s 
exclusive deal with Best Buy. 
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LIVE DISCS 


Z) Ludacris 


The hip-hop star on Creed 
and his all-time favorite rap. 


AHIT WITH 


ROCK 


FANS 


Bands get into the bootleg business 


N HIS WAY OUT OF A RECENT 
moe. show in Knoxville, 
Tennessee, James Malone 


stopped at a concession stand for a 
souvenir. He didn’t buy a concert T- 
shirt for fifteen dollars or a poster for 
ten. He paid twenty dollars fora CD 
set that contained the entire three- 
hour concert he’d just seen. And he 
had to wait only five minutes. “It’s al- 
ways fun listening to where you've 
been,” the thirty-three-year-old com- 
puter technician says. “You can’t re- 
member a show after you have a few 
drinks, or you walk to the bathroom 
and you miss a nice little riff.” 
Malone was one of 175 fans who 
bought the show on CD that night — 
and he later spent another $320 on 
recordings of other nights from the 
same tour. Moe. have grossed ap- 
proximately $38,500 from the tour’s 
eleven showsso far (there are twenty- 
eight shows in total), half of 
which goes to Clear Channel 
Entertainment. The CDs are 
part of Clear Channel's new 
Instant Live program, 
which has produced 
live recordings for 
moe., the Allman 
Brothers Band and 
thirteen other acts — 
making them all avail- ~ s 
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Incubus: Live-CD fans : 
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By STEVE KNOPPER 


able within minutes of the shows’ 
end. In a time of declining record 
sales and industry layoffs, many 
bands and managers see the growing 
market for “official bootleg” record- 
ings as a trend that will bring new 
profits and provide a great service 
for fans. “It’s the future of the touring 
merchandise business,” Eagles man- 
ager Irving Azoff said recently. 

Aside from Clear Channel's In- 
stant Live program, many enterpris- 
ing bands are producing their own 
live CDs to sell to fans on their Web 
sites and in stores. The trend is going 
big: Artists ranging from the Dead 
and Peter Gabriel to Duran Duran, 
Jimmy Buffett and Incubus are get- 
ting into the live-CD business. 

The live-CD boom began with 
Pearl Jam’s pioneering series of sev- 
enty-two CDs that documented 
every show from théir 2000 
tour. String Cheese Inci- 
dent and other jam bands 
followed. Then last year, 

through startup The 

/ Music.com, the Who 
» jumped on the idea and 
wound up grossing $1.2 
million on live CDs 
) from their 2002 tour. 
Y Early this year, Phish 
made [Cont. on 22] 


| 
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LIVE CDs 


[Cont. from 21] every 2003 show 
available — within forty-eight hours — 
on livephish.com; the band has sold 
more than 150,000 of the recordings 
and earned more than $2 million. 

“I don’t think most people know 
what the hell’s going to happen with 
the music industry,” says Les Clay- 
pool, frontman for Primus, who are 
offering downloads of their Novem- 
ber tour dates. “But I know ifI could 
have purchased a copy of the [Gra- 
ham Central Station bandleader] 
Larry Graham show I saw in1980 or 
1981, where he opened for the Isley 
Brothers at the L.A. 


quality recording of the concert, 
with all its mistakes.” 

Putting out full-show live CDs on 
a regular basis isn’t cheap, either. 
Mike Hobson, CEO of The 
Music.com, which produces, in ad- 
dition to the Who, live CDs for 
Gabriel and Duran Duran, says 
many larger venues charge thou- 
sands of dollars for bands to record 
their performances. And although 
Clear Channel employees won't de- 
tail Instant Live’s operating costs, 
Jake Walker, co-founder of competi- 
tor DiscLive, says his company 
charges artists about six dollars per 
CD. Most bands charge fans be- 
tween fifteen and twenty-five dol- 
lars for each CD set. 

On tour with moe., the Instant 
Live crew uses thirty or forty burn- 
ers, each churning out multiple CDs 
in ten minutes. After the encore, em- 
ployees run the CD master from the 
soundboard to a “burning room,” 
then zoom the final three-disc set to 
the merchandise table. 

For their own live-CD program, 
String Cheese Incident have sold 
between 75,000 and 100,000 copies 
of about 120 recorded 


a6 —_——— 
Coliseum, I would love heres ; shows — almost twenty- 
to have that.” It'sanice five percent of what 
Early next year, Dave alternative to they've sold for all of 


Matthews Band is plan- 
ning to offer CDs and 
downloads modeled in 
part after livephish.com. 
“There's a great market 
out there for this,” says DMB man- 
ager Coran Capshaw, who plans to 
make similar services available to the 
200 artists he represents with his re- 
tail company, Musictoday.com. 

Steve Simon, Clear Channel En- 
tertainment’s executive vice presi- 
dent, who heads Instant Live, sees a 
potentially:huge client base for the 
program, though he acknowledges 
that there are significant technical 
hurdles involved in producing thou- 
sands of CDs to sell instantly after a 
larger amphitheater or arena show. 
But Mark Goodman, program direc- 
tor for Instant Live, predicts the 
service will be adaptable for larger 
bands by next summer. 

So far, the biggest Instant Live 
artist was the Allman Brothers Band 
for which Clear Channel produced 
about 1,000 CDs per night for sev- 
eral nights last summer. “We'd defi- 
nitely do it again,” says the band’s 
manager, Bert Holman. “We were 
satisfied with the quality of record- 
ing they were getting for what it 
was: mixed on the fly. Are we going 
to retire on it? No. But it’s a nice an- 
cillary revenue stream.” 

Peter Gabriel had a similar reac- 
tion. “Peter had to get his head 
around the idea that this was some- 
thing you basically let go of,” says 
Mike Large, Gabriel’s general man- 
ager. “He realized it was consistent 
and sounded exactly like a high- 


buying the 
T-shirt,” 
afan says. 


their studio and “offi- 
cial” live CDs. But even 
String Cheese are con- 
cerned that live-record- 
ing sales might cut into 
studio-CD sales. And some, includ- 
ing members of moe., wonder just 
how much live CDs at the merchan- 
dise table will affect T-shirt sales. 
But mostly it’s been a hit. After a 
Peter Gabriel show in July, Universi- 
ty of Quebec student Olivier Fillion 
Boutin, 24, shelled out $650 for nine- 
teen performances. “For Montreal, I 
saw the show, so I remember all the 
mistakes,” he says. “And when I lis- 
ten to the CD, I can see some flash- 
backs of the shows. It’s a really nice 
alternative that we have now instead 
of buying the T-shirt. It’s surely a 
»— new kind of souvenir 
of a concert.” 


. 


Eminem: 
Vindicated 
again! 


Allman 
Brothers 


Three shows ‘Ont 
summer 2003. 


t: $20 for the set. 


t: Ten to fifteen 
minutes after show. 
Cor 4; Not 
available. 

{ ght: “Stormy 
Monday,” from 
the July 26th 
Pittsburgh show. 
hittinthenote.com 


Every show from the 
band’s 2002 tour. 
st: $25 per 
two-CD set. 
it: Three weeks 
after peering. 


75, 000- 100, 000 
Highlight: “| Don't 
Even Know Myself,” 
from September 23rd 
show in Chicago. 
TheMusic.com 


Jimmy | 
Buffett 


Two chows Seattle 
and Las Vegas, from 
oo tour. 

t: $18.98 for 
two-CD set. 


Cost: 


getit: Available now 
at retail stores and 
throughiTunes. 


available. 

High t: Buffett's 
Coral Reatet Band 
takes on Jimi 
Hendrix’s “Wind 
Cries Mary” 

on the Live in 
Auburn, WA CD. 


margaritaville.com 
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Phish — 


Every stow this year, 
plus archive classics. 
t: $9.95 for a full 
show in MP3 format; 
$12.95 for higher- 
ay FLAC formes 
eons 
hours after show. 
Copies sold: 150,000 
ght: July 29th, 
at Burgettstown, PA, 
including a five- 
minute version of 
Talking Heads’ 
“Crosseyed and 
Painless” and 
the Velvet 
Underground's 
“Cool It Down.” 
livephish.com 


Every show on the 
band’s 2003 tour. 
>$9.95 for 
entire concert on 
MP3; $12.95 on 
high-quality 
FLAC format. 
it; Forty-eight 
hours after show. 
sNone 
yet. Sales will begin 
November 7th. 
primuslive.com 


The Dead 


Thirty-one shows 
from their summer 
2003 tour. 
ost: $22 per 
three-CD set. 
it: Ittakes four 
weeks; can 
purchase now via 
their Web site. 
Copies sold: Not 
evalleie: 
I t: Rocker 
Sammy Hager () 
joins the boys for 4 
version of Chuck 
Berry’s “Johnny 
B. Goode" ata 
late-July show 
in Atlanta. 
dead.net 


& - 


Peter 
Gabriel 


The singer's entire 
2003 tour. 

t: $25 pertwo- 
CD set. 


: Three weeks 
after omerins, 


50, 000-66, 000. 

ti t “Solsbury 
Hill,” ‘on Montreal 
showin early July. 


TheMusic.com 


Pearl Jam 
Almost every show 
the band has 
performed in 2003. 

st: Ninety-nine 
cents per download 
via iTunes, Also 
available in retail 
stores, where costs 
wil EB 

t it: Several days 
afters Sno 


Copies sold: Not 
available. 

Highlight: Version 
of Neil’ Young! Ss 
“Rockin’ in the Free 
World” from April ist, 
2003, Denver 
performance. 


pearjam.com 


Duran 


Six shows fromthe 
2003 reunion tour 
Cost: $25 per two- 
CD set. 


> Three weeks 
after ordering. 
Sopies sold: Not 
available. 

; : None. Set 
lists are'almost 
exactly the same. 
TheMusic.com 


moe. 
Every show from the 
band's fall tour —but 
only ifyou buy the 
CDs atthe show. 
Moe. also sell their 
“Warts and All” live 
series on moe.org. 
Cost: $20 per 
three-CD set. 
it: Five to fifteen 
minutes after show. 
Copies sold: About 
1; 925 from the first 
eleven shows. 
Highlight: Cover 
oF timmy. Cliff's “The 
Harder They Come,” 
from October 3rd 


showin Asheville, NC. 
S.K. 


moe.org 


1); JAY BLAKESBER! 
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BROTHERS BAND, 


GE.COM (OURAN DURAN, PHISH, PEARL JAM); ELGIN EDMONDS/RETNA (BUFFETT); MICHAEL CAULFIELD/WIREIMAGE.C 


fAGE.COM (BOYD TINSLEY AND DAVE MATTHEWS, GABRIEL); KEVIN WINTER/GETTY (MAGES (ALLMAN 


JOHN SHEARER/WIREIMA 


KEVIN MAZUR/WIR: 


COURT TIME 
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EMINEM BEATS THE RAP 


When Deborah Servitto, a judge in Macomb County, Michigan, dismissed 
defamation charges against Eminem on October 17th, she took her cue 
from Slim Shady and “rapped” her decision. The suit was brought by 
Em’s alleged bully from his school days, DeAngelo Bailey, who was 
immortalized on the Slim Shady LP track “Brain Damage.” 


| Bailey v: vs. Slim Shady: The Verdict 


| ultimate position 
That Eminem is entitled to 


: | Mr. Bailey complains that The lyrics are stories no 
i his rep is trash, one would take as fact, 
| So he's seeking They're an exaggeration 
|) compensationinthe form | ofachildish act. 
|| ofcash. Any reasonable person 
| Bailey thinks he’s entitled | could clearlysee 
» tomonetary gain That the lyrics could only 
Because Eminem used be hyperbole. 
his name in vain.... itis therefore this court's 


| disposition. 


summary 


—MC JUDGE 
DEBORAH 
SERVITTO 


MC Servitto 


LAUREN GITLIN 
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THE ROLLING STONES 


HIMV is committed to bringing our 
loyal customer the widest range of 
products. Distribution of new 
material by this artist has excluded 
HMvV and its loyal customers. 
Hence we have opted to exclude 
this artist from our stores until this 
artist makes all of its products 
available to our customers. 


Some HMV 
Stores won't 
stock the 
Stones. 


STONES 


PULLED 


FROM STORES 


Retail boycotts group over Best Buy deal 


ON’T BE SURPRISED IF YOU 
D= find any music by the 
Rolling Stones in your local 
record store during the coming 


~ months: In late October, many re- 


tailers pulled the band’s albums 
from their shelves after the Stones 
struck a deal to sell their four-disc 
Forty Flicks DVD set — which in- 
cludes concert footage and two 
Stones documentaries — exclusively 
at Best Buy. 

“This wasn’t a decision we took 
lightly,” says Fred Fox, executive 
vice president of merchandise and 
marketing for Trans World, which 
has stopped selling Rolling Stones 


VEGAS ROCKS! 
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| By JENNY ELISCU 


albums at its 1,000 FYE stores. 
“This company has supported 
Stones titles that don’t even earn 
their shelf space, and yet we're not 
given an opportunity 
to sell a hot item like 
this DVD box set 
during the busiest 
time of year.” 

In addition to 
Trans World, 
New England 
chain Newbury 
Comics and Ca- 
nadian retail giant 


HMV have taken the Stones off 
their shelves. Those retailers com- 
plain that the band is both depriv- 
ing fans of the chance to get Forty 
Flicks wherever they like and driv- 
ing traffic to a store that doesn’t 
even specialize in selling music. 

“If an artist doesn’t want to give 
us new product, then we won't carry 
any of their product,” says Hum- 
phrey Kadaner, president of 
HMV North America. HMV has 
pulled all of the Stones CDs from 
its 100 Canadian stores and is 
considering a U.S. boycott, as 
well. “We stand to lose a million 
dollars worth of sales,” Kadaner 
says. “But it’s worth it, because 
what the Stones are doing is not in 
the best interest of the consumer.” 

“I feel bad for the stores that 
aren't going to have the product,” 
says Mick Jagger, “but they have 
lots of other products, and music 
videos don’t sell anything like 
movie DVDs.” 

Tower Records exec George 
Scarlett says that his company 
won't boycott the Stones, even 
though it objects to the Best Buy 
deal. “The fact that the Rolling 
Stones are going to bed with an elec- 
tronics retailer shows how out of 
touch they are. Best Buy has done 
more than anyone to bring 
down the quality of mu- 
sic retail. But the band 
is a cornerstone of pop- 
ular music. You can’t 
just pull it off the 
shelves inasnit.” 

Jagger and 

Richards: Only 

at Best Buy 


eiland, in 
re studio 
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WEILAND 


TED 


Following a recent drunken-driving arrest, Scott Weiland has been 
ordered to undergo a live-in detox program. The singer will be out 
of commission for the next six months, which could jeopardize his 
recording plans with his new band Velvet Revolver. 

Weiland was arrested on October 27th in Los Angeles after his 
vehicle rammed into a parked car. His DUI violated the terms of 
an earlier drug-related plea bargain. According to the new ruling, 
the singer will spend ten days in detox, with a four-hour window 
each day that will allow him to continue working on the Velvet 
Revolver album. He will be escorted to and from the studio bya 
police officer and drug-tested upon his return. His detox stay will 
be followed by a six-month stint in a residential rehab center. 

Weiland had been recording the VR album with ex-Guns n’ 
Roses members Slash, Duff McKagan and Matt Sorum. The day 
after the crash, the singer played tracks for ROLLING Stone (but 
did not talk about his arrest). “There are dark, plodding tracks on 
here,” Weiland said. “And there are songs that are real fast, like a 
freight-train fueled with Bacardi 151.” New songs include “Slither,” 
with a menacing McKagan bass line, and “Fall to Pieces,” which 
revisits the multilayered texture of G n’ R’s “November Rain.” 
Slash is right —it’s a “great rock & roll album.” Hopefully, the 
singer will be around to finish it. GIL KAUFMAN AND STEVE BALTIN 


COURTNEY'S CUSTODY BATTLE 


Singer may lose daughter after recent drug arrest 


fused to comment for this article.) 


Love had been on cordial terms | By See CaN 


N OCTOBER 28TH, COURT- 
ney Love was formally 
charged with two counts of 


felony drug possession. Her recent 
arrest may have serious conse- 
quences — besides a possible prison 


with her mother-in-law since 
Cobain’s 1994 suicide. Frances is 
currently living at her mother’s 
house with her full- 


tober 2nd. Early that morning she 
attempted to break into the resi- 
dence of ex-boyfriend and busi- 
ness associate Jim Barber. After 


Elton’s 


Elton John is going to Sin City. The flashy rocker 
will earn a reported $50 million to play seventy- 
five shows in the Colosseum at Caesars Palace, 


Big Deal 


the arena built for Celine Dion’s A New Day show. His 


extravaganza, The Red Piano, starts February 13th; John will 
perform for a total of five weeks a year for the next three years. 
Details of the show remain sketchy, but John did quip that 
“there will be sequins flying around.” 


DAVID SWANSON 


term, Love may lose custody of her 
daughter, Frances Bean Cobain. A 
new hearing on the charges is 
scheduled for November 12th. 
After her drug arrest earlier 
in October, L.A. County De- 
partment of Children and 
Family Services came to 
Love’s Beverly Hills home 
and removed eleven-year-old 
Frances, placing her in the tem- 
porary custody of her grand- 
mother Wendy O’Connor — who is 
the mother of Love’s late husband, 
Kurt Cobain. Love was then taken 
in for psychological observation at 
a private Pasadena clinic. (She re- 


being arrested and charged in that 

incident, Love returned 

home and overdosed on 

the prescription pain- 

killer OxyContin, 

which led to the cur- 
rent charges. 


time nanny; Love 
was forced to move 
into a nearby hotel. 
Love’s stepfather, 
Frank Rodriguez, 
and an aunt are 
supervising the 


child’s care. = Despite her 
The felony = troubles, at 
charges against press time 
Love stem from Love's debut 
her bizarre be- 9& solo album, 
havior on Oc- 9 America’s Sweet- 
—- . - 
x heart, is still sched- 


Love and & uled for a late- 
Frances in February release on 
October Virgin Records. 
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Lett make things better 


“lll never forget the look on my mother’s face the day I was born.” 

| You've watched those videotapes so often, you're concerned they'll wear out. With a Philips 
DVD Recorder you can relive your favorite memories as long as you live. Simply link it to 
your VCR, camcorder or television to record a DVD you can'play most anywhere, anytime. 
Your memories will always look just as you remember them. Maybe even better. 
Remember more with the Philips DVD Recorder. 


Learn more about preserving your precious memories at www.dvdrecorderphilips.com. 


Corporation 


The Philips DVD Recorder. 
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Capture and transfer your memories to DVD ‘ 
2! macnoun EA FEA ATaD weeier 


SS from any source -VCR, camcorder or TV. - 


©2003 Philips Electronics North America 


ROCK & ROLL 


1969-2003 


ELLIOTT SMITH 


Cult hero, Beatles fan, Oscar nominee 


INGER-SONGWRITER ELLIOTT 
S" died on October 21st 

after stabbing himself in the 
chest. He was thirty-four. Discov- 
ered by his girlfriend in their Los 
Angeles home, he was pronounced 
dead an hour later. 

“Elliott’s passing is a terrible 
loss,” says Beck, a close friend. “He 
was one of the best songwriters of 
our day anda formidable musician.” 

Beginning with Roman Candle in 
1994, Smith released five albums 
and was working on a sixth at the 
time of his death. His delicate guitar 
playing and fragile voice were in the 
tradition of British folk singer Nick 
Drake, but Smith’s greatest inspira- 
tions were more upbeat: His fa- 
vorites were the Beatles (he often 
performed George Harrison’s “Isn't 
Ita Pity” and John Lennon’s “Jealous 
Guy’), the Kinks and the Zombies, 
whose lush pop he emulated on 


Rosey Adams 

Rosey Adams, the daughter of 
country legend June Carter Cash 
and stepdaughter of Johnny 
Cash, died on October 24th in 
Montgomery County, Tennessee. 
Police found drug 
paraphernalia near 
her body, but it 
was ultimately 
determined that 


Adams, with Cash 


«? 
ww! 


| By JENNY ELISCU 


the albums XO and Figure 8. 
Smith rarely spoke publicly about 
his personal demons, but his strug- 
gles with depression and addiction 
are documented in many of his songs. 
Still, those who, like myself, knew 
Elliott personally will remember him 
as far more emotionally complex 
than even his songs could show; he 
was sometimes sad, but he was also 
sweet, silly, generous and strong. 
Born Steven Paul Smith in 
Omaha, Nebraska, he changed his 
name to Elliott during his teens. 
Steven, he used to say, sounded too 
much like a jock’s name. His band 
Heatmiser released three albums 
and an EP in the mid-Nineties. In 
1997, he released the solo album 
Either/Or, which caught the atten- 
tion of director Gus Van Sant. Van 
Sant asked to use five of Smith’s 


the cause ofher death was 
carbon-monoxide poisoning. 

She was forty-five. Adams sang 
background vocals on her 
mother’s 1999 album Press On. 
Recently she had been 
collaborating'on songs with 
bluegrass musician 
Jimmy Campbell, 
who died 
alongside her the 
same night. AMELIA 
MCDONELL-PARRY 


previously recorded songs and one 
new one — “Miss Misery” — in 
Good Will Hunting. “Miss Misery” 
was nominated for an Academy 
Award, and Smith performed it at 
the 1998 Oscars. 

Smith may have been more of a 
cult figure than a commercial suc- 
cess, but his influence extended be- 
yond the indie-rock scene. In recent 
years, he had received fan mail from 
two of his own heroes — Beatles 
producer Sir George Martin and 
Zombies singer Colin Blunstone. 
John Mayer says that, in an early 
version of his hit “Why Georgia,” the 
lyrics referred to listening to Elliott 
Smith on the car stereo. “His music 
is the sound of being alone,” says 
Mayer. “His voice was so vulnerable 
that it sounded like the crack in his 
heart ran all the way up the back of 
his throat. He missed notes better 
than most singers can hit them.” 

During the past few years, Smith 
recorded more than thirty songs for 
what will be his final album, From a 
Basement on a Hill. “I think it’s his 
masterpiece,” says friend Steve 
Hanft, who directed the Smith 
documentary short Strange Parallel. 
“The arrangements, the melodies, 
the playing are all very John 
Lennon-esque.” It’s unclear when 
the album will come out. 

“We knew he’d had his struggles 
over the years,” says Beck, “but I 
was heartened by word that he was 
onan upswing and preparing anew 
album. He will be missed.” 


What Happened to $12.98 CDs? 


Ludacris 


Chicken-N-Beer 
| $1299 


‘$18.99 


$13.99 


fees Jonny Eaeg 


Results May Vary tong Time Coming 
$13.99 $11.99 
$18.99 | $14.99 
$14.99 $13.99 


NOT'SO NICE PRICES 


Earlier this fall, Universal Music 
announced that it would cut 
CD prices by thirty percent — 
dropping the suggested retail 
price from $18.98 to $12.98 
beginning October ‘1st. Yeta 
survey of record stores around 
the country shows that many 
new Universal releases are 
still selling for around $14.99. 
“There is far more to the new 
Universal policy than meets 
the eye,” says arep for Virgin 
Entertainment Group, whose 
Megastores are not 
participating in the plan. 
Because wholesale prices 
haven't dropped as much as 
retail prices, it could be harder 


for stores to earn a profit. “We 
support their thought to get 
prices down,” says Mike 
Dreese, CEO of Newbury 
Comics. “But the marketplace 
ultimately dictates price, and 
$12.98 was unrealistic.” 
Universal head of 
distribution Jim Urie says it’s 
too soon to evaluate the plan; 
with albums by Blink- 182, 
G-Unit, Puddle of Mudd and 
Jay-Z due before the holidays, 
the next several weeks will be 
the true test. “Thisis a risky 
attempt to stimulate demand,” 
says Dreese. “Ifitfails and 
prices go back up, we'll all 


really be in a bind.” J.E. 


RULER OF THE SUNSET STRIP | 


New documentary yal 
on the prince of 
L.A.’s rock scene 


By DAVID FRICKE 


OR NEARLY FORTY YEARS, LOS 
Angeles has had two mayors: 

the one who’s elected, and 
Rodney Bingenheimer, the mayor 
of Sunset Strip. Since the 1960s, 
Bingenheimer has beenaconstant 
presence in L.A. rock society: as a 
club impresario, confidant to the 
stars and the host of Rodney on 
the ROQ.on KROQ-FM. Bingen- 
heimer has also appeared in pop- 
culture flicks such as Up in Smoke 
and Rock ’n’ Roll High School. “I 
figure I’ve done everything,” he 
admits. “What else is there to do?” 
Star in your own movie. Bin- 
genheimer is the subject of Mayer 
of the Sunset Strip, a documentary 
directed by George Hickenlooper. 
David Bowie, Cher and Gwen 
Stefani are among the dozens of 
famous friends who appear. But 
Hickenlooper describes Mayor, 


which took six years to complete 
and opens nationally in March, as 


“a universally compelling story 


about why people are drawn to 
Hollywood — what the conse- 
quences of that can be.” 

The movie is frank about Bin- 
genheimer’s personal life: how he 
escaped a lonely childhood and 
his parents’ divorce by plunging 
into a fantasy world of pop music 


and movie magazines, then into 
Hollywood itself. The glory days 
of his 1970s glitter club, English 
Disco, are vividly covered, along 
with his rocky romantic life and 
his grief over the death of his 


mother. “We started doing this 
before all the reality television,” 
says Bingenheimer. “This is the 
real Survivor. I'm trying to survive 
in the world of rock & roll.” 
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Olympia Theater 


Madison Square Garden 


Twickenham Stadium 


Exclusively at BEST BUY 

See the Rolling Stones like never before! 
Get the Ultimate Live Rolling Stones DVD 
Collection exclusively at Best Buy. The best 
theater, arena and stadium showsfrom the 
ground-breaking Licks World Tour, including: 


¢ Over 50 songs 

¢ Many never released live 

¢ Some available for the first time ever! 

¢ Plus, an exclusive behind-the-scenes 
documentary 


© 2003 Best Buy 
© 2003 RST Concerts, Inc. “Rolling Stones” and Tongue ond Lip Designs ore Trademrks of Musidor 8.V. 


Thousands of Possibilities 


John Reuben 
preaches to the 
club choir. | 


‘om \ 


HOUSE OF 


THE HOLY 


Christian-rock club makes its own rules 


LUB THREE DEGREES LOOKS 
( like any other urban nightclub, 

with its hardwood floors, DJ 
“chill” room in the basement and 
$650,000 sound-and-light system. 
But the all-ages club, located in 
downtown Minneapolis, has some- 
thing most venues lack: a mission 
from God. Welcome to the nation’s 
most ambitious Christian-rock 
club. 

“Tl hope that every person who 
walks through these doors experi- 
ences God in a way they 
never have before,” says 
Nancy Aleksuk, pastor 
and co-director of 
Club Three De- 
grees, The 18,000- 
square-foot club 
run by the non- 
MxPx refuse to 
play the club. 


“Eight months ago,: 

got boobs! Who 

knows where they 
came frome 


— landy vioore 


al Kept everything covered in my 
Inew] silee: It’s quite tame.” 

gue, announcing she 
willnot aang her best asset 
anymore 


—Kylie Min 


“hate to brag, but our records 
are better than most pscnics, $ 


i. or 


records.” —R.E.M.'s Peter’ 


“It's the shittiest me I've ever 
heard in my life.” —Korn’s Jonathan 


| By MOLLY PRIESMEYER 


profit, nondenominational Living 
Word Christian Center moved 
from the suburbs to the bar-dotted 
Warehouse District in mid-October 
after a $3 million renovation. The re- 
sult: a welcoming, dimly lit club with 
attitude-free bouncers and floors so 
clean anyone could feel free to throw 
down and perform a backspin. It’s 
the most pristine and sleek night- 
club Minneapolis has to offer. 
The turnout at the October 
16th grand opening is di- 
verse — teens in Yellow- 
card and Green Day 
T-shirts mingle with 
hip-hop fans in Allen 
Iverson gear anda few 
fortysomethings. “I 
just feel really safe 
here,” says sixteen- 
year-old Ryan Hartcell 


avis, on the new Metallica album 


“Even ifhe loses, I’m doing him 
after the fight.” —Christin 
Aguilera, Sterhanrd atthe recent 
Oscar de la Hoya-Shane Mosley - 
boxing match (she didn't clarify) 


“We don't believe in killing people 
and we don't believe in war, but 
we're not pectists: —Johr 

Mellencamp, on his family's 
political views 


“We need some fistfights to 
go down in the Senate.” 
—P. Diddy, offering his 
political solutions 
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Commandments of 
Club Three Degrees 
f Bands are Respect for 
required to all religions is 
sharetheirfaith. 5 must. 
Allofthe . 
bands'songs J No moshing. 
must be No drinking, 
preapprovedby smoking or 
the club. swearing. 
a a 


of St. Paul, who recently attended a 
Queens of the Stone Age show 
across the street at the Quest, a 
grittier, alcohol-friendly club. 

Two hip-hop groups; Nfinite and 
John Reuben, play to an enthusiastic 
crowd. “It’s cool here,” says Nfinite’s 
NRG. “Choirs can’t go to a street 
cornerandsing to people. Butin here 
we look just like the people in the 
audience, you know, more street, so 
I think they can vibe with us.” 

The club requires bands to per- 
form only original, religious-themed 
material and share their testimony 
onstage. This has caused problems. 
After refusing to sermonize duringa 
1996 show, the Christian punk band 
MxPx were banned from performing 
at the club’s previous venue, the New 
Union. “They were really pissed that 
we wouldn't preach from the stage,” 
says MxPx frontman Mike Herrera. 

Aleksuk says MxPx are welcome 
to performat the new club as longas 
the band acknowledges its Christian- 
ity onstage. Herrera says he'll pass: 
“They run their place like commu- 
nists. They don’t allow individuals.” 

But Aleksuk insists most bands 
view onstage preachingas a welcome 
opportunity. “A lot ofsecular venues 
don’t allow musicians to share their 
faith,” she says. “We give them the 

opportunity to do something that 
they want to do anyway.” 


Bon Jovi: 
Selling new 
merch on eBay 


\ 


g 


ROCK GARAGE SALE 


Universal uses eBay to promote bands 


ITH TRADITIONAL MU- 
sic-retail outlets closing 
and promotional dollars 


for bands drying up, eBay has 
emerged as a potential music sav- 
ior. On October 14th, Universal 
Records started selling CDs, rock 
memorabilia, concert tickets and 
even drum lessons directly to 
music fans via the online auction 
site. “This is a big change from 
twenty years ago,” admits Bruce 
Resnikoff, president of Universal 
Music Enterprises. “We've had to 


Drum lessons 


Best of Tom 
Jones CD 


On sale shortly 


go from being a product-oriented 
company to a full-service market- 
ing company.” The Universal- 
eBay deal serves two functions: 
promoting new releases by super- 
star artists (Bon Jovi, Jay-Z) ag 
through sales of one-of-a- Sy 
kind items, and serving as 9 
an outlet for items that re- 
tailers will no longer carry, 
including viny] and im- 

ports. KIRK MILLER 


Additional reporting by 
Colin Devenish 


Front-rowtix Autographed 


from Nickelback toseeJay-Z Bon Jovi guitar 
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Zombie 
Thrills 


“| was into comic 


music,” says metal 
vet Rob Zombie, who 
just finished writing 
the Spook Show 
International comics. The 
graphic series, launched for 
Halloween, is a throwback to the 

Fifties horror serial Tales From the Crypt — which 
means it has lots of monsters, scantily clad 
ghost babes and a bizarre sense of humor. Take, 
for example, “The Haunted World of El 
Superbeasto,” the high-camp story ofa 


re 


n wrestler/crime fighter. “It’s like 


if Austin Powers, instead of being 
psychedelic, was more about 
monsters,” Zombie says. “It’s like The 


Munsters — it’s funny.” LAUREN GITLIN 
Zombie and some G-rated 
scenes from his new comic series. 
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They're back. And they're itching for action. With tons of planets to conquer in a whole new gigantic galaxy, you 
better believe Ratchet & Clank are gonna sink their teeth into some destruction: Ummm, destruction. With 
weapon upgrades, mods, armor and the ability for Ratchet to get stronger and smarter as the game goes on, this 
could get uglier than the Grandmas In Bikinis Calendar after-party. Speaking of parties, there's also hoverbike 
racing, space combat and gladiator arenas. As far as weapons and gadgets go, Ratchet & Clank are stacked with 
over 50 new ones, along with unlockable upgrades, so by the end of the journey, you'll go through more weapons 
and gadgets than a hungry fat man will go through chicken wings at lunch. Lock and load, baby, lock and load. 


-YES, YES, YES, YES, YES, YES, YES, AND HELL YEAH. 


www.us.playstation.com 
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CASH’S FINAL SONGS 


Producer Rubin, with 
Cash, in1996 


Five-CD box set collects unreleased Johnny Cash recordings 


ducer Rick Rubin of his ten-year 

personal and working friendship 
with country singer Johnny Cash, 
who died on September 12th. “That 
was the key to everything: talking 
about songs, finding the best ones, 
then really feeling like he owned 


Holiday Highlights 


| T WAS ABOUT SONGS,” SAYS PRO- 


The Essential Bruce Springsteen 

Due out November fith 

Br| Three-disc set 
featuring songs from 
every album of 
Springsteen's career, 
plus one disc of rarities. 


“ks Top ofthe World 
Due out November 25th 


Available as a 

| double-disc ora 
DVD, Top ofthe 

World features live 

performances of Chicks hits 

from their 2003 world tour. 


7 Lost Dogs 
Die out November tith 
Thirty-one-song, two- 
sea | disc set Ofrarities from 
fm the grunge standard- 
bearers; a third ofthe 
material is previously unreleased. 


Live at the Grand Olympic Auditorium 
Due out November 25th 

| CD from the band’s 
final two concerts in 

| 2000, with Rage 

1 classics and covers of 
the MC5 and EPMD. 


them and made them his.” 

On November 25th, Rubin com- 
memorates that relationship with 
the release of Cash Unearthed, a 
five-CD box that he has compiled 
from the hundreds of songs the 
Man in Black recorded for Rubin’s 
American Recordings label. One 
disc features fifteen tracks from the 
four albums that Cash made with 
Rubin: American Recordings (1994), 
Unchained (1996), American III: 
Solitary Man (2000) and American 
IV: The Man Comes Around (2002). 
The rest of Cash Unearthed consists 
of previously unreleased tracks 
from the original sessions: unissued 
songs, alternate takes, collabora- 
tions with guest artists such as 
Nick Cave and the late Joe Strum- 
mer, and an entire gospel LP, My 
Mother’s Hymn Book, cut at the 
same time as Unchained. 

“We tried a lot of things,” says 
Rubin, explaining the huge cache of 
outtakes, “and a lot of those experi- 
ments are on the box set.” They in- 
clude two versions of Dolly Par- 
ton’s “I’m a Drifter,” one done with 
Tom Petty and the Heartbreakers 
and another with members of the 
Red Hot Chili Peppers; covers of 
Neil Young’s “Heart of Gold” and 
“Pocahontas”; and a pair of rocka- 
billy blasts with Cash’s fellow Sun 
Records star Carl Perkins. Cash 
also revisits, with new profundity, 
songs that he wrote or recorded 
earlier in his career, such as “Flesh 
and Blood,” a1970 love song for his 
wife, June (who also died this year, 
on May 15th), and “The Caretaker,” 
a death ballad from 1959's Songs of 
Our Soil. “He didn’t put limitations 


By DAVID FRICKE : 


on music,” Rubin says of Cash. “If 
he liked a song, it didn’t matter who 
sang it before. One of the jokes he'd 
tell was, ‘No song out there is safe.’” 

Cash Unearthed is not the last 
word on the singer’s partnership 
with Rubin. They taped about fifty 
songs for a fifth studio album in the 
months before Cash’s death. And 
Rubin can’t help thinking of new 
songs Cash would have loved. “I 
still make notes,” Rubin says, “when 
I hear songs for him to sing.” 


For the third year in a row, Elvis 
Presley is the top-earning dead 
celebrity — his estate has brought 
in $40 million this year. 


Young (right), harp player Mickey Raphael and Native Anessa aancey 


(IN THE NEWS) 


PLEASE ASK SEAN “P. DID 


“Diddy’s Clothing 
Line Draws Fire 


has 
been accused ‘of maintaining 
Sweatshop conditions ata 
Honduran factory that 
manufactures garments for his 
clothing label, Sean John. 
A former employee, Lydda Eli 
Gonzalez, claims factory workers 


were forced into unpaid overtime 


and frequently harassed. Combs 
announced he will terminate his 
relationship with the factory ifthe 
abuses are confirmed. 


Ja Rule and 50 
Cent tEnd Beef? 


is trying to end 
the biggestfeudi in hip-hop. The 
Def Jam founder recently called 
on Louis Farrakhan, the 
controversial minister of the 
Nation oflslam, to broker a truce. 
“There are people who hang 
with Ja and SO who would kill 
each other on sight,” Simmons 
says. “We don't want to see 
another g pac situation.” 
So far, Farrakhan has met with Ja, 
but 50 says he doesn't planto 
talk with the minister. 


NewiTunesfor © 


Windows Is a Hit 


The Octobert6thlaunchof | 


Apple's new iTunes for $ 


COMBS TO DO THE RIGHT THING 


a = same Seemacesess: 


« Windows service was a huge 
success: More than 1 millionsongs 
were purchased in the service's 
first three and a halfdays. In 
comparison, ittook the Macintosh 
iTunes service a full week to reach 
the same figure during its April 
debut. Downloading competitors 
Musicmatch and Napster 2.0 
(which relaunched on October 
29th) have not yet released 
sales figures. 


Cops Nab Slick 
Rick Impostor 


Rapper 

had beenina Florida jailmore 
than a year awaiting possible 
deportation to the U.K. Then 
things got worse. On October 
23rd, North Carolina resident 
Steven Glenn, 29, was caught 
lurking outside the apartment of 
Walters’ wife, Mandy Aragones. 
Glenn had spent the past year 
assuming Rick’s identity — among 
other things, he cashed the 
rapper's checks and made 
frequent calls to Rick's wife. 


Reporting by Andrew Dansby, 
Louren Gitlin, David Swanson 
and Teri Tsang 


@ PaulM tney became a fa 


His second wife, I 


| is auctioni 
mold of her breasts on eBay to 


Foundation. At press time, the 
bidding was up to $12,600. 


@ Eminem's ex-wife, Kir 


¥ 


again, atthe spritely age of sixty-one. 
ills, gave 
birth to a baby girl on October 28th. 


benefit Boarding for Breast Cancer 


was sentenced to 
house arrest after 
failing to show up at 
her October 21st 
hearing for 
drug charges. 
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QuietJam | 


Wilco, Pearl Jam, Willie Nelson, 
Dashboard Confessional, 
Incubus and host Neil Young 
kicked out the acoustic jams at 
the seventeenth Bridge School 
Benefit, held October 24th and 


25th in Mountain View, California. 


Musical highlight: a reunited 
Crosby Stills Nash and Young 
corralling all the acts onstage for 
“Teach Your Children.” Eddie 
Vedder greeted the families of 
Bridge School students (who 
suffer from physical or speech 
disabilities) and dedicated “Last 
Kiss” to former pupil Maricor, 
referring to her as “my girlfriend.” 


30 ROLLING STONE, NOVEMBER 27, 2003 


Bombay Sapphire Martini 
by Marcel Wanders 
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Recorded 8 months prior te their Jandmark Fillmore East concerts. 


2 sets. Over 2 hours of unreleased m eit ne Oe -up. 
featuring the slide guitar work ef Duane Allman 


Includes amazing versions of “Statesboro Blues,” “Whipping Post,” 
“Dreams” and two “Mountain Jams 


THE ALLMAN BROTHERS BAND: 
Gregg Allman. Duane Allman Dickey Betts Berry Oakley Butch Trucks jf jobney Johasos 


Available wherever music is sold. 
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music rom and inspirethby the motion picture 


In Stores November 11th 
Includes 13 Tupac songs and 4 previously unreleased tracks with 
“Runnin’ (Dying To Live}” featuring The Notorious B.I.6. 


Produced by Eminem 


= Film In Theaters November 14th iow AA MH 


ADVISORY Gasuit © 
www.interscoperecords.com www.2paclegacy.com 


expuicit content |) SAMI 
TARGET. Z 2003 Amaru Entertainmen>inc. under exctuseve ecense te Interscope Records. Ali rights reserved 
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The Frosh 
e Pririce af 
Harlerri 


Loon 


Bad Boy’s new star likes girls, not guns 


into his cell phone. The hand- 
some twenty-eight-year-old rap- 
per just released his jumping, pop- 
friendly debut on P. Diddy’s Bad 
Boy Records, and now he’s talking 
with Diddy, begging to raid the 


| NEED SOME SHOES!” LOON YELLS 


Henry Garza 


| By CHRISTIAN HOARD 


Bad Boy president's closets to find 
an appropriate outfit for the release 
parties he'll attend tonight at sever- 
al New York hot spots. 

Loon’s debut was a long time 


Ringo Garza 


Los Lonely Boys 


Who Flaming E Borcerrnee ities: -piece from San Angelo, Texas, 
featuring brothers Henry Garza, 25, on vocals and guitar; JoJo, 23, on 
bass; and Ringo (real name!), 21, on drums. “When we write or perform 
or do anything, it’s that much more powerful because it’s family doing 
it,” says Henry. “It’s natural. You gotta back your bros, man.” 


Philo: 


)phy “It’s our musical-burrito theory,” says Henry. “We take a 


tortilla and fill it with knowledge from all the greats — we put everything 
in there, from the Stevie Rays to the Santanas, the Ronnie Milsaps and 
the Beatles. We mix it with a lot of different feelings, then we fold it up 


and we feed it to the world.” 


Big break Willie Nelson recruited them for Farm Aid after his nephew 
brought him to a show. Their August debut, Los Lonely Boys, is selling 
briskly, and the band will launch a tour with Robert Randolph in November 
as well as release a video for “Heaven,” shot in Austin. 


MARK HEALY 
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Loon Watch the “Down for Me” 
video at rollingstone.com/loon 
coming. His career had been on 
hold for nearly seven years — he 
was signed and dropped by two 
labels, then recruited for Mase’s 
Harlem World collective, only to 
watch that project tank when 
Mase unexpectedly decided to be- 
come a pastor. 

Loon’s parents — the “Bonnie and 
Clyde of Harlem,” as he puts it — 
were notorious drug runners in the 
Seventies. “My mom was, like, six- 
teen, with a fleet of cars anda bunch 
of furs,” he says. “My parents’ run in 
the streets enabled me td live like a 
prince growing up.” 

Raised by his grandmother in 
Harlem, Loon, born Chauncy 
Hawkins, enjoyed the economic 
benefits of hustling until he wit- 
nessed a friend get shot. His grand- 
mother shipped him off to live with 
his godfather, the late film producer 
George Jackson, in Beverly Hills, 
where he attended high school 
with the likes of Angelina Jolie. “I 
was the real Fresh Prince of Bel 
Air,” Loon says. 

While in Beverly Hills, he earned 
his nickname from a friend who 
thought his behavior was loony, 
and eventually Loon began to wear 
on his godfather’s nerves. Coming 
back to Harlem at seventeen, Loon 
turned to rapping as an alternative 
to selling drugs. “I used to write di- 
aries when the game started to take 
an effect on me,” he says. Gradually, 
it started to turn into rhymes.” 
Nowadays, Loon says he prefers to 
court women and the radio with his 
rhymes. “Why should I talk about 
guns when girls is feelin’ me?” he 
says. “Also, my grandmother hates 
profanity, so I started to clean it up 
for her. And it actually worked.” 


Anti-Flag 


Who Bush-hating quartet from 
Pittsburgh fueled by the reggae- 
punk stylings of early Clash. 
Audioslave guitarist Tom Morello 
executive-produced the group’s 
fourth ale umns The Terror State. 

‘ 5 The Terror State was 
inspired bythe band's efforts to 
organize anti-war protests last 
spring. “We weren'tin the frame of 
mind to write happy-go-lucky 
songs,” says singer Justin Sane. 
“But the record's catchy and fun. 
fori real pissed.” 

/hat’s next? A fall U.S. tour with 
labelmates | Rise Against and None 
More Black. KIRK MILLER 


Anti-Flag: 
Anti-Bush 


STONE ===", 


(KNOWS) 


Subbing In 

Are members of Monty Pythoh 
on the Beatles’ “Yellow 
Submarine”? I'm almost certain 
it’s Graham Chapman echoing 
Ringo in the third verse. 

Kevin Grady, Victoria, British 
Columbia 

The guests singing in the chorus 
and adding sound effects did 
not include any Pythons but did 
feature Brian Jones of the 
Rolling Stones, Marianne 
Faithfull and Pattie Harrison; to 
produce water noises, John 
Lennon blew bubbles through a 
straw in a bucket of water. In 
1966, when “Yellow Submarine” 
was recorded, Monty Python's 
Flying Circus was still three 
years away. The Beatles 
became big fans ofthe show, 
though; Paul McCartney would 
stop recording sessions so he 
could watch, and George 
Harrison ended up producing 
several Python films, including 
Life of Brian. (Also a Python 
watcher: Elvis Presley, who 
apparently got into the habit of 
calling people “squire” from Eric 
Idle's “nudge-nudge” sketch.) 


Smash Mouth 


What was the feud between 
the Smashing Pumpkins and 
Pavement? How did it start? 
Dan Huddleston, Internet 

On Pavement'’s 1994 album, 
Crooked Rain, Crooked Rain, 
their song “Range Life” included 
this lyric: “Out on tour with the 


Smashing Pumpkins/Nature 
kids, but they don't have ‘ 
no function/| don't Te 


understand what they 
mean, and! could really 
give a fuck.” For 
understandable 
reasons, Billy 
Corgan took 
umbrage. “I think 
it’s rooted in 
jealousy,” he 

told ROLLING 
STONE. “There's 
always been flak 
we've gotten from 


Corgan: Nota 
Pavement man 


* Have a Music Question? 


The Beatles: Pythonesque 


certain pardels that somehow 
we cheated our waytothe top.” 
Pavement even claimed Corgan 
keptthem offthe 1994 
Lollapalooza package (which 
Corgan denies). “But we goton 
the next year,” noted Pavement 
guitarist Scott Kannberg. “Sonic 
Youth, Hole, Beck: a much cooler 
year.” The feud never escalated 
to gunplay or beat-downs, just 
Corgan's final insult: “People 
don'tfallin love to Pavement.... 
They put on Smashing Pumpkins 
or Hole or Nirvana, because 
these bands actually mean 
something to them.” 


Dream Girl. 
Is that areal person being 
addressed in “Hackensack,” by 
Fountains of Wayne (“I saw you 
talkin’ to Christopher Walken”)? 
Christion Ruzich, Julian, CA 
The ballad on Welcome Interstate 
Managers is abouta highschool 
crush who's gone on to larger 
fame ("We sattogether in 
Period One /Fridays at 8:15/ 
Now|see your face inthe 
strangest places/Movies and 
magazines”). “Someone 
saidit’s like an updated 
version of (J. Geils 
Band's}‘Centerfold,'a 
clean version,” says 
Fountains’ Adam 
Schlesinger. 
“Unfortunately, it’s a 
made-up character. 
Butifwe ever doa 
video, | wantto get 
Amanda Peet — she's a 
friend ofa friend, and 
she said she'd do it.” 
GAVIN EDWARDS 


Send itto ROLLING STONE Knows, 1290 Avenue of the Americas, 
New York, NY 10104-0298, or e-mail sknows@rollingstone.com 


roffingstone.com 
UPDATED DAILY 


Hoop Dreams 


Find out which basketball 
player the Beasties hate and 
which rapper dropped the 
mike to be like Mike in our 
“Twenty-five Slam-Dunk 
Moments That Rock.” 
rollingstone.com/hoopdreams 


MICK ROCK (LOS LONELY BOYS) 


ANTHONY MANDLER (LOON); APPLE CORPS/GAMERA PRESS/RETNA (BEATL ES); BILL DAVILA/RETNA (CORGANI: DAVID TITLOW/RETNA (BEASTIE BOYS); DAVID COOPER (ANTI-FLAG}. 


IT’S NOT YOUR SHOES. 
IT’S NOT YOUR CAR. 
IT’S NOT YOUR MUSIC. 


IT’S YOUR WATCH THAT 


TELLS MOST ABOUT WHO YOU ARE. 


ARCTUR™n™m~ THE WORLD’S ONLY KINETIC CHRONOGRAPH. 
KINETIC POWERED BY THE MOVEMENT OF YOUR BODY. 
CHAONOGRAPH NEVER NEEDS A BATTERY. 


SEIKO 


SeikoUSA.com 


FOLEY'S ° Fl CE NSE Ss . ROBINSONS 0 MAY ° LORD & TAYLOR 


| The Music 


Atlanta’s hottest 
rapper on what 
rhymes with 
girlfriend and why 
he wears handcuffs 
around his neck 


| By AUSTIN SCAGGS 


make history at, it’s being the 

most versatile MC ever,” says 
Atlanta rapper Ludacris, 26. aL 
want to be able to make somebody 
fight, or make someone laugh, or 
make someone damn near cry.” 
Ludacris’ spitfire flow and comedic 
wit take center stage on his new 
album, Chicken-N-Beer, where 
’Cris breaks hip-hop ground by 


| F THERE'S ANYTHING I WANT TO 


“name-checking everyone from Pepe 


Le Pew to Bob Costas. “Feels pretty 
good to be seated at Number One,” 
he says of the record, which topped 
the charts its first week, selling 
more than 425,000 copies. “Espe- 
cially over Elvis, whose new 
album’s called 2nd to None.” 

Whatis your first musical 

memory? 
When my dad bought me the 
U.T.EO. record “Roxanne, Rox- 
anne.” I was about five or six, it 
was on vinyl, and I just loved the 
hell out of that song. That made me 
want to rap. 

What was your first rap? 
I started rapping when I was nine, 
but I needed something to rhyme 
with girlfriend, so I had a line that 
said “ten,” even though I was nine. 
[Raps] “I’m cool, I’m bad, I might 
be ten/But I can’t survive without 
my girlfriend.” : 

So you were rapping in the 

schoolyard? 
Yeah. Fourth grade was when peo- 
ple started hearing me rhyme. After 
schoolor in the lunch yard, I started 
getting people gathered around. 
Everybody was always asking me to 
rap, so I had to come to school with 
new shit all the time. 

Where'd you spend your first 

royalty check? How much was it? 
You know, the first big check I got 
was when I signed [to Def Jam]. I 
can’t tell you how much it was — 
that'd be wrong. But I can say that 
it was over half a million dollars. I 


es 
Pop On Ludacris 
See the superstar’s “P-Poppin’” video at 
rollingstone.com/ludacris 


y A 


put that shit straight in the bank, 
man. It felt good that I had that 
much money in the bank. It made 
my fucking world. 

What musician has had the 

tightest Afro? 
Probably that dude in the Roots, 
the drummer [Ahmir “?uestlove” 
Thompson]. I usually keep my hair 
braided. It’s hard to maintain walk- 
ing around with that shit every- 
where. And when you're having sex 
with a lot of women, your hair 


y 
4 


\ ¢@ 
iy 
a? 
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Ludacris 


“Sex sells, from day one to the end of time.” 


needs to be pinned down some- 
where. You're supposed to pull on 
the woman’s hair, she’s not sup- 
posed to pull on yours. 
~ Your video for “P-Poppin’” 
features strippers. Will that hip- 
hop cliché ever get old? 
Hell, no, man. That'll never get old. 
Sex sells, from day one to the end of 
time, dawg. How much does the 
porno industry make in one year? 
Like, a billion dollars. In that video, 
all I did was display what goes on 


in Atlanta, Georgia — in the most 
popular strip club, Magic City. 

What’s your best rhyme on 

Chicken-N-Beer? 

“I own so many jerseys, I’m a throw- 
back mess/I hit the cleaners and tell 
‘em | want a full-court press.” 

What rap do you wish you wrote? 
My favorite line of all time is by my 
man Cam'ron. [Laughinghysterically] 
He said, “I love to fuck bitches, all I 
do is fuck bitches/But after I fuck 
bitches, I’m like, ‘Fuck, bitches!” 


That's the hardest line ever. 
What's your favorite TV theme 
song? 

The Jeffersons! That's every black 

person’s favorite TV theme. Be- 

cause we movin’ on up! 

What are your favorite rock 

songs? 

[like “Scar Tissue,” by the Red Hot 

Chili Peppers. “Blurry,” by Puddle 

of Mudd — that’s, like, my number 

one —and “My Sacrifice,” by Creed. 

And that “Kryptonite” song, by 

3 Doors Down. 

Do you listen to classic rock? 
Hell, yeah! Like Hall and Oates and 
shit like that? I like Phil Collins. | 
like Michael McDonald. That 
dude is off the hook! I think he’s 
really black. I’m not big on albums. 
I go to the studio and take certain 
things off them and put them on 
one CD. Like, “Rock Mix 1” and 
“Rock Mix 2.” 

So you must have a “Sex Mix1” 

and “Sex Mix 2,” right? 

You better know I got a couple of 
those. Shit like “Between the 
Sheets,” by the Isley Brothers. New 
Edition’s “Can You Stand the Rain?” 
And Janet Jackson always has at 
least two sex songs on her albums. 

Do you have any music-related 

bling? 

I got a ring that’s a star. It’s music- 
related because after breaking a 
million records, you’re officially 
becoming what the dictionary calls 
a superstar. This might sound 
corny, but I got handcuffs on my 
necklace because | got the music 
game on lock! [Laughs] 

Speaking of rings, what’s your 

cell-phone ring? 

Man, I keep my shit on vibrate. 


Ludacris was born 
Christopher Bridges on ’ 
September tith, 1977, in Atlanta. 


When he was twenty, he 
formed his own label, 
Disturbing Tha Peace. 


His last two albums, Back 
for the First Time and Word 
ofMouf, have sold more than 
7 million copies. 


He DJ'ed underthe name 

Chris Luva Luva at Atlanta 
radio station Hot 97.5. 

Snoop Dogg guests on 

Luda’s new track “Hoes 
in My Room.” 
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GEORGE HOLZ/CORBIS OUTLINE (LEFT); THEO WARGO/WIREIMAGE.COM 
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SAMSUNG DIGITal 


everyone's invitedw 


Get music anywhere. 


-_ 


8 Download directly from 
the new Napster 2.0 


™ 


Download your 
CD collection 


Get music directly 
off the built-in radio 


Record your entire 
tape collection 


Search for thousands of 
songs on the Internet 


Play music everywhere. 


With the built-in FM 
een a transmitter, broadcast 
to your car stereo... 


es ...and your boombox 
Eee ...and your home stereo 


Play songs right 
| on your PC 


Hear music 
on headphones 


oe 
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SAMSUNG 


Roll Over Beethoven. 
The new Samsung Napster YP-910GS. 


Visit www.samsungusa.com/YP910GS 


Available at: amazon.com’ ccd CRUTCHFIELD 


eataeel 


©2003 Samsung Electronics America, Inc. Napster and the Napster logo are trademarks of Napster, LLC, that may be registered In the U.S. and/or other countries. 
All brands and product names are trademarks or registered trademarks of their respective companies. 


The YP-910GS is about to change the way you get and play music. Now you can 
download directly from the new Napster 2.0, or almost anywhere else, for that matter. 
And once you’ve recorded up to 5,000 of your favorite songs, you can play them 
anyplace thanks to the built-in FM transmitter. The YP-910GS digital audio player. 
Nothing covers the ins and outs of music quite like it. 


In Malibu, 
Octob 23rd 


Billy Corgan (right), with 
Blindside guitarist Simon 
Grenehed, lending his 
guitar skills on “Hooray,” 
for the next album by the 
Swedish rockers. 


Usher getting a lap dance 
(paid for by his girlfriend, 
Rozonda “Chilli” Thomas of 
TLC) at his twenty-fifth 
birthday party at Atlanta's 
Visions nightclub. 


Joan Jett, Andrew W.K. 
and Juliette Lewis hanging 
backstage while sharing a 
bill at Brooklyn’s Warsaw. 


) Chris Cornell, Jack 
Johnson and Red Hot Chili 
Peppers guitarist John 
Frusciante sitting in on “So 
You Want to Be 4 Rock'n’ Roll 
Star” at Pearl Jam's showin 
Santa Barbara, California. 


Pamela Gets 
Her Freak On 


Get a room, you two! Er, you three! OK, so Pamela 
Anderson might not exactly be a one-man woman these 
days. She's canoodling in public with both Kid Rock and 
her ex-husband Tommy Lee. According to sples’che 
attended the Scary Movie 3 premiere in L.A. onthe arm of 
the former Motley Criie drummer and her home-sex-video 
co-star, Tommy — right after a romantic week in New York 
with the Kid. Asked which one of them she was likely to get 
back together with, Pam clarified, “Neither.” But come on. 
The home-sex-video possibilities are mind-blowing. 
Pamelais living outa Motley Crile song: Boys! Boys! Boys! 


Sleeveless T-shirts are 
back! Or maybe, just 
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maybe, they're not. 


Same city, 
different man, 
two days later 


Bee 


Parker Posey, See 


November 8th, 1 


Bonnie Balt sah 


Novembe 


Neil Young 5 ae 


mber 12th, so] 


sei Dirty Bese, 35 


November 15th, 19: 


Rik peers a 


Walk This Aisle 


“Another day in the life ofthe Tyler family,” says S 


Guitarist Joe Perry, 
one of 25,000 
witnesses 


“A spur-of 


the-moment Vegas wedding, 25,000 guests and Aeron as the 
wedding band.” Yep, Tyler's daughter I\ 


Roach drummer Dave 


ia, 24, tied the knot with Pay 
onstage at Aero’s Sin City gig. Adds the 


father ofthe bride, “Beatthe hell out ofan Elvis chapel drive-through.” 


f 3 i? — 
Weir Trucks On 
“| didn’t even know it was the hideous spectacle of my birthday,” 
eir says of turning fifty-six. “| had completely forgotten.” Man, thatis so 


rock. He gota oes birthday cake and an audience singalong at his 
tDog gig in Philadelphia. Even with his new band, he’s 


October 16thR 
inspired by Gr 


i comrade J 


-“Thearhim Ses: 


Weir says. “He's never going to stop echoing through this music.” 


audience,’ 
ora corporate gig?” 

offered this: “It's one ofthose shows 
you do to suck corporate dick!” 
Casablancas had tender words forthe 
crowd: “You guys in the front rock! The 
rest ofyou, fuck you!| don't give a fuck!” 
Thanks for sharing, Julian. 


Strokes 
of Luck 


When the New York leather boys inthe 
s hitL.A.’s Sunset Strip fora 
radio-station-sponsored gig at the 
Viper Room, Meyie drewan nel cluster of 
celebs Including en Stefani and 


’ llon, the 
tt Anderson and ] 
2 (although she is the 


drummer’ sgirtiiend): When singer 


5 asked the 
“Is this a small-venue show 


in 
rr) 
oO 


MANAGEME 


re) 


}; KELLY A. SWIFT (STROKES); COURTESY OF COOK 


2G) 


ANO (TYLER AND BUCKNER); 3800K.COM (RATDC 
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EE); NOAH CRESC 


(ANDERSON AND 


WS.COM 


SON AND KID ROCK); HARRIS BEBEY/LONDON ENTERTAINMENT/SPLASHNE 
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Don't bother 
with the local 
girls: Whibley, 
Pop and Sum 
bassist Cone 
McCaslin. 


The Question Is Livin’ la Vida Issy 


Wh Nobody's quite sure why Iggy Pop and Sum 41 were atthe Latin VMAs in Miami, 
en was but it joined two generations of rock debauchery. “Igagy's fifty-six years old, so he's 
your last not as crazy as he once was,” says Sum’'s Deryck Whibley. “But he’s got some 
= 2 good stories.” Back home in Toronto, the Sum boys are keeping Igay's tradition 
all-nighter LS alive. “There’s more partying at home than on the road, but here you can't escape 
Scott Weiland: “In May, when from the girls,” says Whibley. “We were at this local bar last night, and it was 
I got arrested sleeping ona awkward, since you're in a room with four chicks you just boned. Now our rule is, 
stone slab —not the most don't fuck the regulars at your local, because you see them every week.” 
comfortable sleeping 


arrangements.” It’sa Hard-Knoc 


Jimmy Fallon: “twas cruising = 3 ian } Jay-Z chilled 
New York with a bunch of irish ; 1 = J Et 4 | with supermodei 
bartenders. We wentand sang | et! z Naomi Campbeil 
old Irish songs in every bar.” L = ae DN | ontheset of the 
—— es i WW video for his new 


Michelle Branch: “In Toronto, Neptunes- 


with Deryck Whibley from produced single, 
Sum 41and Avril Lavigne’s } Bh is \\\WeRy it | “Change 

band. I'm oflegal drinking a | \ \\ art) RIAN «= Clothes and Go.” 
age in Canada.” ; Vt Vans FY Campbell once 
sang the theme 
for the Vanilla 
Ice flick Cool As 
ice, so it’s nice to 
see that the 
lady’s hip-hop 
taste has 
improved. 


ByA ustin Scaggs and Rob Sheffield 


Kelly Osbourne: “Driving 

home from Vegas after 

seeing AFI. | was afraid the 

driver was going 

to fall asleep, 
then everyone in 
the car gotinto 
a fight. | fucking 
hate Vegas.” 


| Hot Rod 


That's right, fans of rock musicals! 

It's Rod Stewart's turn'to follow in 

the footsteps of Abba, Billy Joel 

and Boy George. “It’s so unusual, 

| couldn’t even begin to describe 

it,” says Stewart, after seeing 

Tonight's the Night, a London 

musical based on his songs. 

“Basically, there’s a guy 

who has always 

aspired to be me, and 

Lucifer comes down 

and gives him my 

soul. So he’s got my 

voice.” Stewart, 58, 

attended the premiere 

with his thirty-two-year- 

old girlfriend, Penny Lancaster. 

Stewart has been complaining 

lately that Paul McCartney and 

wife Heather Mills don't take the 

same heat he and Lancaster do t ( Boyatthink 
for the gap in their ages: “He's she’s sexy? 
sixty and she's thirty-four. Rod'sidate 
Perhaps it's because he has a = shows it 
knighthood.” Start the campaign: allloff. 

Sir Rod in 2004! - 


Doing It for the Kids 
“| don't understand why music is something children have to go begging for,” 
says Tom Waits. So he recently visited San Francisco's Spring Valley 
Elementary School, chatting and jamming with Bonnie Raitt and Jason 
Newsted, as ambassadors for an organization called Little Kids Rock. “Have 
you been in any movies?” one ofthe kids asked Waits. “At leasttwenty,” he 


responded. “And sometimes | write songs for movies. They're supposed to 
make the movies better, but sometimes you just can't save them.” 
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ROCKSTAR GAMES PRESENTS 
TWO EPIC ROCKSTAR NORTH PRODUCTIONS 
TOGETHER IN ONE DOUBLE PACK 


heFG ayyes, 
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of "GRAND THEFT AUTO Ill 1S A NATIONAL OBSESSION, 
ITS SEQUEL BORDERS ON SOMETHING MORE: ART." 
TIME MAGAZINE 


5 IN STORES NOW! 
WWW.ROCKSTARGAMES.COM/GRANDTHEFTAUTO 


DEVELOPED By: VERSION By: 


MATURE 17. 
et ® 7 Violence 


‘ry BiB = PlayStation.2 R. a Ble end Gor rs 


: 
* NATIONAL AFFAIRS * 


: —+* By Will Dana * 


L SHARPTON, ONCE LABELED A 

racial polarizer, has recast him- 

self as the soul of the Demo- 

cratic Party. One rainy fall 

day, Sharpton paid a visit to 
Ro.iinc Stone’s offices to explain to us 
why he’s running for president and how he 
fears the Democrats are about to blow it 
again. A decade ago, Sharpton was one of 
the most hated men in New York, accused 
by his critics of stoking racial, fury and in- 
citing near-riots. But since then, he has 
mellowed considerably, trading his track- 
suit-and-big-medallion look for tailored 
suits and flashy cuff links. 

In mainstreaming his appeal, Sharpton 
is reaching out across racial lines — speak- 
ing not just to the angry black nation but 
to the larger pool of anger that he says is 
gathering in the traditional left-behind 
base of the Democratic Party: dispos- 
sessed union workers, minorities, homo- 
sexuals — pretty much anyone who never 
received the invitation to join the party 
George W. Bush has been throwing for 
the nation’s millionaires. “This race,” 
Sharpton says, “is alot more than another 
presidential election. Everything that we 
have fought for, in terms of civil liberties — 
all of that is at stake if Bush is re-elected.” 

In person, Sharpton is a charismatic, gal- 
vanic presence. He was nearly forty minutes 
late for lunch. But he has a true star’s ability 
to turn impatience into anticipation. From 
the moment he showed up, he was the exact 
same Sharpton you see on television: funny, 
quick, unapologetic, as much a showman as 
a politician. The comments here are drawn 
from our lunch with the reverend combined 
with an on-the-record interview in his cam- 
paign office a week earlier. 


Ina lot of ways, you have modeled your presi- 
dential run after the presidential campaigns 
Jesse Jackson ran in 1984 and 1988. And yet, in 
the papers this morning, there was astory saying 
that Jesse is remaining neutral this year, and 
that his son Jesse Jr., who’s a congressman from 
Illinois, is supporting Howard Dean — whom 
you call anti-black. What's that about? 

The irony is, when Rev. Jackson ran for 
president, Coretta Scott King and Andrew 
Young didn’t support him; they supported 
Mondale. Their view was that keeping 
Reagan out was the ultimate goal. Now the 
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same thing is happening with me twenty 
years later. We gained from Jesse’s race — 
his run registered new voters and led to 
the addition of new Democrat seats in the 
Senate and in the House. Now tell me, 
without someone like me in the race, ener- 
gizing voters on college campuses, how are 
we going to do that this time? Jesse’s good 
—he trained me— but it would be very hard 
for him to answer that question. I don’t 
think Joe Lieberman’s going to turn on the 
hip-hop community. 

A lot of people are asking, “Why are you 
the best person to deliver this message?” 

A career politician, running a traditional 
Democratic campaign, will not stop George 
Bush. You needa real mobilization—a grass- 
roots movement. That’s the only way he’s 
gonna be defeated. You certainly won't raise 
more money than him, you certainly won't 
buy more airtime than him — it has to be a 
movement. And I think that I’m in a unique 
position to help put that together. 

Butwhy can’ta career politician do that? Bill 
Clinton, a career politician, beat Bush’s father. 

But it was a different time. First of all, 
you had Ross Perot in the race. Perot took 
19 million votes away from George Bush 
Sr. Look at the midterm elections in 2002, 
where we ran a traditional Democratic 
kind of race. And not only didn’t we regain 
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the House, we lost the Senate, too. If we 
repeat the same strategy in 2004, we'll get 
the same results. 

What is different about your strategy? 

The fact of the matter is, most people in 
America are not voting. You've got to reach 
out and first bring in a new electorate. For 
instance, I’ve been doing a lot of campaign- 
ing in South Carolina. There are 208,000 
unregistered blacks there. The Republi- 
cans won the governor's seat in South Car- 
olina by 60,000 votes. If we had just regis- 
tered thirty percent of the blacks in South 
Carolina, and got them to the poll, we 
wouldn’t-a lost that governor's seat. 

So my race is not only about Al Sharp-’ 
ton going to the White House. It is also 
about governor races and Senate races and 
county races and congressional races. And 
it is also about saying that we are not Re- 
publican lite. We're trying to be what the 
Democratic Party always was: represent- 
ing working- and middle-class people, rep- 
resenting civil liberties, representing the 
freedom and rights of everyone. 

If those issues appeal to voters, why don’t 
the Democrats campaign on them? 

What amazes me, as I talk to the leader- 
ship of the party, is how disconnected 
they are. Many of them have the same 
kind of perspective and lifestyle as the Re- 


publicans, se they keep going after the so- 
called swing conservative vote. They've 
spent the past ten years chasing-Archie 
Bunker, who’s never going to vote for 
them, rather than appealing to young pro- 
gressive voters and the hip-hop genera- 
tion, who would be inclined to vote for 
them if they address the is- 
sues. If you play to Archie, 
you turn off everybody 
else that might vote for 
you. You've got to stop be- 
lieving that conservatives 
define what America is. 
Most Americans are not Archie Bunker. 
There are more ofus than there are of him. 

What role should Clinton and Gore play 
in the campaign? 

Clinton can almost be the billboard of 
what America has lost since he was presi- 
dent. We were 23 million jobs up with him, 
and now we're almost at 3 million jobs 
down under Bush. Gore should be running 
around this country talking about what 
happened in Florida. He ought to be the 
picture ofa victim in 2004, because I think 
he was robbed in 2000. 

Where do you stand on gay marriage? 

Asking about gay marriages is like asking 
about black marriages. It’s a human-rights 
issue. Gays and lesbians are human beings. 
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Pissed Sharpton and Tawana Brawley’s mother, Glenda, 
picket outside New York Gov. Mario Cuomo's hotel in 1988. 


Jailed Police in Riverside, California, take Sharpton into 
custody at a demonstration against police brutality in May 1999. 


THE REV. AL’s WILD RIDE 


Pe 2 


Stabbed Jesse Jackson visits Sharpton in a New York 
hospital in January 1991. Sharpton was stabbed the day before. 


Burned In January, Sharpton inspects the charred remains of 
the New York headquarters of his National Action Network. 
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“Most people 
in America are 
not voting.” 


—_——* 


You can’t support civil unions but not mar- 
riages — that’s like saying you can shack up 
but not get married. Either you're for 
human rights or you're not. You can’t say, 
“You have human rights up to here, but this 
part is not for you.” [Former New York 
archbishop] Cardinal O’Connor once 
asked me how I could sup- 
port a woman's right to 
choose abortion. I told 
him, “God didn’t say you 
have to go to heaven — he 
gave you the option of hell. 
I think you may go to hell, 
and I defend your right to get there.” 

You are known in many circles as a racial 
provocateur. But itseems, in New York atleast, 
that racial tensions are far less volatile than 
they were ten or fifteen years ago. Why is this? 

I think a lot of that is because of work 
people like me did. We could've easily had 
riots in New York — after Howard Beach, 
after Bensonhurst. You know why I would 
argue there weren't riots in New York? Be- 
cause we gave people a nonviolent but 
very direct way to address their grievance. 

And then we began to slowly make some 
changes. Five guys did go to jail in Howard 
Beach, and everyone admits that there 
wouldn't have beena special prosecutor that 
led to those convictions had there not been 
our protests. People did go to jail on Yusuf 
Hawkins and Abner Louima. So a lot of the 
tension eased, because people say, “You 
know what? We can redress grievances. We 
may not win all the time, but at least we can 
be heard, and we can win sometime.” 

Imagine if those protests hadn't hap- 
pened, and noone ever paid for it. You'd still 
be in a tinderbox, and you probably would 
have had one or two explosions. The reason 
that there were explosions in places like 
L.A. is because there wasn’t an Al Sharpton 
there — someone to creatively say, “Let’s 
protest this without destroying the town.” 

So how would you characterize the state of 
race relations now? 

I still think that there is a lot of under- 
the-surface tension. And I think that we 
have to directly engage the problems to 
solve the problems. We still have black un- 
employment double that of white, we still 
have blacks leading in twelve areas of dis- 
ease and infirmities in this country, we still 
have economic options much less for black 
and Latino Americans. And I think that 
the more Latinos and blacks are dealt with 
fair and equal, the better it is for every- 
body in society. People are angry, the 
economy has people at the point of des- 
peration, there are no jobs, we've gone 

rom the threat of inflation to the threat of 
deflation. Where, with inflation, you had 
more money than goods — now you have 
more goods than money. It has led to the 
Wal-Mart-ization of America, where even 
people with jobs are looking for the easiest, 
cheapest way to get the things they need. 

So you see little pockets of explosion: a 
Benton Harbor, Michigan; a Shreveport, 
Louisiana. You're actually seeing people 


° 
x 
Q 
z 
2 
< 
3 
2 
i 
rr 
# 
5 
x 
c 
< 
= 
G 
ce 
< 
Ss 
fe) 
& 
z 
fe) 
e 
i 
=| 
z 
< 
< 
uw 
z 
S 
z 
cA 
< 
= 
” 
a 
2 
9 
= 
a 
a 
< 
= 
Or) 
z 
G 
g 
& 
w 
rod 
a 
ry 
x 
u 
2 
Cc 
e 
fe) 
= 
z 
Zz 
< 
E 
i 
= 
u 
3 
< 
wi 
= 
fe} 
r 
= 
& 
ir 
3 
ao 
fe} 
= 
re) 
4 
a 
uw 
ma) 
= 
4 
G 
fe} 
S 
U 


ALEX WONG/GETTY IMAGES (TOP); COURTESY OF AL SHARPTON 


exploding on a B-city level — which will 
only come down to downtown America if 
we don’t do something about the economy 
very quickly. I think that the deregulation 
of big business — which led to Enron and 
WorldCom and other things — has made 
this kind of anger spread across racial 
lines, across age lines. And I think that it 
will hit fever pitch by 2004, if leadership 
does not step up. 

What do youmean by “Wal-Mart ization”? 

Now people have gone from trying to go 
to designer stores to Wwhere they are just 
saying, “I gotta get what I can to get over.” 
So we've gone from saying, “What designer 
do you shop?” to “Can I get a plaid shirt and 
some jeans, and look for a job tomorrow?” 

Your getting elected president — or even 
winning the Democratic nomination — 
would suggest that people are hungry for some 
kind of radical change. But do you really 
think people want that? The country seems 
pretty complacent to me. 

The reason I think people are ready for 
radical change now is because of the pros- 
perity of the Clinton years and the boom 
of Silicon Valley. Now people know what 
they’re missing. Which means they are 
ready for radical change, to bring them 
back to where they were. In the Thirties, 
people just wanted to eat and survive. In 
2004 and beyond, people are saying, “I 
know what it is to live a comfortable life, 
and I’m ready for change to bring me back 
to what I know. Not to what my mother 
knew — not to what my grandmother knew 
— what I knew, just a few years ago.” 

And I think that that is why a public- 
works program — if you want to call it rad- 
ical — would be acceptable. Because most 
Americans realize they've been radically al- 
tered just in the last two or three years. 

What do you think of Bush and his com- 
passionate conservatism? And his idea of fil- 
tering the welfare state out through faith- 
based organizations? 

Conservatism, at its root, is what it says 
— conserve: Let’s keep things as they are. 
Well, if things as they are is unequal and un- 
fair, then how can you be compassionate 
about keeping it that way? It’s really a polite 
way of polarizing — not only the races but 
the classes. In my judgment, faith-based ini- 
tiatives was the patronage system to pay off 
the conservative right for helping make him 
president. So it is his version of patronage: 
I'll take care of the Christian right of the 
world with faith-based initiatives. 

Why do so many people still view you as 
polarizing? 

You know, I’m considered, quote, con- 
troversial. But when I read about people 
far greater than me — from Dr. King across 
the board — they've been light on me to the 
stuff they used to do with them. I mean, 
you gotta remember now — all of the great 
praise they got was after their death. They 
were castigated during life. And I think 
that part of what bothers me about leader- 
ship today is we're more poll-driven than 
we are moral-driven. And that we don’t 


want to be right — we want to be popular. 

Are you talking about your fellow Demo- 
cratic candidates? 

Well, I think that a lot of people in the 
Democratic primaries became anti-war as 
it became popular. I was out against the 
war from Day One. As we built this mo- 
mentum against the war, then some others 
came and got in front of a parade they nei- 
ther started nor participated in. 

Martin Luther King says something — 
and, as you might know, I grew up as akid in 
his organization — that I’ve never forgotten. 
He said, “There are two types of leaders: 
There are thermometers— they test the tem- 
perature in the room. And then there are 
thermostats — they change the temperature 
in the room.” I don’t test the temperature. I 
try to change the temperature. 

What do you think of the nine other can- 
didates in the field? 

I think any of them, at their worst, 
would be better than George Bush at his 
best. The reason I opted to run in the 
Democratic primaries — and not run Inde- 
pendent — is because I do not want to be, in 
any way, party to anything that would re- 
elect Bush. So if, by chance, I’m not the nom- 
inee, [would not want to take away from the 
nominee — because I think, ultimately, 


Shown here with supporters at a Washington, D.C., rally, Sharpton has injected energy and 
humor into the otherwise lackluster debates. Left: Sharpton at sixteen. 


George Bush is worse than any of them, 

Is there anyone you get along with espe- 
cially well? 

Joe Lieberman and I get along the best 
but disagree the most. I respect the fact 
that he says what he believes, even 
though he knows that half the audience is 
going to boo him. He’s wrong most of the 
time, and he knows that, but I defend his 
right to be wrong. 

How about Howard Déan? 

He’s mastered the Internet and done a 
great job mobilizing his support. But he 
sounds a little touchy. You get this sense 
that Dean has got a little arrogance he will 
have to discipline. At one debate, I thought 
he was going to punch Wesley Clark. 

Why do you think Dean's candidacy caught 
fire so quickly? 

I think that a lot of it is media-driven. 
Howard Dean has done well, but I think it 
has not been expansive. It is an Internet- 
driven kind of momentum. But what hap- 
pens to those that can’t afford the Inter- 
net? What happens to the digital divide? 
And when you look at the racial makeup of 
the crowds he’s drawing, everyone has 
said that it’s not there. And you can’t win 
with that — it is limited. 

How about Wesley Clark? He raised 
$3.5 million in three weeks. 

But George Bush is gonna raise $200 mil- 
lion. If we’re down to who raises the most 
money, we might as well not run the race. 

Don't you think it’s going to be hard to get 
the nomination as someone on the far left? 

Some of the more conservative — which 
they will call “centrist” — candidates have 
not been able to really take off. I never 
would have thought that Joe Lieberman 


couldn’t have competed in Iowa, and he 
was one of the founders of the Democratic 
Leadership Council. And John Edwards, 
who is Southern and sort of moderate, is 
behind me, or tied with me, in most na- 
tional polls. They haven’t taken off! So I 
think the DLC has a lot to explain. 
Edwards was supposed to be the great 


hope for the Democratic Party. But his cam- ° 


paign seems to have fizzled. What do you 
think happened? 

Yeah, everybody said he was the new Bill 
Clinton. But I think his billing was more 
than he could live up to. He is suffering for 
his spin master’s success. ‘ 

When you first came up, with Tawana 
Brawley, you were one of the most demonized 
men in New York, if not America. Did that 
personally affect you? 

You know, no. One, I believed in what I 
was doing. And two, coming out of the 
movement, I’d seen other people demon- 
ized; I understood that’s the risk you run. I 
stood by what I believed. I fought other 
cases that I was demonized for, and ended 
up right. I fought the Central Park jogger 
case, and I was lampooned, attacked, casti- 
gated. Thirteen years later, a judge said I 
was right. Those guys did eight years in jail. 

Do you think you'll be vindicated on 
Tawana Brawley? 

I believe something happened to 
Tawana. I would hope that, one day, the fair 
side comes out on that. But I believe that 
you must stand by what you believe. And 
the irony is that a lot of people that demon- 
ized me have turned around and respected 
me — even if they still disagree with me on 
Brawley. And you know what’s interesting 
to me? The biggest controversy in my career 
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is, | stood up for a fifteen-year-old girl. 
And right-wingers will say, “Fifteen years 
ago or not, I don’t believe in him because 
of that.” Yet they will stand behind people 
who've done things personally. So I guess 
if I had fondled Tawana and fourteen 
other girls, they would have made me the 
governor of California. 

Is America ready for a black president? 

You know, if blacks waited on America 
to get ready, we'd still be in the back of 
the bus. The question is 


whether we're ready to “Dean sounds 


make America ready for 


—ubdut whether the huge social divide in 
America can be blamed on either race or 
class. Some people say it’s not about racial 
differences but class differences. 

But the reason why it’s not just that is 
because black middle-class people still have 
it more difficult than white middle-class. So 
it’s still race. | mean, there wasn’t any racial 
profiling in Harlem. I mean, no cop asked 
you, “Why were you on 125th Street?” 
They asked, “Why were you on the New 
Jersey Turnpike?” So 
there’s a difference with 
successful blacks, knowing 


new leadership. I think move like Bush that they're treated differ- 


we're ready. I’m ready, 
and it’s my job to help get 
the rest of America ready. 

What about the joke that Bill Clinton 
was the first black president? 

Clinton understood black culture, as a 
Southerner. But J also think that there’s a 
level of cynicism there — almost like we 
should be satisfied. That’s crazy. I mean, 
where Clinton related to us, he should be 
given credit, but we have not been able to 
achieve a black president yet. And we 
should not celebrate it by osmosis because 
we had a white Southern president who 
knew how to relate to blacks. That is, in 
some ways, offensive. 

That’s like if I’m elected president, and 1 
like to eat Greek cuisine — would Greeks 
then say, “Oh, that’s a Greek president”? 

Getting back to Howard Dean. Just this 
week, you called him anti-black. Why? 

I will support Howard Dean if he wins 
the nomination, but like everyone else he 
has to answer questions that bother me. 
Dean said in ’95 that race should not be an 
aspect of affirmative action. Well, when 
did you change that position? Show me 
where you changed — did you change 
when you decided to run for president, or 
did you change before that? I believe you 
can convert — Paul got knocked off the 
horse on the road to Damascus. Just show 
me where you fell off the horse. 

But don’t get arrogant and say, “I’m for af- 
firmative action, that’s the end of the story.” 
Ifyou recall, Dean was the one who said, “I’m 
the white who talks to whites about race.” 
Good-I want to find out what you've been 
saying. And to my surprise, what you've 
been saying sounds more like Bush than us. 

This gets at a very hot debate in academia 


than us.” 


a 


ently in the suburbs than 
successful whites. 

Do you think that whites 
are generally aware of the everyday racism 
black Americans have to deal with? 

Increasingly, yes, but a lot of times, no. 
A lot of whites, until things were just ab- 
solutely put on the TV set in their living 
room — like Rodney King — thought guys 
like me were out of our minds. That we 
were making it up. 

But now that’s changing? 

I can’t tell you how many whites have 
stopped me through the years, saying, “You 
know what? When | saw that Rodney King 
tape, or when I heard about Amadou Di- 
allo, I said, ‘Sharpton isn’t nuts.’” 

The reality is that we knew all that stuff 
was going on, and we couldn’t figure out 
why everybody else didn’t understand 
what we were talking about. Which made 
us look more hostile than we were, be- 
cause we just felt people were ignoring us. 
At the same time, it made other people feel 
like we were just making things up. 

Middle-class white people aren't familiar 
with that world. 

You mentioned Tawana Brawley. People 
say, “How do you stand and believe ayoung 
lady who says she was abducted for four 
days?” If you live in a world where a guy 
could be brought in the basement of a po- 
lice station and have a plunger stuck up his 
rectum — or another guy shot at forty-one 
times, and they say, “Oh, we thought his 
key was a gun” — that is not an outrageous 
story. But, I guess, if I lived in Mayberry, 
America, where none of that was the norm, 
it might be difficult to believe those stories. 

So alot of it is where you live in America, 
which is one of the reasons why | think my 
race becomes important. 


Sharpton, 17, with mentor James Brown in1971 


Because when that dia- 
logue happens in America, 
and when Mayberry be- 
gins understanding 
Harlem, and Harlem 
starts to understand 
Mayberry, that’s when 
George Bush has to head 
back to wherever he lives 
— Crawford, Texas — with 
a one-way ticket. 

James Brown, you've 
said many times, was like a 
surrogate father to you. 
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Tell us a story about him. 

Around Christmastime 1980, I was in 
James’ office in Augusta, Georgia. I’d come 
down to see him, and he asked me what I 
was doing. Now, you got to remember James 
Brown is alot more conservative than me— 
he likes Republicans. I’d said to him, “You 
ought to jump on your friends in the White 
House about the King holiday [at the time, 
the debate over whether to make Martin 
Luther King’s birthday a national holiday 
was a divisive issue] because, you know, 
Stevie Wonder’s going to be leading a march 
on Washington.” James says, “You don’t 
need to be marching, I can get that done.” 

So I said, “Get it done.” 

To my surprise, he called, and on King 
Day 1981, they invite James Brown to the 
White House. What they did was slick. 
They got Stevie Wonder outside march- 
ing, and they have James Brown inside. 

So James takes me with him— that’s when 
he made me style my hair like this. We go 
first to meet with Vice President Bush. We 
sit there talking for a half hour. James talks 
about how he knew Dr. King and how the 
people outside, they aren't trying to destroy 
America. We need this holiday. Bush lis- 
tens and then he says, “Let me take you over 
to the Oval Office to say hello to the presi- 
dent.” So we go in to see Ronald Reagan. 
The president knew we were coming and, 
of course, is scripted. He shakes our hand 
and he sits down, and James says to him, 
“Mr. President, you all about to blow the 
country. You've got to listen to me.” 

Like a good politician, the president 
says, “Yes, sir. That’s why we invited you 
here. What's on your mind?” 

“You're about to blowit,” James says. “You 
need to listen. I can give you the answers.” 

President says, “What are the answers, 
Mr. Brown?” 

“The streets, they're about to explode. 
They're about to have violence everywhere. 
You've got to listen to me. I know what you 
need to do. You've got to listen to me.” 

Reagan nods and says, “Tell me, Mr. 
Brown, what you think I should do.” 

So James steps back and looks at me and 
says, “Tell him, Reverend!” 

Reagan is looking at me, andI don’tknow 
what to say — I wasn’t prepared to tell the 
president what to do. And James is shout- 
ing, “You been marching all your life. You 
been on the streets. Tell him! Tell him!” Rea- 
gan’s looking at me. And I’m trying to ad-lib 
on domestic and foreign policy. It was the 
most awkward moment of my life. And 
James is looking at me with total disgust be- 
cause he’s brought me off the streets of 
Brooklyn into the Oval Office and I don’t 
know what to say. James Brown teases me 
about it to this day. He says, “I’m gonna tell 
the people that I brought you to the seat of 
power and you didn’t know what to say.” 

That’s what life with James Brownis like. 

In the interest of balance, I wonder if 
you have anything good to say about Presi- 
dent Bush? 

Yes—goodnight,George. © 


UPDATE 


ASHCROFT 
AT SEA 


Just how far is John Ashcroft willing to 
go to turn back the clock on civil 
liberties? At least 131 years. The attorney 
general has dug up an obscure 1872 
law to silence activists who displease 
him. In October, the Justice Department 
filed criminal charges against 
Greenpeace for authorizing two 
environmental activists to board a 
cargo ship near Miami last year to 
protest the illegal trade in mahogany. 
Ashcroft says the action violated a little- 
known law that forbids unauthorized 
boarding of “any vessel about to arrive 
at the place of her destination.” 

The only problem is, the law was 
intended to prevent proprietors of 
boardinghouses from using prostitutes 
and alcohol to lure crews ashore. The 
law against “sailor mongering” has 
been used only twice, and one court 
rejected it as “inartistic and obscure.” 
Legal experts say it is almost unheard 
of for the government to prosecute an 
entire organization for acts of civil 
disobedience. “If we were to lose this 
trial,” says Greenpeace director John 
Passacantando, “it would have a 
chilling effect on groups that exercise 
their First Amendment rights 


aggressively.” ERIC BATES 
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HALLIBURTON 
GETS ABREAK 


It's not enough that Vice President Dick 
Cheney’s old company gota lucrative 
Pentagon contract to repair oil wells in 
Iraq. Now, during the biggest overhaul 
of corporate taxes in two decades, 
congressional Republicans have 
extended generous new tax breaks to 
Halliburton and other companies that 
provide “architectural and engineering 
services.” The measure, approved by 
the House Ways and Means 
Committee on October 30th, was 
supposed to eliminate $55 billion in 
illegal trade subsidies to American 
firms that do business overseas. 
Instead, the bill rewards U.S. 
corporations with new tax breaks 
worth $142 billion. 

The Bechtel Corp., one ofthe 
biggest recipients of government 
contracts in Iraq, hired a former IRS 
commissioner to lobby for the 
measure, which also cuts taxes for 
Hollywood studios, oil and gas 
production, timber, software and 
farming. “Corporations pay only 
7.4 percent ofall taxes,” says Lee 
Drutman of Citizen Works, a nonprofit 
group founded by Ralph Nader. “They 
need to pay their fair share of taxes — 
not get more tax breaks.” E.B. 
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‘Howard, there’s people trying to find you, 
man. I think they owe you some money.” 
For the previous few months, Phil Cas- 
den, a DJ at a Philadelphia oldies station, had 
asked listeners to call in ifthey knew of Tate’s 
whereabouts — or if he was still alive. 
Though never a major star, Tate is one of the 
masters of Sixties soul, “the missing link be- 
tween Jackie Wilson and Al Green,” as Elvis 
Costello has put it. His 1966 debut, Get It 
While You Can, is a spectacular showcase of 
suave, muscular, gospel-powered singing, 
heavily influenced by Sam Cooke, witha joy- 
ous, shrieking falsetto that became Tate’s 
trademark. The record produced three radio 
hits, and B.B. King, Janis Joplin and Jimi Hen- 
drix all covered its songs. But it didn’t sell 
well, a fact that Tate’s producer and co-writ- 
er, Jerry Ragovoy, blames on releasing it on 
the jazz-oriented Verve label. Tate’s second 
album, Reaction, got an even more limited re- 
lease, in 1969. Tate and Ragovoy recorded 
together again in 1972, but that album 
flopped worse than Get It While You Can. 
Then, not long after the 1972 release, 


Tate in 1975: “I just couldn't take it anymore 


INCOMING REDISCOVERED _ 


ost Soul 


RE€SB legend Howard Tate vanished for three decades. Then 
he reappeared in a New Jersey supermarket, ready for a comeback 
Story by Jason Fine Photograph by Stephen Danelian 


* 


LITTLE AFTER NOON ON NEW YEAR’S DAY 2001, THE REV. 
Howard Tate was standing in line at a ShopRite grocery store 
in Willingboro, New Jersey, waiting to buy a bottle of barbe- 
cue sauce, when he ran into an old friend. “I was surprised to 
see him,” remembers Ron Kennedy, a former singer with Harold Melvin 
and the Blue Notes, with whom Tate had toured in the Sixties. “I told him, 


Tate vanished. For the next twenty-nine 
years, he never contacted anyone associat- 
ed with his music career — not Ragovoy, 
nor his record labels, nor any of the musi- 
cians he recorded and toured with. He 
worked for a while selling life insurance, 
then slid into drug abuse and homeless- 
ness. When Tate ran into Kennedy at the 
supermarket, Tate had no idea that his mu- 
sic — and his mysterious disappearance — 
had made him a cult hero. By the mid- 
Eighties, says Ragovoy, 
when people called looking 
for Tate, “I’d tell them, ‘I’ve 
tried to find him. I wish I 
could help you, but I have a 
feeling that maybe he died.’” 

During those ruinous 
years, the worst of which 
Tate spent on the streets of 
Camden, New Jersey, he says he did nearly 
die several times. But in 1994, he had a reli- 
gious epiphany, cleaned up and devoted his 
life to helping other drug addicts get straight. 
He took a job as the minister of a small 
church in southern New Jersey and 
says he never contemplated a return 
to singing. “I walked away from the 
music business so long ago,” Tate 
says, sitting on a battered, floral-pat- 
tern couch in the living room of his 
two-room bungalow in rural New 
Jersey. “I just couldn’t take it any- 
more. After I left, I didn’t ever listen 
to records or the radio. If I walked 
into a store that was playing music, 
well, I just walked back out.” 

Word of Tate’s reappearance 
spread fast, and a week later he got 
a call from Ragovoy, now seventy- 
three, a heavyweight producer who 
worked with many of the finest 
Northern soul singers and wrote 
some classic songs, including “Time 
Is on My Side,” made famous by the 
Rolling Stones. The two met for 
lunch in New York and decided to 
try making another record. “I didn’t 
know exactly what to expect,” 


“When he 
started to 
sing, I 
nearly fell off 

my chair.” 


Ragovoy says. “But as soonas he started to 


sing, I nearly fell off my chair. That voice 


was all there. I thought, ‘This guy’s amaz- 
ing,’ and I told him so.” 

Even after all these years, it seems, Tate 
and Ragovoy still rely on each other. “I al- 
ways loved Howard's voice,” says Ragov- 
oy, “and when I was writing other songs, 
not knowing where he was, somehow I’d 
hear Howard's voice in my head. I guess 
you could call him my muse.” 

In July, Tate released Rediscovered. Some 
of Ragovoy’s compositions stray into corny 
territory, but for the most part the album is 
a formidable return from one of the last great 
original soul men. Tate’s voice is bright, ex- 
pressive, shaded with warm, smoky tex- 
tures. His delivery has mellowed over time, 
but it’s also more confident, charged with 
electricity and emotion. 
Even with age, the falsetto 
is all there. He nails ballads 
and midtempo grooves 
best, especially “Either Side 
of the Same Town,” co- 
written for Tate by Costel- 
lo, and “Don’t Compromise 
Yourself,” which Tate sings 
with the heartbreaking sincerity of a man 
who knows what happens when you do. 

When Tate decided to make a nonreli- 
gious album, the church kicked him out and 
evicted him from the large middle-class 
home it had supplied as part of his salary. 
Last year, Tate and Tiger, his three-year-old 
tabby cat, moved to this cramped, thin- 
walled cabin on the Rancocas Creek, where 
Tate fishes for catfish and bigmouth bass. “I 
catch some big ones back here,” he says, sit- 
ting on a wooden platform above the slow- 
moving brown water with Tiger at his feet. 

Tate is dressed in black polyester slacks, 
a white undershirt and scuffed dress shoes. 
He wears large gold-frame glasses and has 
the same jet-black Afro and warm, goofy 
grin as he did in photos from the Sixties. 
Except for a prominent belly, Tate looks 
surprisingly un-aged, boyish at sixty-four. 

Inside, we sit around a glass coffee table 
littered with soda cans, newspaper clip- 
pings, photographs and scraps of paper 
with phone numbers. The TV is turned to 
CNN, on mute. Tate slouches into the 
shabby couch that also serves as his bed. 
Tiger falls asleep on the floor nearby. 

This morning, he taped an interview for 
NPR; tomorrow, he'll talk to CNN. Most of 
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Tate spends his 
spare time ; 
fishing off the 
porch of his New 
Jersey cabin. 


the media coverage has portrayed Rediscow- 
ered as the‘happy ending to a long, troubled 
story. Tate recognizes the feel-good story 
line, and most of the time he plays along with 
it, but in other moments he acknowledges 
serious conflicts about this comeback. “I’m 
very lucky to have this chance, | know that 
I’m blessed,” Tate says, “but sometimes, 
when I really start to think about it, well, I 
don’t have such a good feeling inside.” 


ATE GREW UP SINGING IN HIS FA- 
ther’s Philadelphia church and joined 
a local gospel group, the Bel Airs, as a 
teenager. One of the Bel Airs, Garnet 
Mimms, had recorded a hit, “Cry Baby,” 
with Ragovoy, and he introduced the two, 
“Ain't Nobody Home,” the first single Tate 
and Ragovoy recorded, was a radio hit in At- 
lanta, Detroit and several other cities in 
1966. Tate was living in Philadelphia with his 
wife and baby daughter, working as acement 
mixer. “One day I came home, and there’s a 
limousine parked out front,” he remembers. 
“T was in my work boots, caked with cement 
— my face was as white as this envelope—and 
this man, I think he was a promotions guy, 
got out of the limo and said, ‘Howard, get in 
the car, You gotta go to Detroit right away. 
Your record is taking off, it’s Number One.’” 
Tate said he would quickly shower and 
change, but the man told him there was no 
time. “He counted out ten $100 bills in my 
hand,” Tate says. “That was more money 
than I'd ever seen. So we left.” 
In Detroit, Tate went shopping for a suit. 
“T saw a thirty-nine-dollar suit that looked 
real shiny to me,” he says. “I got that and 
some five-dollar knob-toed shoes. I figured 
I'd keep all that other money and take it 
home.” That night, Tate showed up to the 
club in his new duds. That’s when he real- 
ized he’d made his first showbiz mistake. 
“Marvin Gaye went on first — I think he had 
ashow somewhere else later that night—and 
that man had a suit on that had to cost a- 
thousand dollars!” He laughs. “And the 
shoes he had on had to cost three or four 
hundred! They were patent leathers, man, 
you could see your face in ‘em. He hada rock 
onhis hand bigas this,” he says, making a fist. 
“T was about to go on,” he continues. “The 
women were screamin’ and hollerin, tryin’ 
to get to me — tearin’ at me. But when I got 
on the stage and all the lights hit me with this 
cheap outfit on, I saw all these women just 
stop, with this big disappointed look. Oh, 
you'll never know how embarrassing it was.” 
Tate never made that mistake again. With 
his friend, singer Joe Tex, as fashion consul- 
tant, Tate bought six mohair suits, patent 
leather shoes anda diamond watch and ring. 
The record label paid for it, as well as a 
Cadillac. But Tate says that’s all he ever got. 
Like most black performers of the Sixties, 
Tate went out as part of a traveling show on 
the chitlin circuit, sharing a bus with Mary 
Wells, Aretha Franklin, Jackie Wilson, B.B. 
King, Percy Sledge and Freddie Scott. “The 
first tour was a hundred and five one- 
nighters,” he says. “They grabbed you when 
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INS STORES NO SNOW ON TOUR 


the record hit the charts with no money, they 
put you on the bus, and they took all your 
money. It was a flimflam every which way. 

“T never needed the chitlin circuit,” Tate 
goes on. “But I had no manager. Nobody 
lookin’ out for my interests. You gotta take 
time with an artist. It takes a lot of work. 
Superstars are built.” 

When Tate got off the road, he expected 
to see royalty checks. They never came. “I 
called the record company, and they tell me, 
Jerry got to give it to you, we can’t do noth- 
in’.’” (In an arrangement typical then for 
black artists, Tate had signed a production 
deal with Ragovoy, who was signed to 
Verve.) Ragovoy is aware of Tate’s suspi- 
cions — for both men it is a sore spot in an al- 
ready fragile relationship. Ragovoy insists 
the reason Tate didn’t get paid is because his 
music never made money. He estimates that 
aninety-nine-cent single in those days had to 
sell 150,000 copies to turn a profit. “I told 
Howard, ‘You can’t make royalties until we 
pay back,’” he says. “I did the best I could to 
explain, but Howard was very strong-head- 
ed, and he believed he was being cheated.” 

Frustrated, Tate went looking elsewhere 
for help. The bus driver on one of his tours 
told him about a management company that 
could get him paid. “He said, ‘Lloyd Price can 
get your money.’” Price was a singer with 
several hit records who had started his own 
record label, Turntable, and a club with the 
same name at Fifty-second and Broadway in 
Manhattan. So Tate drove to the city to meet 
Price and an associate, Harold Logan. Tate 
and Logan took a taxi to Ragovoy’s office. 


Sweet Soul Music 


Howard Tate performs live in New York at 
rollingstone.com/howardtate 


When they got there, Logan asked Tate to 
wait outside. What happened next is not 
something Tate or Ragovoy likes to talk 
about, but both acknowledge that Logan 
pulled a gun on Ragovoy and demanded that 
he give Tate the money the singer believed he 
was owed. “It was a mess,” Tate says. “When 
I saw that, I says, ‘Look, I don’t go for that.’ I 
didn’t say it too loud or too forceful either, 
because I was scared.” Not long after, Tate 
gota call from Logan late one night. “He said, 
‘Howard, I got your money.’” They arranged 
to meet the next day. A few hours later, 
Tate’s phone rang again. It was the FBI. 
Logan had been shot in the back of the head 
in his office above the Turntable club; his 
jewelry and cash had been stolen. “The FBI 
told me, ‘You were the last person he talked 
to,’” Tate says. “They said the killer had to be 
there when you were talking to him.” 

Remarkably, Tate and Ragovoy put aside 
their differences to record a second album, 
in 1972, this time for Atlantic. The record, 
while not as stunning as Get It While You 
Can, is soulful and sophisticated, and it in- 
cludes several songs = “It’s Your Move,” 
“She's a Burglar” and “8 Days on the Road” 
~that Tate sings in his powerhouse live per- 
formances today. While the album was be- 
ing recorded, Atlantic’s chief soul producer, 
Jerry Wexler, left the company. The label 
chose one of the weakest tracks, “Keep Cool 
(Don’t Bea Fool),” for the single. The album 
tanked. “We got caught up in the transition 
atAtlantic,” Tate says softly, “which was an- 
other bad break for Howard Tate.” 

Not long after that, Tate just walked away. 
He took a job selling life insurance at Pru- 
dential to support his growing family (Tate 
and his ex-wife, Clara, had six children), but 
his life was unraveling. In 1978, a fire burned 


down his house and killed his youngest 
daughter, Sondi. Tate was burned on more 
than forty percent of his body while trying to 
rescue her. “When I lost my daughter,” he 
says, “that was a very devastating thing. 
That, and the music, both just had a really, 
really devastating effect on me. The combi- 
nation, it was just more than. . .” He pauses. 
“You know, a person could commit suicide.” 
His marriage was falling apart, and Tate 
was drinking heavily. Then 
he tried cocaine. “I had this 
young, pretty girl on the in- 
surance route,” he says. 
“She came out in a night- 
gown one day and said, ‘You 
wanna take me to lunch?” 
She was all dolled up and 
lookin’ good and smellin’ 
good, and I said, ‘All right, I'll take ya to 
lunch.’ I should have nixed it.” Tate began 
seeing the woman regularly. One afternoon, 
the woman’s brothers came over with some 
coke. “I said, “Well, let me just try a little bit.’ 
Sol gave him forty dollars, and it started from 
there. It only takes one time. I wanted it more 
and more, and every day needed it more and 
more. And then one day I tried that pipe.” 
Tate continued to work for Prudential 
until 1984. “I remember going into the of 
fice one day and somebody said, ‘Why you 
losin’ all that weight?’ I went into the men’s 
room and looked in the mirror, and I real- 
ized I must have lost seventy, eighty 
pounds. It had never occurred to me.” 
Tate left the office that day and never re- 
turned. “They never fired me,” he says. “I 
just never went back. I called in sick, used 
up my sick time, and then I called in and put 
in to withdraw my pension. I withdrew 
that and spent all that on cocaine, too. 


“WhenlIwas 
young, Ihada 
big voice. 
Now I know 

how to sing.”’ 


By 1985, Tate was homeless, crack- 
addicted, sleeping in shelters, alleyways 
and cardboard boxes. During the entire 
nine years he was homeless, no one ever 
recognized him as Howard Tate the soul 
singer, and he never told anyone. “Some of 
them might have known my name, but they 
never associated that with me being no 
recording star,” he says. 

In 1994, in the throes of drug with- 
drawal, Tate says he had a religious vision, 
and he never went back to the pipe again. 
He cleaned up and started a drug-outreach 
program on the same streets — sometimes 
even visiting the same crack houses — 
where he'd spent his worst years. He be- 
came the minister of the Outreach Min- 
istry and Church in Mount Holly, New 
Jersey. “I was very comfortable,” he says, 
perhaps longingly, “living in a $200,000 
home, with all kinds of credit cards.” 

These days, despite his return to singing, 
Tate lives humbly. He still hasn’t seen any 
back royalties from his early records, and 
no money is coming in from the new one. 
His credit cards are “exploded,” and he gets 
by ona small Social Security check. He ac- 
knowledges that it was strange to perform 
on David Letterman, celebrate with filet 
mignon and cheesecake paid for by his label 
and sleep in an upscale Times Square hotel, 
then return to this life the next morning. 

Still, touring is picking up. His second and 
third albums have recently been reissued, 
and his manager is trying to put together a 
European tour. In the meantime, Tate 
spends his days fishing, reading the Bible, 
doing community outreach and watching his 
favorite TV shows, Gunsmoke and Divorce 
Court, He’s in contact with his ex-wife and 
sometimes has dinner with 
her and their children, ages’ 
twenty-nine to forty-four. 
Tate is no longer interested 
in fancy cars or mohair 
suits, but he hopes to make 
enough money to buy some 
land and start a center to 
house and rehabilitate drug 
addicts. “I asked the Lord for $5 million,” he 
says, “but ifIcancomeup with $500,000, I'll 
get a farm and get it off the ground.” 

Though his anger about the business and 
his resentment of Ragovoy often bubbles to 
the surface, he says that God has given him 
the strength to forgive and the perseverance 
to keep going. He says he’s at the peak of his 
power, and he’s pretty convincing when he 
says that this time it’s all going to work out. 
“You see, when I was ayoung man I just had 
a big voice,” Tate says. “Now I know how to 
sing. 1 know when to exert power on cer- 
tain parts of the song. [know how to lay low 
and sort of cruise the ladies, as you might 
say.” He laughs. “I call that ‘singin’ intelli- 
gence. I know what I’m doin’, and I know 
that I can get what I’ve always wanted. 
That comes from all the experiences I’ve 
had, all the frustrations and disappoint- 
ments. And it comes from intelligence, see. 
Right now, I’m singin’ smart.” 
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The Grammy-winning singer- 
songwriter drives fast, talks a 
blue streak and longs for love. 
But don’t call him sensitive, 

or he might smack you 


OHN MAYER IS PICKING UP SERIOUS SPEED 
as he cruises down a New York highway in his 


toys: ventilated seats, voice-activated radio, com- 
puter navigation system, built-in phone. A few 
minutes later, just when our asses have started to 
limber up, a police car pulls out behind us, siren 


“Hands on the wheel, windows down, radio off” — 


his window. “You were doing 74 in a 55,” says the 


BY JENNY ELISCU 


blaring. On the side of the road, the twenty-six | 
year-old musician lets out a sigh of resignation, re- | 
minds himself of the etiquette in these situations — | 


steel-blue BMW. “Turn on the butt massager,” he | 
says, then demonstrates the car’s assortment of | 


and assumes the position as the cop approaches | 


ee 


JOHN MAY R 
i 3 -— = 


officer, who obviously doesn’t recognize 
the multiplatinum-selling Grammy winner. 
Mayer folds the ticket into his pocket 
without examining it and gets back on 
the road that leads to Jones Beach in Wan- 
tagh, New York, where, in a few hours, he 
will play for a sold-out crowd of 14,000 fans. 

“I'm not going to let this ticket thing 
bother me,” he says, more to himself than to 
me. Mayer’s mind never lingers on one 
thing for very long. Behind his wide brown 
eyes there is a constant buzz of thought, 
like the purr of a computer booting and re- 
booting and rebooting. He talks a lot, and 
haphazardly, but is rarely less than articu- 
late and often sounds as if he’s quoting a 
lyric he has yet to write down. 

Released in September, his latest album, 
Heavier Things, debuted at Number One 
and has been in the Top Twenty ever since. 
Out-of-the-box success is a new thing for 
Mayer, whose previous CD, Room for 
Squares, was a slow burner that was out for 


MAYER IN 
MOTION 


Check out the “Bigger Than My Body” video 
and an exclusive live performance at 
rollingstone.com/johnmayer 


nearly a year before it went platinum, earned 
him a Grammy for “Your Body Is a Wonder- 
land” and then went platinum two more 
times, Mayer sold 3 million records without 
any glitzy marketing push, building an audi- 
ence the old-fashioned way, by touring 
relentlessly. With record sales sinking in the 
past couple of years, Mayer and artists such 
as Norah Jones (who toured with Mayer 
last year) have been able to attract an un- 
usually broad fan base: everyone from frat 
boys to soccer moms. 


XCEPT FOR HIS BEDROOM, 
where clothes are strewn across 
the floor and on top of his un- 
made bed, Mayer’s Manhattan 
apartment is neat and free of 
clutter. In the living room, a baby 
grand sits next to a taupe sectional couch, 


‘and his Grammy is perched alone on the 


fireplace mantel. “Want to hold it?” he says 
playfully, and, of course, I do. He still has 
the foam padding — with a cutout in the 
shape of the little gold gramophone — that 
cushioned the award in the mail; he’s 
thinking of having it framed. 

Today he is dressed in loose-fitting jeans 
and a brown polo shirt with a tiny embroi- 
dered silhouette of himself where the alliga- 


_ “Pm really afraid of suicide. 
Like, I hope I don’t come down with it.” 
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tor might normally go. “An ill-founded 
merch idea,” he explains, and then gestures 
to four light towers behind the sofa. “That's 
the gayest I ever got, putting four different- 
color gels in those lights.” This duplex costs 
him $7,500 a month, but he thinks it’s worth 
the expense because he wrote a record here. 
He grabs a bag of Pepperidge Farm Mi- 
lano cookies as he leads me up the stairs to 
the modest recording studio on the second 
floor. On the studio wall, a framed plat- 
inum album for Room for Squares and a 
black-and-white photo of Jimi Hendrix 
playing at the Isle of Wight festival; on the 
desk, a multitude of hard drives and un- 
opened mail, including a box containing the 
Proactiv skin-care system, ordered from a 
TV infomercial. (“If they jacked the price 
up to fifty dollars a bottle, I'd still pay it,” he 
says.) “This room is the pride and joy of my 
life,” he coos, staring out of the windows at 
uptown Manhattan. “Look at the view. So 
cool.” And then he adds a classic Mayer 
non sequitur: “I fear snipers sometimes, 
and then I have to move out of the way.” 
Huh? 


“I have weird phobias,” he says. “I’m re- 


* ally afraid of suicide. I’m the last person who 


will ever commit suicide, but I have a fear 
of suicide. Like, I hope I don’t come down 
with it. The night I finished the record in 
L.A., Iwas on the computer, sitting next to 
the balcony, and I was like, ‘By six o’clock 
this morning I will be facedown on the pave- 
ment beneath the balcony, but I can’t help 
it. What if it’s fate?” 

Mayer describes himself as “a psycho- 
logical hypochondriac.” It’s unexpected, 
because Mayer — for all his hyperkinetic 
energy — does not seem like a stress case. 
He is perpetually upbeat, relentlessly funny 
and not a moper. “I don’t understand mood- 
iness,” he says. “I refuse to give my attention 
to anybody who sees their own mood as a 
private barometer for the way the rest of 
the room should be. My dedication is to 
staying nice and mild.” 

There is a song on Heavier Things called 
“Something’s Missing” that ends with 
Mayer making a checklist of life’s neces- 
sities. He sings, “Friends? Check/Money? 
Check/Well-slept? Check/Opposite 
sex? Check/Guitar? Check/Microphone? 
Check/Messages waiting on me when | 
come home? Check.” 

So what's missing? 

“I remember coming off tour feeling really 
lost, like, Where am I, what should! do? It’s 
like that feeling between hunger and thirst 
and arousal and desire all at the same time. I 
get that feeling alot—I'd say about onceaday 
for maybe half an hour. I think it’s just sport 
at this point. It’s total selfabsorption to the 
max. Most people think of self-absorbed as 
Tm thinking about me instead of about you.’ 
But I’m self-absorbed to the point where 
I’m thinking about me instead of the movie 
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I’m watching. Selabsorbed as in, “What 


happens if I flip out and all of a sudden I’m 


at the movies and I just want to go home?’” 

He says that his tendency toward panic 
pays off, because it’s “the same mechanism 
that allows me to write songs.” It’s also the 
mechanism that keeps Mayer completely 
drug- and alcohol-free. “I've made a commit- 
ment to being present at all times,” he says 
as we walk from his apartment to the 
nearby Virgin Megastore. “And I’m such an 
anxiety person, I’d worry that the drugs 
were a trap. Like, ‘I wanna get out of this 
high! I already walk down the street and 
think I’m losing my breath for no reason — 
just fuck with my own breathing.” 


N THE BACK LOUNGE OF HIS TOUR BUS, 

Mayer is still dressed in his sweat- 

soaked clothes from tonight’s show at 

the Tweeter Center in Camden, New 

Jersey. He looks in the mirror, grabs an 

Afro pick and combs his hair flat 
against his head. Then he swoops his bangs 
upward, so that he’s got a curlicue that 
wouldn't look out of place in a John Waters 
flick. “I wrote a fan letter to Michael J. Fox 
when I was eleven, asking how I could get 
my hair like his,” he blurts. “Around the time 
of Secret of My Success, he had alittle mullet, 
with a tuft thing behind his ear. I tried to get 
that going, but my hair is too thick.” 

Aweek after the show in Camden, I meet 
Mayer's parents, Margaret and Richard — a 
retired schoolteacher and principal, respec- 
tively — at their home in Fairfield, Connecti- 
cut. John is the middle child between his 
older brother Carl, 27, and his younger 
brother Ben, 24, and Margaret says that her 
pop-star son was always “a peaceable kid.” 


In New York this fall with model Heidi Kium: 
“i'm lucky, but not that lucky,” Mayer says. 
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JOHN MAY-R 
“The lady I'm 


looking for is not 


backstage.” 
= 


She has laid out a plate of Milanos on the 
table on the back porch of the home the 
Mayers have lived in since 1984. “He would 
not demand a lot of attention,” she says. “He 
would go off and do things by himself.” 
Before he picked up guitar, John wanted 
to be a radio announcer. “Maybe it was the 
booming baritone or the glib delivery,” he 
says. “I used to sit in the bathroom with 
the lights out and just talk. Just riff. I’d go 
for hours. I also used to record radio shows 
in my bedroom. It was, ‘WJOHN, your 
Number Two radio station, because you're 
always going to have one better than this.’” 
Everything changed in 1990. John’s neigh- 
bor gave him a tape of Stevie Ray Vaughan 
and Double Trouble. Listening to it, Mayer 
had a revelation. “It was like, “What is this, 
and where is the rest of it?” he says. “It was 
the sound of perfection for me. That sounds 
totally corny: My life was black-and-white 
and then it was Technicolor. But I just re- 
member going on this hunt for the rest of it.” 
He became obsessed with Vaughan and 
Hendrix and Buddy Guy and Robert Cray; 
all of his free time was spent playing his gui- 
tar. His grades suffered, and several times 
he asked his parents to let him drop out. As 
he saw it, he was going to be a famous 
guitarist, so why bother with high school? 
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“Tt frustrated the hell out of my mom,” he 
says. “She saw my conviction as though 
I was in a cult and needed to be repro- 
grammed. So she took me to two different 
therapists to try to get me to stop playing 
guitar.” He says his first hit, “No Such 
Thing” — about a kid who’s tired of being 
told “to stay inside the lines” — was largely 
a response to his parents’ skepticism. “I re- 
member standing at my mom’s door and say- 
ing, ‘Just watch, just watch,’” says Mayer. 

“We've seen so many teenagers who 
didn’t pay attention to their studies be- 
cause they had dreams of being a basketball 
star or whatever,” Margaret offers. “And 
in the end they got nowhere. We didn’t 
want to just go, ‘Oh, yeah, John, good idea.’” 

“Tam no judge of his music,” says Richard, 
who at age seventy-six is nineteen years 
older than his wife. “I am the most un-hip 
guy you'll meet, but my experience with 
musicians was that they played on Friday 
and Saturday nights and had another job 
during the week. I would say to John, 
‘Where's your Plan B?” 

Mayer made it through high school and 
was accepted to the prestigious Berklee 
College of Music in Boston with a partial 
scholarship. After his first year, he became 
frustrated by the emphasis on technical 
expertise rather than creativity; he quit 
college in 1997 and moved to Atlanta, 
where his career got going in earnest. 

He started playing regular gigs at a small 
club called Eddie’s Attic and attracted the 
attention of major-label A&R reps after per- 
forming at the annual South by Southwest 
music convention in Austin, in the spring of 
2000. The next few months, he says, were 
even more demoralizing than all those years 
in high school. Nearly every weekend, he 
would fly to New York to meet with music- 
business executives, and almost every one 
of them showed him the door. “The record 
people would always pose questions to 
themselves and answer them,” he says. ““Do 
I think it’s a great record? Absolutely. Do I 
think that people would want to hear this 
record? I think so. Do! think that the climate 
is right for this kind of record right now? I’m 
not sure.’ And I remember thinking, ‘Can I 
just finish my smoothie and go?’ I came in 
pretty headstrong, andI can see how I could 
come off as a cocky little fuck.” 


HAT JOHN MAYER SPEAKS 
Japanese comes as a surprise 
to the two Japanese re- 
porters who have traveled to 
Camden to conduct brief in- 
terviews. I can only assume 
he’s saying something bawdy because he 
often is, and because the reporters are 
giggling and blushing. He learned Japanese 
as a freshman in high school, which is also 
when he met his first serious girlfriend. 
“Her mother said she should learn Japanese 
because it would look good on her college 
applications,” he says, slouching his six-foot- 
three frame down low on the couch as the 
tour bus heads back to New York. “There 
was a magnet program in another town, and 
we'd get bused together. I was like, ‘I love 


Japanese! Mom, I wanna study Japanese.’ 
When really it’s just so you can finger your 
girlfriend on the bus every morning.” 

Mayer doesn’t have a girlfriend right now, 
but he readily admits that he really, really, 
really wants to fall in love again. He wants 
it so much that he has resisted — as best he 
can — hooking up with random girls on the 
road, so that he will be completely unfet- 
tered if he meets the woman of his dreams. 
“I used to be able to mess around,” he says. “I 
don’t really anymore. The lady I’m looking 
for is not backstage. I want to meet some- 
body so I don’t have to do my hair that much. 
I don’t want to fuck around anymore.” 

Honestly, do you think you'd have 
as many girls interested if you weren't 
John Mayer? 

“You don’t have to persuade me to be 
perfectly honest. This gets into a whole 
chapter: ‘Heartthrob.’ Because I’m not a 
heartthrob. I have a butt chin. No under- 
chin. I have a giant head, I’m lanky as can be. 
I have back-ne. I’m not conventionally 
attractive, but there is someone who my 
look totally does it for, no matter what it is. 
Whether it’s the fact that my neck seem- 
ingly comes out of my chest and not the top, 
whether it’s that I have terrible posture. 
I’ve never labored under the illusion that 
any of my success has to do with looks.” 

Do you have a type? 

“It’s a know-it-when-I-see-it thing. I don’t 
like Fabergé-egg beauty. I like sweat-shirt- 
and-ripped-jeans beauty. That’s what ‘Won- 
derland is about. It’s not about hot girls. It’s 
about a girl who does it for you. People al- 
ways thought that was a make-out song, but 
it’s really about loving every part of someone 
like they're a jungle gym. It’s not just tits and 
ass and pussy. Sex is so utilitarian. Foreplay 
is like a sixty-four-count box of crayons and 
a couple different types of paper. Sex is like 
banging a Coke can with a mallet.” 

But isn’t it hard to have a serious rela- 
tionship when you're on tour all the time? 

“I would give this all up right now for a 
wife if it meant that if I didn’t give it all up, I'd 
never find one. Money? It’s nothing until it 
means taking care of a wife and kids. I will 
gladly be former one-time successful rock 
musician John Mayer who pitches the first 
ball at Little League games.” 


AYER REMEMBERS THE 
first time someone called 
him “sensitive.” He was 
eleven years old and look- 
ing through an issue of 
Dog Fancy magazine 
when he came upon an ad for an animal char- 
ity. It had a picture of an emaciated pooch, 
and Mayer just started to bawl. Patting him 
on the back, his mom said, “Oh, you're a 


sensitive boy.” He still cries at goodbye. 


scenes in movies, and he remembers a re- 
cent Diet Coke commercial that made him 
tear up. (“Something with a guy looking in 
the hamper and realizing that his wife 
wears the same underwear his mom used to 
wear,” he says. “Pure nostalgia.”) But to call 
Mayer a “sensitive singer-songwriter,” as 
so many have done, is getting him all wrong. 

“People seem to think I’m at a heightened 
level of sensitivity all the time,” he says. “But 
when I look at someone’s face, and they're 
trying too hard to be earnest, or getting all 
Cusack with me, I want to smack them.” 

Mayer has the same passions as the av- 
erage twenty-six-year-old American male: 
Heand his bandmates are so geeked-out on 
the sniper video game Halo that they wear 
fake Army dog tags bearing their Halo 
aliases. He doesn’t watch as much porn as 
he used to, but he still has a healthy appre- 
ciation for it. He wears the same pair of 
sneakers almost every day. He is such a 
regular guy that when we walk down the 
streets of Manhattan one night, no one 
takes much notice. 

“I don’t want to be a famous person,” he 
says. “I want to be a famous musician. Right 
now, I’m a big target, just living off the land 
with no scandal attached to me. I feel like, 
with this record, everybody is going to look 
fora weak spot to say, ‘I knewit.’ I’m focused 
on proving that my success wasn’t an acci- 
dent. And when I play onstage, I want to get 
twice as good as I am now. Why? Because 
fuck everyone else. I don’t care what you 
could possibly have to say about me, be- 
cause I will always work hard enough that 
you will have to follow it up with, ‘But, boy, 
that kid can play.’” irs) 


Associate editor JENNY ELiscu 
interviewed Missy Elliott in RS 934. 


CLASSMATES.COM (MAYER IN HIGH SCHOOL): COURTESY OF EGAN (MAYER AT BERKLEE); DANIELLE LEVITT/CORBIS OUTLINE 
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This is Emma. She’s in the third grade. She says it’s really important for you to know how easy 
and helpful DIRECTV” DVR with TiVo’ is. That it records all your favorite programs for you. That even an 
eight-year-old could figure it out. She actually offered to write this whole ad. We told her she could help. 
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DIRECTV’ DVR with TiVo 


A better way to watch television. 
Emma’s translation: “VCRs are sooo lame.” 


Get all the channels of DIRECTV® programming and the convenience 
of TiVo” in a single device. That’s 225 all-digital channels with the 
ability to watch any show, anytime you like. Not to mention, it is so easy to 


» program that even a child could figure it out. Let’s see a VCR try that. 


Record your favorite shows. 
Emma’s translation: “Ding! My shows are done.” 


Just click on a show to record it. Or, choose Season Pass™ and it will automatically record 
every episode of the entire season, even if the day and time slot change. You can even 


record two shows at once: And with so many channels, you may have to. 


Watch when you want. 
Emma’s translation: “I think I’ll watch my favorite show... now!” 


Digitally record up to 35 hours of DIRECTV” programming without videotape,” 
then watch your shows when it is convenient for you using the “Now Playing List.” 


You can also fast-forward through recorded shows. 


Pause live TV. 
Emma’s translation: “Okay, TV. Red light!” 


Don’t miss a minute of your favorite shows. Need to answer the phone or pay the pizza guy? 
Pause live TV up to 30 minutes, then pick up exactly where you left off. Plus, rewind, 


watch in slow motion or create instant replays. In other words, teach your TV a few new tricks. 


So simple, even an adult can understand it. 


DIRECTV’ DVR with TiVo 


Try it, like it, or your money back. 


You've heard about TiVo: Experience it now with DIRECTV. 

And, if you're not thrilled, call DIRECTV within 30 days of activation and 

DIRECTV will refund the purchase price of your DIRECTV® DVR up to $100 
‘ and replace it with a standard DIRECTV Receiver. 


(Models may vary.) , 


Get any DIRECTV® DVR System installed, subscribe to one year of any TOTAL CHOICE” 
programming package, and activate DIRECTV® DVR with TiVo” service. baiaas ends ia 


rs every DIRECTV DVR 11 
D ms IN. DIREC 


Subscribe to DIRECTV® DVR with TiVo® service for $4.99/mo.. or enjoy it FREE as a TOTAL CHOICE PREMIER customer’ Monthly ser 
your home, Add programming fee of $4.99/mo. for second and each additional receiver. LIMIT ONE DVR REFUNDED PER HOUSEHOLD/F 
Refund does not include taxes, installation, shipping & handling, pragrammuing or DVR service fees. DIRECTV hardware. program 


ALL THE CHANNELS OF DIRECTV® PROGRAMMING WITH THE CONVENIENCE OF TiVo° 


© Automatically record your favorite shows 
so you don’t miss a thing 
e With Season Pass," record every episode 
= of the entire season even if the day and 


ACCOUNT. 


(R service sold separately 


‘ © Access to over 225 channels 
Every channel in digital quality 
e Exclusive programming including access to 
live concerts and original movies and shows 


i time slot change 
e Access to over 30 premium movie channels e Record two shows at the same time 
° Access to up to 60 pay per view movie titles e Pause and rewind live TV; do the same, 
per month : plus fast-forward, with recorded shows 


DIRECTV? DVR with TiVo: The best in television just got better. 


Get a DIRECTV® DVR System for 99 OF I@SS at the following retailers: 
gS) 1-800-DIRECTV 


For more information, go to 11.5 MILLION FANS AND COUNTING | PD 
DIRECTVDVR.com DIRECTV. 


GET YOURS 


Thousands of Possibilities 


FEEL THE JOY* 


*For full functionality, this recorder requires connection of two (2) satellite inputs from a dual LNB DIRECTV System dish antenna. Professional installation highly recommended. **Actual recording capacity depends on the type of programming 
being recorded. "In some areas, programming may be provided by members or affiliates of the National Rural Telecommunications Cooperative (NRTC). In these areas, TOTAL CHOICE PREMIER customers may have a fee for the DIRECTV 
DVR service. Offer may not be valid in the limited areas served by members or affiliates of the NRTC. For this product, DVR features function only with DIRECTV programming. DIRECTV programming and DVR service subscription sold 
separately. ACTIVATION OF PROGRAMMING SUBJECT TO CREDIT APPROVAL AND REQUIRES VALID SERVICE ADDRESS, SOCIAL SECURITY NUMBER AND/OR MAJOR CREDIT CARD. DEPOSIT/PREPAYMENT MAY BE REQUIRED. Offer for new and 
existing residential customers who purchase a qualifying DIRECTV DVR System from a participating retailer between 10/18/03 and 2/28/04, activate DIRECTV DVR with TiVo service, and commit to and pay for 12 consecutive months of any 
TOTAL CHOICE or OPCION EXTRA ESPECIAL programming package ($33.99/mo, or above), within 30 days of equipment purchase. IF YOU FAIL TO ACTIVATE THE DIRECTV SYSTEM WITHIN 30 DAYS OF PURCHASE, YOU AGREE THAT DIRECTV 
MAY CHARGE A FEE OF $150.00, AS LIQUIDATED DAMAGES, PER DIRECTV RECEIVER NOT ACTIVATED. A PRORATED FEE OF UP TO $150.00 MAY BE CHARGED FOR EARLY TERMINATION, SUSPENSION, DISCONNECTION OR DOWNGRADE OF 
REQUIRED DIRECTV PROGRAMMING, DEPENDING UPON THE TIMING OF SUCH ACTION, REFUND: TAXES, SHIPPING & HANDLING, PROGRAMMING, DVR SERVICE FEES, CUSTOM INSTALLATION, EQUIPMENT COSTS AND OTHER AMOUNTS 
PAID BY CUSTOMER IN EXCESS OF $100 WILL NOT BE REFUNDED. Refund not available for purchases by groups, clubs or organizations. To receive refund, customer must call DIRECTV at 1-800-347-3288 within 30 days of activation and 
request refund form or follow procedure outlined on DIRECTV.com. Customer must complete and sign refund form (which will be mailed following phone call), attach Gtiginal dated sales receipt showing proof of purchase of the DIRECTV 
DVR, and return the documents to: DIRECTV DVR Refund, Attn: J. J. Stivon, 8085 South Chester St., Englewood, CO 80112. Form must be postmarked on or before 6/30/04. Upon receipt of completed form and sales receipt, customer will 
feceive return instructions and shipping materials for DVR. DVR must be returned within 35 days of customer receipt of shipping materials. Refund check will be issued 4-6 weeks from DIRECTV's receipt of DVR. Reproductions of refund 
form strictly prohibited. DIRECTV not responsible for fate, lost, illegible, mutilated, incomplete, misdirected or postage-due mail. Name and address on refund check will match name and address used to activate DIRECTV account. Offer 
valid only in U.S. Void in Hawaii and where prohibited, taxed or restricted. Programming, pricing, terms and conditions subject to change. Hardware and programming sold separately. Pricing is residential. Taxes not included. Equipment 
specifications and programming options may vary in Alaska and Hawaii. DIRECTV services not provided outside the U.S. Receipt of DIRECTV programming is subject to the terms of the DIRECTV Customer Agreement; a copy is provided-at 
DIRECTV.com and in your first bill. TiVo and the TiVo logo are registered trademarks of TiVo Inc. and are used with permission. Season Pass is a trademark of TiVo Inc. and is used with permission. ©2003 DIRECTY, Inc. DIRECTV and the 
Cyclone Design logo, TOTAL CHOICE, OPCION EXTRA ESPECIAL and FEEL THE JOY are registered trademarks of DIRECTY, Inc., a unit of Hughes Electronics Corp. All other trademarks and service marks are the property of their respective owners. 


The Boy With the 


ASIC 


To friends, he’s a 
regular kid. But 
on the New Age 
circuit, Adam is 
becoming one 
of the world’s 
most in-demand 
healers, a 
seventeen-year- 
old with gifts no 
one can explain 


ONNIE HAWKINS WAS PLANNING 

to spend his last few months 

pretty much the way he had 

spent his first sixty-seven 

years, only more so: He was 
going to smoke a lot of dope and drink a 
lot of cognac. And he wasn’t going to take 
any prescription painkillers, because 
they upset his stomach. 

“] don’t give a shit,” he told friends. “I’ve 
already outlived my dick.” 

No regrets, no pain and no doubt that he 
would be dead by Christmas 2002. The 
tumor at the head of his pancreas was 
wrapped around the superior mesenteric 
vein, which rendered the tumor inoperable, 
a condition with a median survival rate of 
three and a half months. Much beloved for 
his stories about backstage pussy-eating 
contests and his utter lack of business sense, 
Hawkins didn’t even put out a press release 
as he proceeded to burn his candle at both 
ends. But word got around that the man 
who had brought rock & roll to Canada from 
Arkansas in 1958 was not going to be alive 
much longer. Robbie Robertson, former gui- 
tarist in Hawkins’ most famous backup 
group, the Band, gave him a Native Ameri- 
can remedy. And Bill Clinton, at whose in- 
auguration Hawkins performed in 1993, 
showed up in Toronto for a hell of agoodbye 
party on September 15th, 2002, with old 
friends including Paul Anka, Whoopi Gold- 
berg and chicken mogul Don Tyson. 

“Oh, yeah, Bill Clinton threw me the 


By CHARLES M. YOUNG 
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Saving Ronnie Hawkins 


After Adam did his thing, the tumor that had been killing the rock legend was gone. 
Cancer-free, he is recording a new album that’s due out next spring. 


best party of my life,” says Hawkins. “All 
these billionaires flew their jets in. I told 
them, ‘I wish you had just sent me the 
money that it cost you to get them jets 
here. I’d have been in much better shape.’” 

Shortly after the party, Hawkins’ man- 
ager and daughter-in-law, Mary McGillis, 
got an e-mail from a man in Vancouver 
who said that his sixteen-year-old son, 
Adam, did something called “energy heal- 
ing.” She had received hundreds of e-mails 
and phone messages from uncredentialed 
healers. But something about the e-mail 
seemed honest and not insane, so she re- 
layed the offer to Hawkins. 

“When you know you're dying, you'll 
eat a dog turd if you think it'll help,” he 
says. To McGillis, he said, “You tell that kid 
to give it a try, and ifhe can pull this off, I’m 
going to send him an autographed T-shirt.” 

On September 21st, Hawkins sat down 
on his couch in Ontario, and 3,000 miles 
away in Vancouver, Adam did his thing, 
whatever it was. “He says, ‘You'll feel some 
rumbling and pulsating in your stomach, ” 
Hawkins says. “And I’m saying to myself, 
‘Oh, yeah, this is going to work.’ Let me tell 
you something. My stomach started jump- 
ing like in that Alien movie. It felt like 
something was in me trying to get out for 
ten minutes or so, just like Adam said. And 
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I can see my skin moving on the outside. So 
I thought, ‘Have I psyched myself out?’ I'd 
smoked about a kilo that day. Maybe that 
had something to do with it.” 

Hawkins began to feel better almost im- 
mediately. He did daily sessions for three 
weeks with Adam, who said the tumor was 
dead but who wanted to expedite disposal of 
the mass. Needing a clean bill of health so 
that venues would feel it was safe to book 
him again, Hawkins went back to the hospi- 
tal for an MRI after several months. 

“T was clean as an angel’s drawers,” says 
Hawkins. “The doctors couldn't find any- 
thing, and I became some kind of a miracle. 
It’s like in that song by my friend Kris 
Kristofferson, ‘Why me, Lord?’ I must 
have had twenty people come up to me and 
say they had pancreatic cancer and they 
were going to be dead in six months too. 
They’re all gone now, and here I am: two 
days younger than Elvis, and I’m in much 
better shape than him. 

“I was brought up in the South, where 
you ain’t supposed to believe in this stuff. 
Jesus healed, but I never read anything 
where it was long-distance. There’s a lot of 
shit out there, and I don’t believe none of 
it. But I’m telling you exactly what hap- 
pened to me. This wasn’t no coincidence. I 
don’t know how Adam did it. But, my God, 


“When you know you're dying, 
youll eat a dog turd if you think 
it'll help,” says Hawkins. 


if that’s what he can do, in two years he'll 
be able to buy Jimmy Swaggart.” 


LITTLE OVER SIX FEET TALL AND 

weighing 150 pounds of elongated 

bones and well-defined muscles, 

Adam is a quiet introvert who 
lives with his parents outside Vancouver in 
a suburb of spacious homes and tall trees 
that could pass for a Spielberg film set. He 
has dark hair, slightly olive skin, an ear for 
Gob and Blink-182, and a fairly noticeable V 
in the bone structure of his forehead. 

“Tt gets red when I’m'mad,” says Adam, 
who rarely gets mad, over a pizza at the pic- 
nic table in his back yard. “You can see it in 
my baby pictures. It was really obvious then. 


‘ Tm told it’s the mark of a healer, because it 


points to the third eye.” Adam taps the base 
of his V, which converges near the gap be- 
tween his eyebrows. “That's what allows 
you to see energies, to see auras. It’s like a 
radio receiver. You have to tune in to the 
right frequency to get the right information.” 

Adam, whose parents don’t want his 
last name revealed until he’s at least out of 
high school, has been preoccupied with 
healing since he was quite young. His uncle 
has on his refrigerator a crayon drawing by 
Adam of a cutter bug, with a promise, in 
the shaky scrawl ofa five-year-old, that the 
insect would cure baldness. Adam was 
also prone to announce to his pediatrician 


- that he was planning to heal his mother’s 


multiple sclerosis. According to everyone 
in his family, Adam always had an uncanny 
ability to see animals in the forest long be- 
fore anyone else could. 

“And hide-and-go-seek,” says Adam. “I 
couldn’t figure out the point of the game: 
You just have to see the person, not tag 
them. And J would always see the person 
right away, ‘cause I could see their aura 
wherever they were hiding. And then I'd 
get into an argument about whether I'd 
seen them or not.] could see them all. So! 
didn’t like the game. It was too stupid.” 

Around the age of ten, he stumbled into 
Carlos Castaneda territory with the ar- 
rival of accidental telekinesis. According 
to both Adam and his mother, he was once 
riding his bicycle slowly on a flat sidewalk 
when the rear wheel shot up and he did a 


b 


| 


* 


— 


full 360-degree flip in the air. In school, 
small objects, such as pens and erasers, 
would suddenly fly off his desk and smack 
the blackboard. His father, who has a 


‘ background in science, remained skeptical 


until seeing Adam reach for a small nasal- 
spray bottle one night. Just before Adam 
touched it, it flew straight up like a rocket 
and hit the ceiling with a bang that rever- 
berated throughout the house. 

“In basketball, I get a lot of interceptions,’ 
Adam says. “They're dribbling, and they fake 
one way, but there’s a spike in their aura 
going the other way. The split second before 
they throw the pass, I just step in the direc- 
tion of the spike and I get the interception. 
It’s also very helpful in seeing your oppo- 
nent’s moves ahead of time in tae kwon do.” 

There are some limits to these practical 
benefits, though. “I can’t count on it when 
I’m taking a test,” he says. “The teacher 
walks by, and I get some stupid images 
about his weekend plans. Occasionally I 
get an image of the answer sheet. But I 
don’t really need that. I do fine anyway.” 

Since he started healing, he says that he 
has not had a single telekinetic event. “I've 
tried moving things, he says, “and it doesn’t 
work at all. If you're not using it, energy 
builds up like static electricity, and it'll dis- 
charge if you touch something. Now that 
I’m usingit, it’s controlled and balanced, so 
there’s not enough buildup to make some- 
thing go flying off.” 

One night a few years ago, Adam’s mom 
was debilitated in bed with an excruciating- 
ly inflamed nerve on the side of her head, a 
symptom of her MS. Adam had the im- 
pulse to put his hand on her head, and both 
got a big surprise: His mom said that the 
pain went away, and Adam said that the 
pain went into his own head, Since then, he 
has learned how to “ground” himself and 
dispose of other people’s maladies. He says 
that he has gradually learned to see inside 
people’s bodies and manipulate their energy 
holographically. It doesn’t matter where 
they are, so long as Adam has a color photo- 
graph of the person to view. 

When Adam’s father spotted a newspa- 
per article about Ronnie Hawkins in 
September 2002, Adam noted immediately 
that the Hawk appeared to be honest, 
positive-minded and unpoisoned by 

chemotherapy or radiation, all good 

indications for the efficacy of energy 
healing. “When I first went into 

Ronnie, the tumor was the size of a 

tennis ball,” says Adam. “I visualized 

the tumor being burned up and eaten, 
and every time I went in, the tumor 
got smaller and smaller. He sent me 
this autographed T-shirt.” 

Not surprisingly, Adam is bored 
with high school. He has an A average, 
but it’s hard to get jazzed about some so- 

| cial-studies report when you've got mas- 
sive weirdness exploding around you, 

“I get asked a lot, Why don’t you take 
time off from basketball?”” says Adam. “I 
At one month old, Adam already had the 
V-shaped “mark ofa healer” on his forehead. 
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TEEN PSYCHIC 


ing to us about Adam. It’s become 
this wedge between us.” 

“There’s amazing resistance in 
society to this,” says his father. “It 
wasn't until we went to a workshop 
“with Edgar Mitchell that we found 
a group of people who understood 
what was going on.” 

“Adam is one of the most accom- 
plished and devoted young healer- 
psychics that I’ve ever worked 
with,” says Mitchell, an astronaut 
who walked on the moon in 1971 as 
part of the Apollo 14 mission. He has 

| adoctorate in aeronautics and astro- 
| nautics from MIT; he had a deep 
| we're-one-with-the-universe mysti- 
cal experience on his way back to 
Earth and eventually founded the In- 
stitute of Noetic Sciences to investi- 
gate paranormal phenomena. “What 
he does is very real, and it’s a plea- 
sure seeing him work,” Mitchell 


Former astronaut Edgar Mitchell, shownherein _ says. “I’ve watched these folks for 


1972, is one of Adam's big supporters. 


have to maintain my life, too. I can’t heal 
people all day. It’s too draining.” 

Hoping to reach more people, Adam has 
written a book, DreamHealer: His Name Is 
Adam, which offers health tips and ex- 
plains what he does to the degree that it 
can be explained. He’s already working on 
another book and is becoming a star on the 
alternative-healing circuit, appearing 
at events such as the First Nations In- 
ternational Traditional Healing and 
Medicines Gathering in Saskatchewan 
(he’s one-eighth Penobscot Indian) and 
the Sixth World Congress on Qigong in 
San Francisco. 

“My plans are to do more workshops 
and write another book,” Adam says. 
“After graduation, I] want to become a 
naturopath and integrate this type of heal- 
ing with conventional medicine. The 
medical community and the healing com- 
munity have the same goal, so why not 
work together? I’m very confident that all 
this can be explained by science, and I’m 
determined to prove it.” 


HEN WE FIRST DISCOVERED 

Adam’s abilities, it was quite 

ashock,” says his father over 

coffee in the kitchen. “We 

just wanted to find someone who could 

help us understand what was going on. 

We called several professors at the uni- 

versity, and they just laughed at us. We 

spoke to thirteen doctors, including one 

who was a friend of ours. We haven't 
seen him since.” 

“Tt’s not so much that we've lost friends,” 

his mother adds. “They just stopped talk- 


over thirty years, and I’ve been 


--- healed of prostate cancer in this 


manner, so 1 know the efficacy of it. We're 
still a ways from being able to model it in 
science, but we're getting closer.” 

After hundreds of experiments with 
mind reading, telekinesis and other phe- 
nomena that mainstream science finds 
dubious, Mitchell and his peers in the 
paranormal community believe that our 
world cannot be completely understood 
through cause-and-effect Newtonian 
physics. They argue that quantum me- 
chanics, a much younger and less under- 
stood science, reveals quite a different 
world in which the observer can affect the 


observed subatomic particle by the act of | 


observing, and electrons can influence 
each other’s behavior instantaneously over 
a great distance through no known means 
of communication. What if this and other 
mind-bending weirdness, which even Ein- 
stein resisted, is happening at our level as 
well as the subatomic level? This would 
suggest that in nature there exists a vast 
field of energy and information (or quan- 
tum hologram) that is entangled with our 
consciousness. Although everyone has 
some capacity to connect, psychics have a 
gift for active manipulation of this field and 
picking up information recorded therein. 

Or maybe not. It’s hard to verify to the 
satisfaction of doubters, and the door is 
certainly open for fraud, hoax and self- 
delusion. “Of course,” says Mitchell. 
“Tve spotted them all over the place. My 
concern for Adam is not to get too much 
publicity too soon. He’s going to be inun- 
dated with requests. People will beat on 
him. It’s a cruel world out there. His 
youth is almost over.” 


“Adam’s one of the most 
accomplished healer-psychics I’ve 
worked with,’ says Mitchell. 
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R. BRYCE TAYLOR, WHO IS CHIEF 
of surgery and director of surgical 
services at the University Health 
Network in Toronto, operated 
on Hawkins and has been a big fan of his 
music for many years. He is also one of 
Canada’s leading experts on pancreatic 
cancer. Now he’s wondering if Hawkins’ 
illness might have been misdiagnosed. 

“We have never been able to confirm 
that Ronnie had cancer,” says Taylor. “He 
presented, as many patients do, exactly 
like cancer.” So Hawkins appeared to have 
an untreatable disease that is almost al- 
ways fast and lethal. It is also a disease that 
is difficult for even the best surgeons to di- 
agnose with certainty. - 

“Ronnie either had a very, very unusual 
benign process which has mysteriously 
come and mysteriously gone,” says Taylor, 
“or—andI can’t rule this out — he hada ma- 
lignancy that was miraculously resolved. 
Both have happened in this life. Being a 
practical guy, I think the chances of the first 
happening are greater than the second.” 

Could just the hope of a cure from 
working with Adam somehow stimulate 
the immune system to dispose of the tumor? 
“Attitude has a tremendous amount to do 
with getting over operations and getting 
over infections,” says Taylor. “Don’t ask 
me why. The last thing I would want to do 
is cast aspersions on any hope or spirit 
that Ronnie has been espousing around 
the world. He’s an absolutely wonderful 


cARGOD)N 
Demwort 


character, and I’m delighted that he’s back 
to his irrepressible self. 1 never discour- 
aged him from pursuing anything.” 


HEN I STARTED REPORTING 
‘this story, I sent Adam acolor 
picture of myself by e-mail, 
and he did a diagnosis, which 
was that I was fine but I needed to watch out 
for my back and my knees. This is true. It’s 
also true for just about everyone. I have had 
a twinge in my right knee since then, how- 
ever, and] often ask myselfas I’m walking, “Is 
this what Adam was warning about, or am I 
inordinately suggestible?” I’m not sure. 

In Vancouver, he worked on me twice. 
We went in a little storage room off the 
family den with the lights dimmed. I sat on 
the couch with my feet firmly planted on 
the floor (grounding), and Adam stood in 
the middle of the room. He appeared to go 
into a trance and started moving his hands 
around like a mime on crack, or maybe Joe 
Cocker at Woodstock. I asked him to work 
on the tinnitus in my left ear, the result of 
an M-80 tossed by some eager-to-please 
Satan worshipper at a Slayer concert ten 
years ago. Did the ringing dissipate? Maybe 
alittle. ’'m not sure. 

One night, Adam did a group healing 
with thirteen people debilitated with fi- 
bromyalgia, a chronic malady of joint pain 
and fatigue that regular doctors can’t do 
much about and therefore don't like to see. 
Adam sat everyone in a circle so their auras 


would blend, had them plant their feet, told 
them to think positive thoughts and turned 
out the light for ten minutes as he did his 
mime-on-crack thing with his hands. At the 
end of it, most of the people were pleased 
to report various tingling sensations, feel- 
ings of peacefulness, greater energy, less 
pain, disappeared headaches and more clar- 
ity of mind. Personally, I felt like I'd been 
meditating for several hours, not just ten 
minutes. The energy in the room was pal- 
pable and intense. That’s a highly subjec- 
tive judgment, I admit, but it’s my subjec- 
tivity and I’m sticking to it. 

In the weeks since meeting Adam, I've re- 
ceived a few dozen e-mails from people who 
adamantly believe that he has helped them. 


‘I promised them all anonymity (they fear 


ridicule), but the testimonials are surely sin- 
cere. One woman whose child had been ina 
terrible car accident said that a nerve in the 
boy’s head had been crushed and he had 
been given a probable prognosis of perma- 
nent paralysis in the right side of his face. 
After a distant-healing session with Adam, 
the nerve was discovered to be regenerat- 
ing, and the child was happier, more active 
and better able to sleep. “I can only say that 
my little boy is miraculous, and I believe 
that there is no coincidence in [his] meeting 
with Adam,” said the woman. “It appears 
that Adam is a gifted young man who has 
been able to tap into universal energies. I 
have no reason to doubt his ability.” 
Anumber of people from his fibromyalgia 


Story 


DreamHeoler: His 
| Namels Adam, his 
| 174-page memoir, 
is available at 
dreamhealer.com. 


workshops reported real improvement after 
years of frustration with regular doctors. 
“The ‘brain fog’ has lifted immensely, which 
also seems to have improved my vision and 
clarity,” said a woman who felt she had been 
cured outright. “My muscle and joint pain 
has significantly lessened to almost nothing. 
I have asense of renewed energy that I real- 
ly want to start living again, free from pain.” 

Long-term, Adam hopes to open his 
own school to teach people how to manip- 
ulate their own energy and the energy of 
others. In the meantime, he’s got to deal 
with 6 billion people in the world who are 
sick or know someone who's sick, a signif- 
icant fraction of whom are sending him 
e-mails begging for help. “At the moment, 
I’m somewhat restricted because I still have 
to do homework,” he says. “I never knew 
how much suffering there was in the world 
until I tried to do something about it.” © 


Cuartes M. Younc has been writing for 
ROLLING STONE since 1976. 
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Could America’s favorite blonde be as ditzy as she 
seems on TV, or is she taking us all for a ride? 


HEN THERE ARE FIVE OR SIX PEOPLE CRAMMED 

into your relatively small hotel room, it’s com- 

mon to pick up your underpants off the floor. But 

in the bathroom of this burgundy junior suite in 

midtown Manhattan, a pair of blue lace panties are 

crumpled almost under the heel of Jessica Simpson. 

Simpson, who is being tended to by fawning stylists, publicists and 

hair-extension experts, flicks a French-manicured nail over a fleck 

of mascara on her temple, the only blemish ona disturbingly perfect 

face. Then, in her drowsy, cat-in-the-sun-like way, she turns and 
looks for — well, who she always looks for. 


“Nick,” she coos, training her coffee-colored eyes on her hus- 
band, Nick Lachey, who is intent on a ballgame and exhibits no sign 
that he has heard his name. “Nick, baby?” says Simpson. “Will you 
iron mah new shirt?” 

“No,” answers Lachey, ina typical knee-jerk bit of sarcasm, but just 
a minute later — whipped mofo that he is — he rises from the couch to 
retrieve the iron from a closet.,As he walks to the bedroom, the cord 
slithers behind him and retracts with a sudden shump. 

“That's a nifty little iron,” says Simpson, smiling. 

“Allirons do that,” declares Lachey. “It’s not a new feature, my dear.” 

He takes Simpson’s new Gucci shirt, a black button-down, off its 
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“Nick and | 
are going to 
- last forever. 
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JESSICA SIMPSON 


hanger. A price tag dangles from the collar. 

“Two hundred and thirty-eight dollars!” 
exclaims Lachey. 

“Just steam it,” says Simpson. 

“Tt’s a fucking shirt!” he yells. 

“I didn’t buy it with your credit card!” cries 
Simpson. “I had budget, so why not? Record 
company gives you money for clothes, why 
not take it?” 

“Mmm,” grumbles Lachey. “They don’t 

~ give me money.” 

With a relationship that is uncannily sim- 
ilar in real life to what you see on Newlyweds, 
their hit reality show on MTV, Simpson, 23, 
and Lachey, 29, seem alternately like a girl 
and her dad, a young couple working out 
the kinks and two people who should 
never have gotten married — and probably 
wouldn’t have, except that Simpson 
wouldn’t have sex with Lachey until they 
did. Part of the reason that the show is a hit 
— despite the fact that MTV did not have 
high expectations for it initially — is because 
it’s so hard to figure out whether Simpson is 
the most annoying person in the world and 
Lachey a saint for putting up with her or if 
Simpson is‘too much of a sweetheart for her 
own good and Lachey a hostile bastard who 
likes making fun of his wife. Then there’s the 
schadenfreude of Simpson’s nearly constant 
gaffes. Like, most famously, when she 
thought that Chicken of the Sea tuna is not 
tuna but, rather, chicken. 

“My confusion there was that I hate fish,” 
says Simpson. “But I love tuna, and there 
was a half ofa second there where I thought 
maybe it could be chicken. Cause I liked it, 
and I don't like fish. Unless it’s from Long 
John Silver's and deep-fried.” 

Tonight Simpson and Lachey are going on 
Larry King Live, the event for which the 
Gucci shirt was purchased. But now, 
though, they are late, and Simpson is no 
longer sure about the shirt. “Should I wear 
different clothes?” she asks anxiously. 


—JUMPIN’ JESSICA! — 


Check out the “Sweetest Sin” and 
“With You” videos at 
roflingstone.com/jessicasimpson 
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“You look beautiful, baby,” says Lachey. 

“But should I wear different shoes?” asks 
Simpson, stamping a rhinestone Jimmy 
Choo. “I don’t like my outfit!” 

“C’mon, you're gorgeous,” says Lachey. 
The publicists and stylists let loose with a 
flurry of accolades: “You're too beautiful for 
words,” “What an outfit,” “Who's prettier 
than you, Jessica?” 

“T might smell bad,” says Simpson. 

“And this is different from other days 
how?” says Lachey, laughing. 

“Nick!” exclaims Simpson. Then she 
throws her arms around his neck. “You 
know you think I smell scrumptious,” she 
whispers, drawing him close. He puts a hand 
onher cheek, softly, and gives her alight kiss. 


EFORE THE PREMIERE OF “NEW- 

lyweds,” in mid-August, Jessica 

Simpson was primarily known as 

the teen-pop star who was a virgin 

and wasn’t Britney Spears, though 
she kind of looked like her. Four years ago, 
she sold almost a million units of her first sin- 
gle, “I Wanna Love You Forever,” but it has 
been a downward slide since then. Though 
her first album, Sweet Kisses (1999), sold 
close to 2 million copies, her next efforts, 
Irresistible (2001) and In This Skin (2003) — 
all a similar-sounding mix of passionate love 
ballads and junior-prom dance rock — 
haven't done nearly as well. 

In some ways, Simpson is as daft as she 
seems on the show, but she’s also far savvier 
about her career and the nature of the record 
industry than one would think. “Everyone 
was always like, “Who's Jessica Simpson?’ 
‘Oh, she’s like Britney and Christina,’ ” says 
Simpson. “It was so hard on me. Plus, I 
never had my own thing happening, so I felt 
like I had to do what they did, like, I had to 
show my stomach and dance. But that’s not 
me. My dream is to be like Jewel, to sit ona 
chair in my bluejeans and sing my heart out.” 

What mostly differentiated Simpson 
from the teen-pop pack was her pledge of 
abstinence, made at a time when Britney 
Spears was saying the same thing but no one 
quite believed her. Simpson sold it, though. 
After all, she was a minister’s daughter, a 
poor kid who moved seven times before she 
was eight as her father, Joe, sought work as 
a youth minister and therapist for abused 
kids in Baptist parishes around Dallas. 

The Simpson home was open to any 
needy child in the neighborhood, so that in 
addition to Simpson and her younger sister 
Ashlee (who now plays Cecilia on the WB's 
7th Heaven and recently began recording a 
rock album for Geffen Records), there were 
often other kids at the table —an at-risk ado- 
lescent, a pregnant teen. Jessica herself, 
raised in this gospel of giving, says she loved 
nothing more than performing selfless 
acts of devotion —asachild, shekept ¢ 
twenty-odd photos of missing children / 
under her pillow, praying for them each 
night. When she was sixteen she tried 
to adopt a Mexican baby found in a 
Dumpster. (It’s unclear, however, 
when she stopped picking up her 
towels from the floor.) Even today, 


Simpson remains involved in charity as in- 
ternational ambassador for Operation 
Smile, a reconstructive-surgery nonprofit. 
“With all the heartache in life, it changes a 
life to smile,” she says. “And they don’t 
even know it, because they don’t know 
what we have.” 

At any rate, holding off from sex until 
marriage was just how Simpson was raised. 
On her twelfth birthday, her father gave her 
a purity ring, a silver band with accross, to be 
replaced on her wedding day. “I told her that 
I would try my best to be the man in her life,” 
says Joe Simpson, in a cadence eerily similar 
to a marriage vow. “That I would be her sup- 
port and her security, that I would encour- 
age her and worship her and fill her up until 


,she found the man of her dreams.” 


What Simpson’s father didn’t specify 
was what role he would play once she 
found that man, namely Lachey, whom 
Simpson started dating when she was 
eighteen and married 
last fall. (“Nick was the 
first person to touch my 
body,” says Simpson, 
gesturing from her 
neck downward, then 
making a swirling mo- 
tion around her pelvic 
region. “Swear.”) He 
was twenty-five, and she was, obviously, a 
very innocent eighteen, but they bonded 
over their third-class status in the music 
business: His group 98 Degrees found itself 
playing catch-up to the Backstreet Boys and 
*NSync (the band is currently on hiatus; 
Lachey will release his first solo album, 
SoulO, in November). “So Nick and I really 
are a match made in heaven, because we un- 
derstand each other,” says Simpson. 

But even after marriage, Simpson's life, 
which has been almost inhumanely shel- 
tered, remains tightly interwoven with her 
parents’. Her father is her manager (he also 
has final cut on every episode of Newly- 
weds), and her mother, Tina, is her “best 
friend” and stylist. In their midforties, nei- 

ther is the conventional 

~ church type — Simpson’s 

mom even talked her dad into 
getting an earring a couple 


Jazz 
hands! 
Atage 
fourteen 


“My dream 

is to be like 

Jewel,” says 
Simpson. 


Family matters In New York with — 
parents Tina and Joe, 2001 


of years back, and his hair is lightened to the 
same vibrant blond as Jessica’s. One of them 
travels with her often, since she is afraid to 
get on a plane alone. When Lachey is not at 
home, she bunks at her parents’, in Los An- | 
geles’ Studio City, forty minutes away. 
“We're Southern, and we're spiritual, and | 
we're really close,” says Joe, who didn'teven | 
have a problem commenting on Simpson 
and Lachey’s sex life on Newlyweds. | 

“T think it’s weird,” says Lachey. 


HENEVER SIMPSON IS IN_ | 
New York, she gets her 
hair colored at a small 
salon on the Upper East | 
Side so exclusive that | 
there’s no sign on the door. Simpson sits in 
the back, a Caesar salad spread out on the 
counter, her Louis Vuitton bag sitting 
pertly on the floor. Simpson’s road manager, 
Cacee Cobb, a giggly twenty-five-year-old 
Texan, is having her hair 
shampooed at the next 
station. Though Cobb 
has a sisterly relation- 
ship with Simpson, it’s 
also a lot of work taking 
care of this very special 
girl, and today Cobb's 
burden is heavy. As we 
learned on the last episode of Newlyweds, 
Simpson has somehow misplaced her pass- 
port, and now, three months later, it is a 
problem. Lachey and Simpson are supposed 
to fly to Jamaica tomorrow at 6 A.M. fora 
golf benefit and an Access Hollywood 
spot, and Cobb has been on the phone all 
day with the passport office and the no- 
tary and Simpson’s mom to get a copy of 
her birth certificate. While this is going 
on, Simpson’s only contribution is to pe- 
riodically chime in with “I can’t believe 
someone stole my damn passport.” 
“No one stole it,” says Cobb. “You lost it.” 
“Nu-uh,” says Simpson. She stares at her- 
self in the mirror as a stylist blows out her 
hair. “So tired today,” she says. 
“Why are you so tired?” asks Cobb. “We 
slept late.” 
One of the hardest things to figure out 
about Simpson is if she is ever really tired — 


Sister act With Ashlee in Carisbad, 
California, October 2003 
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You no longer have to listen to your MP3 collection played back on the poor quality 
audio that came with your notebook or PC. With 24-bit ADVANCED HD fidelity, the 
new external Sound Blaster* Audigy” 2 NX brings studio quality sound to your system. 
You'll be amazed at how much better your music sounds when you play it back with 
this easy to hook-up Sound Blaster® Audigy® 2 NX. ; 


And, by adding the Creative I-Trigue” L3500 speakers, your notebook or PC will be 
transformed into the ultimate sound system. Visit www.soundblaster.com 


You Deserve the Best — Get CREATIVE 


JESSICA SIMPSON 


or cold or hungry or enduring any number of 
other afflictions she claims to be enduring. 
She might have chronic-fatigue syndrome, 
or be a hypochondriac of epic proportions, 
but more likely she simply enjoys the atten- 
tion bitching gets her. After all, part of what 
makes Newlyweds so entertaining is seeing 
Lachey driven to the brink of insanity by 
Simpson’s incessant whining. “I have 
learned, especially from the episode with the 
camping, that I should complain less,” says 
Simpson mischievously. “A little less.” 

Even when she’s not complaining per se, 
Simpson has an almost Tourette’s-like ca- 
pacity to call attention to things she’s most 
insecure about: smelly farts, loud burps, her 
sex life. Boobs, in particular, is a word Simp- 
son likes to use a lot, and hers are an issue. 
She is a bit embarrassed by their fullness, un- 
comfortable with the fact that she can’t fit 
into clothes made for petite figures, and she 
has a sneaking suspicion that she is looked 
down upon by flat-chested women. Part of 
this is because she developed early, in sev- 
enth grade, and had double-D breasts by 
high school, She was subsequently left out of 
the popular girls’ clique 
at school—the girls were 
“threatened,” “jealous,” 
says Joe, so her core 
group became the kids 
at church, many of 
whom were male and 
with whom she devel- 
oped a siblinglike rela- 
tionship, although one can imagine that they 
didn’t feel entirely brotherly toward her. 

“My boobs are just too much — people 
look,” she says. “But when I was on the 
Atkins diet, they got really small, like, a B 
size, which was crazy. I wasn't used to it. I 
have D’s now. I think C is right.” 

These kinds of feelings are the ones that 
Simpson puts in her journal, in which she 
writes almost every day — she has forty of 
them now, all different sizes and colors. 
Sometimes when she’s thinking something 


BLONDE JOKES 


Some of Simpson's wisdom 


_“Is this chicken — whatI have 
—oris this fish? | knowit’s 
tuna, butitsays chicken... 
bythe sea.” 


“Platypus? |thought it 
was pronounced 
‘platy-mapus.’ Has it 
always been pronounced 
‘platypus’?” 


“Twenty-three is old. It’s 

almost twenty-five, which is, 
' like, almost midtwenties.” 

—on her birthday = 


“Rigor who?” —on what 
follows death 


“No, thanks, | don't eat 
buffalo.”—after being 
offered buffalo wings 
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“My boobs 
are just 

too much- 

people look.” 


“ York. At his office, Simpson performed 


really bad about herself and she feels better 
about it a week or so later, she'll just put that 
journal away and never write in it again, 
even if it’s half full. “I have so much stuff in 
my journal that I can’t believe I've said about 
myself,” she says. “Nick has had a huge in- 
fluence on my self-confidence, because he 
doesn’t think there’s physically one thing 
wrong with me. Now I try to look through 
his eyes rather than my own, because when 
you look through your own, you have so 
many thoughts in your head that make you 
want to think the worst about yourself, But 
when you look through someone else’s eyes, 
you trust their thoughts; it’s much easier to 
love yourself and stand on your own.” 


HOUGH SHE MAY STAND ON HER 
own from time to time, Simpson 
cries, or talks about crying, all the 
time, and, in fact, her story of 
stardom, to hear her tell it, is a 
walk down a stony path of tears. “My whole 
story is about being the underdog, about 
being defeated but rising above it,” she says. 

Itall started at church camp in sixth grade, 
when a minister told the 
campers that God had 
told him one of them 
was going to become a 
famous musician who 
“would use her voice to 
touch the world.” Simp- 
son knew the minister 
was talking about her. 

A year later, when she was twelve, a 
teacher at Simpson’s after-school dance club 
took the girls to the Dallas auditions for the 
Mickey Mouse Club. With an a cappella ren- 
dition of “Amazing Grace” and a dance rou- 
tine to “Ice Ice Baby,” Simpson won the local 
competition and headed to Orlando for the 
finals, where she competed with Britney 
Spears, Christina Aguilera, Justin Timber- 
lake and Ryan Gosling for the open spots on 
the show. But in the end, she choked. 

“AllI can remember is watching Christina 
on the TV in the greenroom,” says Simpson. 
“T mean, I was a shoo-in. But she sounded 
like Mariah Carey, and it intimidated the hell 
out of me. I got up there, and I couldn’t do 
nothing —I couldn’t remember the words to 
my monologue, I forgot all the lines to my 
Amy Grant song. I cried for months.” 

Back in Dallas, Simpson — and her 

dad — vowed to make her dream of a 

singing career a reality. A local gospel 
/ label signed her, and she recorded her 


Y- first album; Jessica, but then the label 


folded. Her grandmother paid $10,000 to 
master the unmixed record, and father and 
daughter went on the Christian-youth- 
conference circuit in hopes of securing a 
more solvent patron. But the Christian 
labels passed, claiming they were uncom- 


~© fortable with Simpson’s sexy looks, which 


would “make the men lust,” she says. 

Then, when she was seventeen, the 
Dallas A&R rep for Columbia Records 
sent Simpson’s demo to Tommy Mot- 

/ tola, then chairman of Sony Music. 
/ Mottola summoned Simpson to New 


one ballad before he told her to sit 
down — she thought she had choked 
again and almost started to cry. Then 
Mottola said, “‘I think your music is 
going to touch the world,’ ” she says. 
“Tt was amazing.” Says Joe, “That was 
acry moment for me.” ; 

Simpson started recording her 
first album in 1997, but it wasn’t re- 
leased until 1999. “I was going 
crazy,” she says. “Britney signed a 
week before me, and Christina a 
week after. Their stuff was all over 
the radio, and mine was nowhere. I 
couldn’t believe I was third again.” 
The real waterworks came, how- 
ever, after Simpson released her 
second album, Irresistible: Two of its 
singles came out just before 9/11, but 
after the terrorist attacks, Sony did 
not release any others. Irresistible ended up 
selling barely a third of Sweet Kisses’ 1.8 mil- 
lion. “When those planes crashed into those 
buildings, it destroyed more than what was 
in New York,” says Joe gravely. “It nearly de- 
molished our career.” 

Simpson says she is heavily in debt 
because of Irresistible’s lukewarm perfor- 
mance — to the tune of a couple of million 
dollars. Despite how flush they may appear 
on Newlyweds, Simpson and Lachey do not 
live as large as one might think: Their house 
is punier than it looks on TV, and when the 
MTV cameras aren't rolling, there’s no one 
to foot the bill for limousines or even to pay 
for Simpson to tour with a steady backup 
band. What’s more, In This Skin has not per- 
formed as well as would be expected, 
given the popularity of the show: It’s now 
at Sixty-seven on the Billboard charts, 
with 224,000 albums sold to date. Accord- 
ing to Nielsen SoundScan, Ozzy Os- 
bourne’s album sales saw only a small 
bounce after the success of The Osbournes. 
“We don’t promise a direct correlation 
with sales,” says Brian Graden, president 
of entertainment at MTV. “We promise 
we'll increase your profile and launch you 
as multimedia stars, but many other things 
need to fall into place to sell records.” 

As this may be their only moment in the 
sun, then, Simpson and Lachey are inter- 
ested in making as much money as possible. 
Simpson, who has been making public 
appearances almost daily since the show’s 
premiere, has embarked on a small tour 
sponsored by Tommy Hilfiger and is plan- 
ninga book of her journal entries. She is also 
entertaining endorsement interest from 
Procter & Gamble, Nokia and American 
Eagle, as well as any number of smaller bid- 
ders who have been calling her business 
manager, David Levin, with offbeat offers. 
“Remember that time I told you you could 
make $10,000 signing autographs at that 
bar mitzvah?” says Levin at an impromptu 
meeting with Simpson and Lachey in their 
hotel room. “Here’s one that’s better: Jacob 
the Jeweler’s son is getting bar mitzvahed in 
November” = Jacob the Jeweler, a.k.a. Jacob 
Arabo, is the primary bling-bling provider 
to Jay-Z, Missy Elliott and P Diddy — “and 
Jacob wants three songs. Twenty minutes, 


Justin Timberlake, as Jessica, and Jimmy Fallon, as 
Nick, on Saturday Night Live’s Newlyweds parody 


no autographs, no hanging out — for 
$100,000 worth of his jewelry.” 

Simpson and Lachey let out a whoop. “T'll 
be there tomorrow,” says Simpson. 

“You have to sing one Spanish song,” 
says Levin. “I don’t know why — the kid’s 
Jewish. And there will be lots of Jacob’s 
rich Russian Jewish friends there. You 
could probably book private gigs for halfa 
million dollars.” 

“Whoa,” says Lachey. 

“And please tell me I’m not the first 
person who thought of calling Chicken 
of the Sea,” says Levin. 

“Baby!” says Simpson, throwing her arms 
around Lachey’s neck. “We're gonna pay off | 
that mortgage!” 

Lachey pats her on the butt. “Now we | 
just need a raft to get to Jamaica,” hesays. | 


again on October 26th, when 
the couple celebrated their first 
anniversary. They were in At- | 
lantic City with her parents, | 
since Simpson was taping the finale of Don- 
ald Trump’s reality show, The Apprentice. 
Nick and Jessica had one of the nicest hotel 
rooms they'd ever had, at the Taj Mahal —a 
room Trump doesn’t rent out to regular cus- 
tomers, instead “keeping it for when royalty 
comes,” as Simpson says giddily. Arm in 
arm, the couple wandered around the hotel | 
before they bundled into a limo — with the 
cameras, and her parents — and drove to | 
New York, where Lachey surprised Simp- 
son with a candlelit dinner at Tavern on the 
Green. The bride-and-groom sugar-topper 
on their wedding cake was in her aunt’s 
freezer in Texas — it’s traditional to keep it 
until your first anniversary — so Lachey had 
the baker make a similar-looking one, and 
they ate that. Then they took a horse-and- 
buggy ride around Central Park, which 
made it pretty much oneofthemostroman- | 
tic nights Simpson has ever had. 
“T believe that Nick and I are going to last 
forever,” she says. “And if we don't, it'll make 
a good reality show.” oa 


HE MTV CAMERAS WERE ROLLING 
| 


VANESSA GRIGORIADIS w7yote about 
“Girls Gone Wild” in RS 897. 
Additional reporting by Shirley Halperin 


WHITEBRONCO PHOTO (“SATURDAY NIGHT LIVE”) 


THE TIMBERLAND 6” BOOT. 
PERFECT FOR THE POSTGAME. 
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lronically, a near empty 
entertainment center will now be 


the mark of a true home entertainment enthusiast. 


FIND IT — With TiVo® service, you can STORE IT — The 80-gigabyte hard drive 


search for, find and select individual provides you with up to 80 hours of 
programs. That way, you're in charge. temporary storage. So you can watch 
So, no matter how busy you are, you'll your shows whenever it’s convenient. 
never miss your favorite shows. Plus, you can pause and replay live TV. 


BURN IT—Programs on your hard drive 
can be burned onto your DVDs to create 
a library of your favorite shows, movies 
and sporting events that you can watch 
later on most standard DVD players. 


Introducing the world’s first DVD recorder with TiVo? the Pioneer DVR-810H. Another one of our technologies 


that make a difference. To find a dealer near you, please visit www.pioneerburner.com. 


©2003 Pioneer Electronics (USA) Inc. 
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Rock Concerts j Em: 
The Band's “The Last Waltz” > « 

heads the list of what rocks 
hardest on DVD P. 78 q 
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This Is Suiza Ta 


Ah, such a fine line between eepid and 
clever. But This Is Spinal Tap is both, which is 
why it’s the greatest rock movie ever, accord- 
ing to a poll of the music editors and writers 
at RoxtiinG Stone. School of Rock funny- 
man Jack Black agrees: His theory is that the 
only way rock works on film “is by making 
fun of it as you embrace it. That’s what 
Spinal Tap did, and that’s why it’s so fuckin’ great.” Consid- 
ering that the film is a low-budget, largely improvised rocku- 
mentary about a bogus band of heavy-metal Brits, comedians 
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DVD Star Picks 

Ashton Kutcher on | 
Vey comedy, Quentin Tarantino 
on action, and more P. 7 


Michael McKean and Harry 
Shearer (of the great Sixties un- 
derground-comedy troupe Credi- 
bility Gap), Christopher Guest 
(the star of National Lampoon 
Radio Dinner) and director Rob 
Reiner came up with an unpre- 
dictably poignant portrait of rock 
and the people who live for it. It’s 
not just a comedy — it’s a love 
story. ae it goes to eleven. 

ON THE pvp: There's primo bonus 
footage ae fe s worth, including 
drugs and groupies) andaudio com- 
mentary from the band members, 
who speak in character watching 


Movie Packages 
| “Lord of the Rings,” “X2,” 
15 i esse more y | 


Roe bests P, P.80 


| 


the film via a 2003 perspective. 
They complain about how the film 
depicts them and lament the sorry 
state of their careers. 

KILLER SCENE: Nigel Tufnel (Guest) 
sits at the piano to play his fusion 
of Mozart and Bach, titled “Lick 
My Love 7 REE = 

Gserkitler scene: Stonehenge, 
of course. There! s no sadder 
metaphor for the human condi- 
tion than the band watching its 
eighteen-inch replica of Stone- 
henge get lowered to the floor, 
right between the dancing 
dwarves. Rock & roll! 


} workout ! 


DVD Extra 


| Best Action Scenes 


Here’s the stuff to give your 
DVD big aad speakers a 


Best rock film 
on DVD: This Is 
Spinal Tap. 
with McKean 
(left) and Guest 


Prof. Jack Black's 

School of Bad Rock 
| “That Mark Wahlberg film Rock 

Star sucked — a rock movie by 
| people who have no idea what 
rockis. The only good Beatles 
movie was Yellow Submarine, 
the fuckin’ cartoon. I like 
movies that rock, but not 
necessarily movies about rock 
— like GoodFellas. Scorsese 
has an amazing sense ofhow 


to use music in his movies.” 
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Beat 


TT 


Day's Night 
1964 

| Fabness itself. Young 

director Richard Les- 

ter managed to cap- 

ture the Beatles’ per- 

sonality — they look 


. prettier than Audrey Hepburn, 


talk funnier than the Marx 
Brothers and strut sassier than 
Brando. The lads race from train 
to hotel to stage, leaving bitchy 
one-liners and gorgeous songs 
(“And I Love Her”) in their 
wake. Best line: “He’s very fussy 
about his drums... . They loom 
large in his legend.” 


ON THE pvo: An entire second 


disc devoted to ex- 


tras, which don’t add up to much, 
except for George Martin on pro- 
ducing the soundtrack. And 
someone please tell us: Why no 
deleted scenes? 

KILLER SCENE: The opening mon- 
tage of the Beatles running down 
the street to the title song, chased 
by screaming fans. 


Sid and 
Nancy 1986 
The dark side of the 
| rock dream, star- 
| ring Gary Oldman 
ay as doomed Sex Pis- 
| tols bassist Sid Vi- 
= + cious and Chloe 
Webb as his punk muse, Nancy 
Spungen. They’re a fabulous 
disaster, one of the screen’s sick- 
est romances. Original title: 

Love Kills. 

ON THE Dvp: Commentary from 
Oldman and Webb, and a rare 
telephone interview with Vi- 
cious himself. 

af KILLER scene: Vicious, near the 
end of his life, plays the clown 
for a jeering New York crowd, 


and we catch a glimpse of Johnny 
Rotten, sitting unnoticed and 
alone, in tears as he watches his 
old mate burn out. 


s 
High 
Fidelity 2000 
In this superb adapta- 
tion of Nick Hornby’s 
novel, John Cusack is 
| the picture of arrest- 
ed development as 
a used-record-store 
owner more adept at cataloging his 
vinyl LPs according to old love af 
fairs than at managing his business. 
The book was set in London, but 
the film survives the move to 
Chicago with wit and attention to 
record-geek trivia intact. 
ON THE Dvp: Smart chat from Cu- 
sack and director Stephen Frears, 
plus deleted scenes. 
KILLER SCENE: Jack Black’s bull-run 
entrance as one of Cusack’s em- 
ployees, storming into the shop 
and yanking a colleague's Belle and 
Sebastian tape out of the stereo 
with the ultimate insult: Enough 
of this “sad-bastard” music. 


Left: The Beatles onarollinA 
Hard Day’s Night. Above: Patrick 
Fugit reporting in Almost Famous. 


Almost 
Famous 
Untitled— 
The 
Bootleg Cut 
Director Cameron 
Crowe won an Oscar for the 
script he based on his career as a 
teen journalist hitting the road 
with a band, Stillwater, for 
ROLLING STONE. It’s all happen- 
ing on the bootleg, with thirty-six 
minutes added to the theatrical 
version, turning a solid movie 
into something harder, something 
that sticks. 

ON THE DvD: More rock, coke and 
groupies, plus a deleted scene 
that belongs in a time capsule: 
Kyle Gass of Tenacious D playing 
a radio DJ who falls asleep on an 
open mike while interviewing the 
band members, who take wicked 
advantage of the situation. 

KILLER SCENE: The band, shit- 
faced-tired on the tour bus, 
singing along to Elton John’s 
“Tiny Dancer.” Crowe says that 
most rock movies leave out how 
much musicians love the music. 
Not this movie. 


Velvet 
A Goldmine 


002 
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Jonathan Rhys-Mey- 
ers is not quite David 
Bowie, and Ewan 
McGregor is almost 
Iggy Pop in Todd 
Haynes’ imaginary biopic about 
the rise and flameout of a Ziggy 
Stardust-like rock god in glitter- 
mad early-Seventies London. 
Haynes evokes the bisexual elec- 
tricity and illusory grandeur of 
glam with sumptuous spectacle 
and a knockout soundtrack of 
period classics by T-Rex and Roxy 
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DVD Snes From | 
ClintEastwood | 


“Jazz is the truest 
American art form,” 
says the actor and 
filmmaker, who directed Bird, 
about jazz legend Charlie 
Parker, and composed the 
score for his own Mystic River. 
He touts the DVD of 'Round 
Midnight, in which tenor-sax 
great Dexter Gordon won an 
Oscar nomination as a 
jazzman living in Paris. “Jazz 
musicians are very much like 
actors,” says Eastwood. 
“Actors are doing things that 
aren't exactly written. It’s inthe 
unspoken word, the notes 
they are throwing in.” 


Five Best DVD 
Packages Ever 


1 Lord of the 
Rings The extended 
editions of The Fellowship of 
the Ring and The Two Towers, 
each on four discs and each 
gaining more than halfan hour 
of footage, are the definitive 
versions ofthese films, fleshing 
out characters to create an 
enveloping fantasy 
experience. The transfers are 
immaculate, and the audio 
tracks are the best on DVD. 

, Terminator 2 
3 The James Bond films 
& StarWarsepisodeslandil 
5 The Godfather trilogy 


The Worst DVD 
Packages Ever 


] Titanic 

The box-office champ was 
rushed out on DVD to meet | 
fan demand, but it arrived 
without special features and 

is now outdated by advanced 
DVD-transfer technologies. 

2 Gangs of New York 

3 Harry Potter and the 
Sorcerer’s Stone 

& Star Trek: Next Generation 
5 Bowling for Columbine 
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Music, as well as authentic re- 
creations featuring members of 
Sonic Youth and Radiohead. 

ON THE Dvp: Nothing except glam 
image and sound. 

KILLER SCENE: Rhys-Meyers and 
McGregor in full lip lock, shot in 
aggressively tight focus and 
pregnant silence. 


Desperately 
Seeking 
Susan 1925 


The movie was a ve- 
hicle for Rosanna 
Arquette, but Ma- 
donna danced away 
with it. The trash 
queen of downtown New York 
invades suburbia: luring house- 
wives, terrorizing their hus- 
bands, taking the car keys and 
rolling around town in her under- 
wear. She also gets involved in a 
deadly crime caper that makes no 
sense at all, but who cares? 

ON THE Dvp: Alternate endings. 
KILLER SCENE: Madonna goes 
clubbing, preening to her own hit 
“Into the Groove” and leaving the 
room hungry for more. 


| 


Hedwig 
and the 
Angry Inch 


2001 

East German boy 
turns girl, comes to 
America, meets boy, 
loses boy, starts 
rock band, tours T.G.I. Friday 
beaneries: This improbable tale 
of sexual torment and rock & 
roll salvation, created by John 
Cameron Mitchell and Stephen 
Trask, started life as a smash off- 
Broadway musical. Onscreen, 
Mitchell — as Hedwig and direc- 
tor — cranks up the comic razzle 
and hard-rock dazzle without 
sacrificing the stage version’s 
intimate bite. 

ON THE Dvp: A feature-length 
“making-of” documentary that’s 
surprisingly worth watching, 
plus deleted scenes. 

KILLER SCENE: The makeover 
anthem “Wig in a Box,” sung by 
Hedwig with Cher-does-Meat 
Loaf gusto in a dingy trailer that 
turns into the 

ultimate arena- 

fantasy stage. 


Left: Madonna fights the material world in Desperately Seeking Susan. 


Above: Steve Coogan (center) does Manchester in 24 Hour Party People. 


ALCON CASES 


Rock'n’ 
Roll High 
School 1979 


PJ. Soles is the cool- 
ppm est punk-rock girl in 
her school. And she 
pa’ A totally loves the Ra- 
mones. So they come 
to rescue her from the evil princi- 
pal, with gabba-gabba live 
footage (“She’s the One”!), dia- 
logue you want to carve onto 
your arm and a climactic scene of 
the band helping the kids blow up 
the school. The ultimate celebra- 
tion of teen-girl fandom. 

KILLER SCENE: Soles gets called 
into the principal’s office and 
defiantly announces, “I’ma 
teenage lobotomy!” 


7 24 Hour 
Party 
People 


2002 

Real-life British pop 
impresario Tony Wil- 
son made and lost a 
mountain of money 
in the 1980s and 1990s as the soul 
and brains of Factory Records, 
home to Joy Division, New Order 
and Happy Mon- 


P.J. Soles, as a punk-crazy problem child for the ages, cuts loose with the Ramones in Rock ’n’ Roll High School. 


days. He is portrayed with endear- 
ing smarm and missionary luna- 
cy by English comedian Steve 
Coogan in this hilarious, loosely 
historical valentine to the drug- 
addled punk-and-dance-music 
glory days of Manchester. 

ON THE Dvp: Snarky commentary 
from Wilson himself, and a fea- 
turette on Manchester that actu- 
ally adds to your knowledge and 
enjoyment of the movie. 

KILLER SCENE: Zoned on weed on 
a cold Manchester rooftop after 
losing his label, Wilson sees God, 
who rides down from heaven to 
tell him, “You should have signed 
the Smiths.” 


The Rose 


1979 

In her first starring 
role—araw spinona 
boozing, bisexual 
Janis Joplin — Bette 
Midler nearly jumps 
lm off the screen. 

ON THE Dvp: Sharp 
commentary from director Mark 
Rydell, but no talk from Miss M. 
KILLER SCENE: Midler’s concert 
performance of “Stay With Me,” 
a song she hadn’t yet performed 
for a live audience before filming. 


8 Mile 2002 


Eminem shocked crit- 
ics by bringing grit 
and grace to the role 
of a Detroit rapper 
much like himself. 

ON THE Dvo: A “mak- 
ing-of” extra, but no 
commentary from 
Em or director Curtis Hanson 
(L.A. Confidential). So we asked 
Hanson if the rapper has a future 
as an actor. “On the last day of 
shooting, I asked him,” says Han- 
son, “and he said, ‘Never again.” 
KILLER SCENE: The rap battle that 
ends the movie, showing Eminem 
doing what he does best. The 
movie could have used more of 
that, which the DVD provides. 


The 
ROSE 


Quentin Tarantino 
on Kung-fu DVDs 


~ 


1 Street Fighter box 

“Sonny Chiba is the greatest 

actor to work in martial-arts 

films,” says Tarantino, who 

gave Chiba a role in his Kill Bill: 

jm © Vol. |. You'll find ten Chiba 

| movies included inthe DVD 
package above. “Return ofthe 
Street Fighter — that’s really 
good.” As for other kung-fu 
flicks: “You'll ike some more 

l™ ©thanothers.” More Q.T. picks: 

W 2Five Fingers of Death 

3 Executioners from Shaolin 

& The One Armed Boxer 

5 Fist of the White Lotus 


Best DVD 
) Commentaries 


1 Black Hawk Down 
Director Ridley Scott is the 
I) king ofthe commentary 
tracks. Onthis three-disc set 
of his 2001 war film, he 
delivers clear explanations of 
his thought processes and 
i filmmaking strategies — and 
§) henever repeats himself. 
mm ©And that goes for his tracks 
— onAlien, Gladiator Hannibal 
and Thelma and Louise. 
2 The Godfather trilogy 
Francis Coppola a 
3 61* Billy Crystal 
| 4& Spy Kids 2 Robert Rodriguez 


Worst DVD 
Commentaries 


I Meet the Parents 
Robert De Niro joins co-star 
Ben Stiller and director Jay 
Roach, but he barely speaks, 
even when prompted. “You 
liked working with that cat, 

I) Bob,” says Roach. “Um, yeah,” 
answers De Niro. “Itseemed 
rightto have the cat.” 

2 Basic Instinct 


— 
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* Blooper Reel 
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| [pvp EXTRA | 


The Last Waltz :..: 


The last word on the cabentable thrill of 
live rock & roll: Director Martin Scorsese 
captures the 1976 farewell concert by the 
original lineup of the Band. Featuring fa- 
mous pals such as Bob Dylan, Neil Young 
and Van Morrison, the film boasts kinetic, 


crisply lighted camerawork and foot-of- 
the-stage sound. When the Band’s guitarist 
Robbie Robertson trades blazing licks with Eric Clapton 
in “Further On Up the Road,” you feel like you’re in the 


crossfire. But The Last Waltz is 
also a movie about what it takes 
to make the music. In casual in- 
terviews, the Band talks about 
the madness and miracles of 
touring: shoplifting food to stay 
alive, playing in shit-hole clubs, 
meeting bluesman Sonny Boy 
Williamson. The movie was sup- 
posed to be about the end of the 
road for the Band; instead, it cel- 
ebrates rock & roll as a way of 


life — with grit and class. 

ON THE Dvp: A dazzling transfer 
and audio remix, and that in- 
cludes archival outtakes and 
scrappy commentary from Scor- 
sese and Robertson. 

KILLER SCENES: The single-cam- 
era, slow-z0om sequence of 
Muddy Waters belting “Mannish 
Boy” and the Band's thundering 
version of “The Night They 
Drove Old Dixie Down.” 


Stop 
Making 
Sense 194 


Jonathan Demme's 
account of three 
nights with Talking 
Heads puts you in 
the front row of the 
Pantages Theater in Hollywood 
(audience shots — who needs 
’em?), then dares you to stay on 
your ass. Singer David Byrne fills 
the screen in his Big Suit, but 
every Head is a star. This is a mag- 
nificent performance by Ameri- 
ca’s greatest rainbow-funk art- 
and-party band, and Demme 
makes them play just for you. 

ON THE Dvp: Commentary from 
Demme and the band, Byrne in- 
terviewing himself (a keeper) and 
bonus tracks of “Cities” and “I 
Zimbra/Big Business.” 

KILLER SCENE: Byrne in the open- 
ing frames, alone with a boom- 
box, yelping “Psycho Killer.” 


The Best Rock Concerts 


Armed with cam- 
eras for the Rolling 
Stones’ 1969 Ameri- 
can tour, David and 
| Albert Maysles and 
Charlotte Zwerin 
returned from the chaos and 


1) The Band onstage in San Francisco in 
1976: Richard Manuel, Robbie Robertson, 
Rick Danko, Levon Helm, Garth Hudson (from 
left). 2) Eric Clapton. 3) Bob Dylan. 4) Joni 
Mitchell and Neil Young, 5) Muddy Waters. 


carnage of the final show at Alta- 


mont with a gripping chronicle of 


the Stones at their height. The fa- 
tal stabbing of Meredith Hunter 
at Jagger’s feet by a Hell’s Angel 
brought the peace-and-love Six- 
ties to a brutal close — and the 
Maysles brothers got it on film. 

Never-before-seen 
footage of the Stones singing “Oh 


ON THE DVD: 


L 
Aprelude to tragedy: Mick Jagger leads the Stones at Altamont in 1969. 
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Carol” and “Prodigal Son.” 
KILLER Scene: Jagger in the cut- 
ting room, watching the footage 
of Hunter’s murder in silent, 
haunted awe. 


= Don't Look 


Bob Dylan on the 
road in England, 
1965: a madcap gen- 
ius lashing out vi- 
ciously at everyone 
around him, a'fidgety 
coquette sucking in his cheeks for 
the camera, all hostile glamour 
and wired rock & roll charisma. 
Old flame Joan Baez tries to catch 
his eye; manager Albert Gross- 
man does damage control. Dylan 
reportedly told director D.A. 
Pennebaker, “Great movie —I just 
wish it was about someone else.” 
ON THE pvp: Five uncut audio per- 
formances, including “It Ain’t Me 
Babe” and “To Ramona.” 

Kitten scene: Dylan in a hotel 
room, playing “It’s All Over Now, 
Baby Blue” for his disciples. 


The 
Complete 

| Monterey 
Pop 
Festival jo¢7 


D.A. Pennebaker’s 
documentary of the 
1967 Monterey Pop Festival — 
Janis Joplin wails “Ball and Chain,” 
Jimi Hendrix literally sets fire to 
his guitar during “Wild Thing,” 
Otis Redding tears it up at the end 
of “Try a Little Tenderness.” But 
the real star here is the audience, 
as the camera lingers lovingly over 
the tribe of golden flower children. 
ON THE pvp: Three packed discs 
include the full performances of 
Hendrix and Redding, plus sets 
from the Byrds and Buffalo 
Springfield that never made it 
into the film’s theatrical release. 
Kitten scene: Country Joe and 
the Fish’s “Section 43,” waking up 
the sleeping campers with a 
psychedelic guitar attack. 


The Filth 
and the 


Fury 2000 

The rise and fall of 
the Sex Pistols, as 
chronicled by direc- 
tor Julien Temple in 
painful detail. The 
interviews with surviving band 
members are emotional, testify- 
ing that punk rock was about 
community and friendship. But 


ware 


icf 


Jeff Tweedy on camera for a Wilco film that satirizes the music business 


thelive footage is some of the 
scariest rock anarchy ever caught 
on film — all cheap sarcasm, mad 
passion and dangerous guitars. 
ON THe ovo: Commentary from 
director Temple. 

KILLER SCENE: The Pistols crank- 
ing “Anarchy in the U.K.,” young 
and hungry and meaning it, man. 


Donta4 Sign‘o’ the 
m, Times jg 


W The Petite Prince- 
at ling of Purple-Ass 
Precipitation has 
never rocked harder 
— not even on any of 
his proper studio al- 
bums. A kick-ass funk band, in- 
cluding Sheila E. on drums, helps 
him drive his little red love ma- 
chine all over the stage for some 
of the loudest, craziest, sexiest 
music ever heard. 
ON THE pvp: No extras, and the 
disc is available only as an import. 
Kitten scene: “I Could Never 
Take the Place of Your Man,” 
where Prince takes off ona 
bluesy guitar coda that blows the 
studio version away. Jamming, 
ramming and heck-a-slamming. 


The Who: 
The Kids 
Are 

p ivight 1979 


Fy > portrait of the Who, 
as they evolve from 
nervous young mods who hate one 
another to stadium-rocking super- 
stars who still hate one another. 
Even when the Who can’t cut it in 
the studio, even when Keith Moon 
can barely sit upright at his drum 
kit, they knock you out. 
ON THE pvp: The new picture and 


the sound mix are state-of the-art. 
Kitten scene: A Quick One 
While He’s Away,” their best and 
funniest try at a live rock opera. 


Trying to 
Break Your 
Heart 2002 


It’s Wilco making 
their album Yankee 
Hotel Foxtrot — ex- 
cept the label refuses to release 
it, the band circulates it over the 
Internet anyway, and the album 
becomes a sensation. Along the 
way, Sam Jones’ film turns into a 
comic farce worthy of Monty 
Python, exposing the music suits 
as clueless twits. 

ON THE Dvo: More than seventy 
minutes of extra footage. 

je: Jeff Tweedy 
stretching out to play the haunt- 
ing, weary title song. 


eating Woodstock 


KILLER SCEP 


1970 

The 1969 three-day 
concert is the mother 
of all rock-festival 
films. Director Mi- 
chael Wadleigh’s 
risky mix of wide 
pan vistas and split- 
screen hyperediting nailed the 
overwhelming whole of the 
1960s’ last great party: the peace 
as well as the rain-soaked chaos, 
hippie frolicking and slay-em-in- 
their-sleeping-bags performances 
by the Who, Santana and Sly and 
the Family Stone. 

ON THE Dvp: The director’s cut 
adds forty minutes of footage. 
KILLER SCENE: Jimi Hendrix in 
buckskin, sending the stragglers 
home to the scorched remains of 
“The Star-Spangled Banner.” 


“29 


= Rob Zombie on 
| Bis DS oye Scares 


1 The Exorcist 
Even the director of House of 
1000 Corpses gets scared 
when the Linda Blair character 
in this 1973 horror classic 
starts getting taken over by 
Satan: “She does this one 
my © thing where she rolls her eyes 
| backin her head, and you're 

| like, ‘Whoa! Fuckin’ freaky.’” 
—) 2Frankenstein 1931 

| The Thing 1951 

&% Horror of Dracula 1958 

| § The Texas Chainsaw 

Massacre 1974 


Crap That Looks 
Good on DVD 


Ashton Kutcher 
on Comedy 


1 Made 
“It’s all about the DVD —the 
outtakes are piss-your-pants 


| funny,” says the star of That 


pes, A 


i 


J 
rf 


ba 
I 


'70s Show of this 2001 farce in 

which Jon Favreau and Vince 

Vaughn face down P. Diddy. 

He also likes Dude, Where's 

My Car?, but “I don't wantto 

blow my own horn.” 

2 There’s Something 
About Mary 

% National Lampoon's 
Vacation 

4 Tommy Boy 


Great Scenes 
Restored a acs DVD 


| ] Blue Crush 

| This girl-surfer flick starring 

| Kate Bosworth and Michelle 
Rodriguez is all wet — Gidget 
§ Does 2002 — but the surfing 

} footage is spectacular. The 

| picture and the sound mix put 
you in the pipe and keep you 
there for an awesome ride on 
| one unexpected and scary 

| wave after another. 

| 2 Daredevil 

3 The Scorpion King 
 &@Below 

5 Jurassic Park Ill 
| 
| 


Goodies That 
Look Bad on DVD 
| Minority Report 
An overly bleached picture 
makes the special effects dull 
and uninvolving in this Steven 
Spielberg sci-fi thriller starring 
Tom Cruise. The sound mix 

| tries to revive the movie's 

| energy, but the DVD never 

| risestothe occasion. 


| 2 Traffic 
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l Pulp Fiction 
Do youlike Harvey Keitel 
(above, with director Quentin 


Tarantino)? Then don't miss the » 


latest Pulp DVD, which restores 

substantial footage of Keitel 

cut from the theatrical release. 

Much ofitis as witty and slick 

as any sequence in the film. 

2 Six Feet Under: The 
Complete First Season 

31941 

& Friends 


Lousy Scenes 
Restored on DVD 


] Star Wars: Attack 
of the Clones 

Do you like Sam Jackson? If 
SO, you'll be pained to see 
these added scenes. He's a 
brilliant actor, but being a Jedi 
knightis out of his range. 
Mostly he just stares atthe 
ground, looking blank. 

2 Freddie Got Fingered 

3 American Pie 2 (Unrated!) 


Ms, 


Jampacked Movie 
DVDs: The Best of 2003 


on DV More, mm 


, ore at 
nore, more Of it 


ey X2: X-Men 
sa United 200: 


Since the sequel was 
a big improvement 
= on the 2000 origi- 
nal, the eleven deleted scenes on 
this two-disc set are welcome, as 
is the full-length audio commen- 
tary from director Bryan Singer 
_ and cinematographer Newton 
Thomas Sigel. 
pest sonus A making-of fea- 
turette that is actually funny and 
informative (instead of the usual 
promotional drool). It probes the 
secret origins of the X-Men and 
the romantic triangle involving 
Wolverine (Hugh Jackman), Jean 
Grey (Famke Janssen) and Cyclops 
(James Marsden). 
KILLER SCENE What seemed like 
the death of a major character is a 
scene worth examining on the 
DVD. But you can’t help watching 


that astonish. The first two discs pest Bonus Along the top of the 


Lord of the Rings: 


The Two Towers 
2002 

This four-disc collector's gift set 
is everything a DVD can be. The 
box, fronted by a hand-painted, 
Polystone Gollum, is a nice 
touch. But it’s the goodies inside 


contain the movie, with forty- 
three additional minutes — not 
one of them dull — integrated into 
the film, plus commentaries from 
director Peter Jackson and the 
cast. Discs Three and Four house 
the bonus material, presented 
not to spoil the magic but to en- 
hance our understanding. 


screen, actor Andy Serkis pro- 
vides animation reference for Gol- 
lum. On the bottom of the screen 
is the completed CGI Gollum. 

KILLER SCENE The climactic siege 
at Helm’s Deep. Despite the noise 
of battle, you can make out every 
sound effect and every line of dia- 
logue, and feel the music, too. 


Nightcrawler (the brilliant Alan 
Cumming), who is by far the best 
addition to the sequel. A time-lapse 
videography showing how Cum- 
ming was made up for the role is 
amazing, butit’s the character's los- 
ing war with his own conscience 
during his attack on the president 
that grabs you. [Cont. on 86] 


. 
freth 


Lobby Cards 
i Holdthemupandcitesuch ff 
| moralisms as “Don't get , 
high on your own supply.” 


| Anatomy ofa Hot DVD Package ~ 


f | Scarface 1983 


} andredder than ever thanks 
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to digital remastering. 


Scarface <3 te 
Say ‘ello to my leetle friend. Only the 
Scarface deluxe gift set isn’t so leetle. 
For $59.98, you get a package trashy 
enough to please Tony Montana, 
the Cuban refugee turned Miami 
coke king hammed to the hilt by 
Al Pacino. Pacino, director Brian 
DePalma and screenwriter Oliver 
Stone talk about how the film was 
hammered by critics in 1983 only to 
be adopted today by rap culture. 

Best Bonus In modifying the film RY: 
for TV, Pacino’s line “This town is a 
great big pussy just waiting to get 
fucked” comes out as “a great big 
chicken just waiting to be plucked.” 
KILLER SCENE Tony’s last climb on 
his mountain of coke. 


Monogrammed | 
Money Clip 
Sure, it’s tacky, but Tony 

wouldn't have it otherwise. 


iSanrinea 1932 
The original movie, starring 
Paul Muri. It’s in black and 


zal 


| Sofia Coppola 
on Burning Love 


1 Breathless 
Sear Godard’s 
classic is thetop DVD 

choice for the writer-director of 
| Lostin Translation, whothinks 

| itsallinthe hot chemistry 

| betweenJean Seberg and 

} Jean-PaulBelmondo, the Paris 
| hood she loves: “When|the 
relationship] is nerdy and 

} cringe-y, it’s not romantic.” 

2 Inthe Mood for Love 

| 3 The ThinMan 

| 4&Gilda 

5S Harold and Maude 


Most Annoying 
Thing About DVD 


Complicated Menus 
The fanciest menus contain 
choices marked so obscurely 
you finally hit the ENTER key at 
random, hoping the movie will 
start. A nightmare. 


Hip-hop Artists 
Testify for Scarface 


P. Diddy 
“One reason 
that black inner- 
city minorities 
relate to itso 
much is that drug 
dealing and drug selling was one of 
the only ways we saw an out.” 


Eve 


“People loved 
that Tony was 
so determined 
to get what he 
needed to get. Alot 
of guys were, ‘This dude, he Thad 
balls — he made it happen.’” 


“Tony was a bad 
motherfucker, 
n....Butdon't ’ 
watch it just forthe 7 
violence — watch it for the lessons. 
Watch it to see what Tony did right.” 


ee 
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MGM MEANS GREAT MOVIES, 


Bond is back and bigger than ever. Finally, you can get 
all 20 Bond films in three powerful Special Edition giftsets, 
fully loaded with documentaries, audio commentaries, 
deleted scenes and more. 


ACTIVATE YOUR COLLECTION TODAY. 
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PHOTOGRAPHS BY PATRIK GIARDINO 


By the pool with Monica ... in Rob 


Zombie’s home ... atop the Hollywood 


Hills with Ziggy Marley ...and on a 
basketball court with Smash Mouth. 
Using their Epson PowerLite Home 10 


Projectors, the stars transformed 


their outdoor and indoor spaces into 


@e © widescreen home theaters. 


MONICA’'S FAVORITE DVDS 


“Two Enthusiastic Thumhs Up” > 4 Monica often enjoys watching her 
favorite DVDs outside. She screens 
them on the wall opposite the poo! ~ 
using her Epson PowerLite 
Home 10 Projector. 


THE 22-YEAR-OLD GRAMMY AWARD WINNER AND ACTRESS 
JUST RELEASED HER THIRD CD, AFTER THE STORM. FOLLOWING A 
5-YEAR HIATUS, IN WHICH SHE WATCHED COUNTLESS DVDS, 
SHE’S NOW BACK AND BETTER THAN EVER. MONICA’S NEW CD 
FEATURES SEVERAL TRACKS PRODUCED BY HER FRIEND MISSY 
ELLIOTT, A DUET WITH TYRESE, A FEW BALLADS, INCLUDING ONE 
WITH DMX, AND SOME EDGY, GROOVE-FLAVORED RAP SONGS. 


Recently, Monica watched Eve’s 
Bayou, which revolves around the 
daughter of one of Louisiana's most: 
prosperous families, who discovers 
some frightening truths about her 
father (played by Samuel L. Jackson). 


Other favorites: @and The Wash 


ROB ZOMBIE, KNOWN 
FOR HIS MACABRE 
SENSIBILITIES, WAS 
THE FOUNDER AND 
LEAD SINGER OF 
WHITE ZOMBIE. THE 
GRAMMY-NOMINATED 
ROCK BAND PAVED THE WAY FOR ZOMBIE’S MULTI- 
PLATINUM SOLO AND FILM CAREERS. HIS NEWEST 
CD, PAST, PRESENT & FUTURE, WAS JUST RELEASED, 
AND HIS FILM HOUSE OF 1OOO CORPSES |S NOW 
AVAILABLE ON DVD, THE FILM’S SEQUEL WILL BE 
RELEASED IN 2004. 
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Hy ROB ZOMBIE”) 
BY ROB ZOMBIE 


ag ery a a tt OF CANA CO BR 
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Zombie made his feature-film 
directorial and screenwriting 
debut with House of 1090 
Corpses. Set in the 1970s, the 
film is about a group of young 
innocents who stumble into a 
house of horrors. Referring to the scene pictured 
below, Zombie says, “It teaches you a'very important 
lesson: Clowns with bad teeth and high-strung 
personalities will shoot you in the face for the hell of it.” 


Other favorites: American Psycho, Bully and Frailty 
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THE SAN JOSE FOURSOME, SMASH MOUTH’S FAVORITE DVDS 


KNOWN FOR THEIR UNIQUE 
BLEND OF PUNK, SKA, REGGAE ——————— =, am ris Brey The members of Smash Mouth were in stitches as 
AND HARDCORE, RECENTLY | ee » Wad they watched SWL: The Best of Chris Farley. They 
RELEASED THEIR FOURTH CD, GET * = —— 2 , : AY < “S| used the Epson PowerLite Home 10 Projector to. 
THE PICTURE: IU EESTURES CAre screen the film onto the trailer outside their 
TUNES INCLUDING THE HIT te ; 
manager's office so they could see Farley's comedic 
SINGLE, "YOU ARE MY NUMBER ONE," WRITTEN BY NEIL . 5 
genius larger than life. Two of Farley's characters - 


DIAMOND, AND “HANG ON” FEATURED IN MIKE MYERS’ see ate ic:inforient 
NEW FILM, “DR. SEUSS’ THE CAT IN THE HAT.” THE FILM Matt Foley, motivational speaker, and Lori Davis, cosmetic infomercial 


WILL BE RELEASED NOVEMBER 21. IN THE MEANTIME, =. queen ~ got the biggest laughs. 
WATCH FOR A SPECIAL GUEST APPEARANCE FROM MIKE 
MYERS IN THE “HANG ON” VIDEO ON MTV. 


Other favorites: Happiness, 
SNL: 25 Years of Music and Kids 


c 2003 BMG Music 


AFTER TWO DECADES AS THE 

DRIVING CREATIVE FORCE 
| BEHIND THE MELODY MAKERS 
H — A TRIPLE-GRAMMY-WINNING 
8 ACT~ ZIGGY MARLEY RELEASED 

HIS SOLO DEBUT ALBUM, 

DRAGONFLY. “WORKING ON 
MY OWN GAVE ME A CHANCE TO TAKE MY TIME AND 
EXPERIMENT A LOT,” SAYS MARLEY. THE ALBUM 
FEATURES REGGAE AND HIP-HOP. SONGS, MANY OF 
WHICH HAVE POLITICAL, RELIGIOUS OR SPIRITUAL 
OVERTONES. DRAGONFLY WAS WRITTEN IN JAMAICA 
AND RECORDED IN MIAMI AND LOS ANGELES. 


ACADEMY AWARD WINNER 
BEST ACTALSS 


BILLY BOB 


| HALLE HEATH 
HORNTON BERRY LEDGER 


~ MONSTER'S 


~~ BALL 


Advertisement 


ZIGGY'S FAVORITE DVDS 
ay a fF NUR. Monster's Ball, a romantic 


BOY, drama, revolves around a prison 
qa gs 
iy in the Southern United States. 


5 =" 4 white prison guard falls in love 
=A  — witha black death-row inmate's 
—— wife, causing a stir in the community. 
Recently, Ziggy projected the DVD onto his curtains 
using the Epson PowerLite Home 10 Projector and was 


impressed with the quality of the picture. 


. 
tn 


Other favorites: The Big Easy, Confidence and 
Natural Born Killers (The Director's Cut) 


With the Epson PowerLite 
Home 10 Projector, 

you can watch your favorite 
DVDs in a' widescreen’ 
format from 30” to 300”. 
For more information, visit 


www.epson.com/hometheater 
or call 800-GO-EPSON. 


DVDEXTRA | 


Indiana Jones 
Trilogy 1921, 1924, 19 


Fang have waited years for Steven 
Spielberg to release the Indy 
series on DVD. Now all three are 
here, spruced up and looking in 
their prime. The first entry, 
Raiders of the Lost Ark, is still the 
most exciting of the trio. The Last 
Crusade is the warmest and fun- 
niest, thanks to Sean Connery as 


Indy’s d: dad. But the middle Ee 
ter, The Temple of Doom, is still 
too frantic by half, even if the 
tank chase is a keeper. The big 
news — considering Spielberg is 
notoriously stingy with extras — 
is a fourth disc devoted exclu- 
sively to interviews and behind- 
the-scenes featurettes. 

Js A Tom Selleck screen 
test. He had the role before Har- 
rison Ford, but his TV work on 
Magnum, P.I. cost him the part 
that Ere hs for the ages. 
KILLER SCENE Are you kidding? It’s 
thea opening sequence in Raiders, 
when Indy grabs the gold icon 
and gets chased out of that cave 
by a giant rolling stone. 


BEST BO! 


Much better than 
critics gave it credit 
= for, T3 is sure to bea 
hit DVD now that the Termina- 
tor is the governor of California. 
The two-disc set is packed with 
new footage, a gag reel, a visual- 
effects lab and commentary from 
ORS ES) Mostow. 
s Ahnuld’s introduc- 
tion, in shih he talks about the 
disintegration of Los Angeles and 
the casting of Kristanna Loken as 
the female Terminator: “I said, 
‘This is great. We don’t just have 
to see my naked body.’” 


BEST BONU 


KILLER SCENE The Terminatrix en- 
larges her breasts. “This scene is 
fantastic,” says Schwarzenegger. 
“Inflated breasts on command — 
it’s a whole new concept. Some 
guys like little breasts, some guys 
like big breasts. You can have 
both simultaneously.” 


DVDi is agreat thing. 

—- When the Architect 
starts blathering to Neo (Keanu 
Reeves) about “systemic anoma- 
lies,” you can just switch to the 
action scenes. The double-disc 
set has lots of extras but no com- 
ment from the Wachowski broth- 
ers, who prefer to remain mute. If 
only the Architect had followed 
their example. 

Best BONUS A wicked MTV Ma- 
trix parody in which Justin Tim- 
berlake’s Neo is menaced by a 
replicating Seann William Scott, 
Sees a ae shitload of Stiflers.” 

KILLER SCENE The freeway chase, 

which is one of the best action 
scenes ever and gets a half-hour 
featurette all its own detailing 
how it was done. Good stuff. 


Is he the One of the Many? Keanu 
Reeves gets replicated onscreen. 


An Ear for DVD 


There’s no way your built-in TV speakers are 
going to do justice to rock on DVD. You needa 
surround-sound setup, with three front speak- 
ers, two in the rear and a subwoofer to pump 
out bone-rattling bass. Not just any setup will 
do, because listening to music requires more 
subtlety and detail than dialogue and sound 


Byrne tears it upin 
Stop Making Sense. 
———— effects do. With that in mind, I brought in 


three speaker systems, ranging in price from $500 to ten times as 
much, connected each to a top-ofthe-line Pioneer VSX-49TXI re- 
ceiver/DV-47AI DVD-player setup, popped in Stop Making Sense 
(my favorite concert film) and listened closely to Talking Heads. 


1. Cambridge SoundWorks The 
system is a remarkable value; it 
includes four identical speakers 
(right and left, front and rear), a 
wide center channel incorporating 
two tweeters and a midrange 
driver, plus a chunky eight-inch 


amplified bass woofer. David 
Byrne’s vocals and strummed 
acoustic guitar on “Psycho Killer” 
come through crisp and clear. 
What you won't get with six-and-a- 
halfinch-tall speakers is the room- 
filling sonic power ofa live concert. 


2. Paradigm With this system, 
the feign: left and right speakers 
are straightforward, large book- 
shelf models that get the job done. 
The rear surrounds combine four 
drivers, two firing on each side. 
Unlike onastereo system, the cen- 
ter channel carries most of the 
weight, and the CC-170 handles 
Byrne’s vocals beautifully. The 
subwoofer, a thirty-seven-pound 
behemoth, maintains the musical 
quality of the low end. 


These speakers 
from Cambridge 
SoundWorks 
heighten the 
DVD experience. 


system provides an extraordinary 
combo of clarity and precision. 
One caveat: These are substantial 


‘ This 


components, with fifty-two-inch- 
tall towers up front, a twenty- 
five-inch-wide center-channel 
speaker and twenty-two-inch- 
high surrounds. Listening to 
“Take Me to the River,” with its 
dynamic shifts and audio com- 
plexities, is very nearly a religious 
experience. STEVE MORGENSTERN 
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| Johnny Depp on 
Screen Badasses 


1 John 
Turturro 

= in“The Big 

) Lebowski” 

§ Thestar of Pirates of 
the Caribbean says aye to 
Turturro as the child-molesting, 
hairnet-wearing bowler in the 

§) 1998 Coen brothers flick. Depp 

i alsoraves about Lon Chaney in 

i) The Penalty (a 1921 silent film 

§} available on DVD): “One ofthe 

greatest bits of acting. Anything 

he did was just shocking.” 

@ Bela Lugosi in Dracula 

3 Margaret Hamilton in 

The Wizard of Oz 


& Christopher Lee in 
The Man With the Golden Gun 


Keith Richards on 
Johnny Depp 


) Onbeing the model for Depp’s 
woozy pirate: “| didn't know he 
was studying me. Got my eye on 
his guitar collection, arrr.” 


Three Budgets, 
Three Systems 
[Cheap! | 

Cambridge SoundWorks 
Center channel: Newton MC150 
Front and rear surrounds: 

Newton MC 100 


Subwoofer: BassCube 8 
Total: 9! 


; [agtordable! | 


Paradigm Electronics 
Center channel: CC-170 
Front speakers: Focus speakers 
Rear surrounds: ADP-170 
Subwoofer: PDR-12 

Total: $1,396 


| Expensive! | 


Definitive Technology 
Center channel: C/L/R3000 
Front speakers (with built-in 
subwoofers): BP7001SC 
Rear surrounds: BPVX 

Total: $5,€ 


AVIK GILBOA/WIREIMAGE.COM (DEPP. TOP}: ELLIOT MARKS/SMPSP/DISNEY ENTERPRISES (DEPP. BOTTOM): ADAM NEMSER/PHOTOI INK [RICHARDG EVERETT COI | ECTION fcrnp Mavinc cence”) 


_ SEFFS PRIME TIME 


Digital Photos | Ratio 
Upload football 


game pics 


with Coach B 


News |. Talk Show 


[10:20am [14:00 am {11-9 am [12:00 pmo pr 


E-mail 


Tune into Football Talk’ Pei last week's football victory Ask Billy in Philly. 
for tickets 


Entertainment that 
tunes into you. 


With a Windows® XP Media Center Edition PC, you call 
the plays. Whether it’s wall-to-wall football or movie 

marathons, you set the schedule. Pause games on TV, 
rewinding or recording them for later. Download, mix, 
and make slideshows set to digital tunes from the Web, 


your CDs, and your digital camera. You control the action 


with the Media Center remote from anywhere in the room. 


It's a full Windows XP-based PC too, so it can deliver 
your e-mail and the Web* To experience entertainment 
your way, visit microsoft.com/mediacenter or your 
nearest retail store. 


“Requires Internet access. © 2003 Microsoft Corporation, All rights reserved. Microsoft, Windows, the Window 1s logo, and "Your potential. Our passion’ are either 
registered trademarks or trademarks of Microsoft Corporation in the United States and/or other countries. The names of actual companies and products mentioned 
herein may be the trademarks of their respective owners 


Talk Show Soap Op r : 


Microsoft 


Windows 


Media Center Edition 


rr - oo — — 
|] DVD EXTRA | 
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Seabiscuit 200; 


The true story of a ratty underdog 
horse that turns into a winner 
comes to DVD ina handsome 
double-disc set just as people start 
thinking about Oscars. Even if you 
, think the movie was more cornball 
than necessary, the DVD is a class- 
A package, with commentary from 
director Gary Ross. Also con- 
tributing are author Laura Hillen- 
brand, who wrote the bestseller on 
which the film is based, and cast 
members, including Tobey Ma- 
guire as jockey Red Pollard. 
BEST BONUS All the newsreel and 
archival footage of the real Seabis- 
cuit in action, especially the 1938 
match race between Seabiscuit 
and War Admiral that gives the 
movie its stirring climax. 
KILLER SCENE The first look at 
Seabiscuit — it doesn’t happen until 
a half-hour into the film — coming 
out of the fog to change the lives of 
everyone he touches. 


ONGEUPON 
TIM 


the West i962 


INTHE WEST 
Py Has a western ever 
= been this harsh, this 
gorgeous? Judge for yourself on 
this two-disc DVD that brings 
Sergio Leone’s chopped-up mas- 
terpiece as close as it will proba- 
bly get to what he originally 
intended. Watching Henry 
Fonda — the Abe Lincoln of 
American cinema — play a psycho 
cowboy eager to slaughter 
women and children is still a sav- 
age surprise. And Charles Bron- 
son has one of his best killer roles. 
Leone is the father of the spa- 
ghetti western, notably the Dol- 
lars trilogy that made a star of 
Clint Eastwood. But Leone died 
in 1989, and he’s not onthe DVD, 
which is a big minus, though ad- 
miring directors John Carpenter, 
John Milius and Alex Cox help fill 
in the gaps. 
BEST BONUS Three documentaries 
about the making of the film. 
KILLER SCENE That first'Leone 
close-up of Fonda, catching the 
cold gleam in his blue eyes. 


DVD Resources | 


Where to find, ] 
For all-around info and orders: 
DVDEmpire.com, DVDPlanet.com 
For rentals: netflix.com 

For hard-to-finds: 
moviesunlimited.com 
videovault.com 

For Hong Kong action: 
asianxpress.com 
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For the latest news on DVD 
releases and reviews: 

The DVD-Laser Disc Newsletter, 
edited and published the first 
week of every month by Douglas 
Pratt, is the indispensible 

source for all things DVD: 
dpratt@DVDLaser.com 


aa 


Nemo 200: 


Disney’s animated 
fish tale, which has 
made more money 
than any other movie so far this 
year, gets first-class, double-disc 
treatment and proves alot more in- 
triguing than something to distract 
kids if you’re baby-sitting. The 
Pixar animation nearly matches 
Toy Story for miracles. Repeated 
viewings bring out the layers in the 
storytelling as a dad fish looks for 
his lost son with the help of a for- 
getful blue tang (hilariously voiced 
by Ellen DeGeneres). 

BEST BONUS The commentary 
from writer-director Andrew 
Stanton is sharp and funny, espe- 
cially on the difficulties of actors 
doing the voices of fish. 

KILLER SCENE All the underwater 
scenes are remarkable, but the 
fish tank bursting in the dentist’s 
office belongs in a time capsule. 


a) 


“ey 


Alien Quadrilogy 


There are few DVD packages 
more ambitious than this nine- 
disc monster, which includes all 
four movies, storyboards, cast 
screen tests (it’s fun watching 
Sigourney Weaver get into Rip- 
ley for the first time) and forty- 
five (count ’em) hours of unseen 
footage. All the directors are in- 
terviewed, including Vincent 
Ward, pvt bailed out of Alien3. 
Best BONUS H.R. Giger, who cre- 
ated ANS en. talking about his 
fear of worms and snakes. 

KILLER SCENE There’s no contest: 
the chest-bursting scene in the 
first Alien. It’s still a high point in 
gross movie moments. 


The Shield 


2002 

Of all the TV shows 
on DVD, this one is 
the richest in produc- 
" tion details and delet- 
ed scenes. Emmy winner Michael 
Chiklis, who plays a cop with an 
ethics problem, adds commentary. 
BEST BONUS The remarks on crea- 
ting a cable series with no time 
and no money and how the stress 
cah actually lead to inspiration. 
KILLER SCENE Chiklis shootinga fel- 
low cop in the mind-boggling first 
episode of the first season. irs) 


Gavin Edwards, David Fricke, 
Douglas Pratt, Rob Sheffield, 
Kerry L. Smith and Peter Travers 
contributed to DVD Extra. 


Angling for extras: The Finding Nemo DVD has a virtual-reality fish tank. 


Five Best Action 
Scenes on DVD 


1 Apocalypse Now 
Like all great demo scenes, 
the chopper attack ona 
Vietnamese village is a 
minimovie with a beginning, a 
middle and an end. It delivers 
thrills and the confusion of 
war — with the most elaborate 
audio mix ever — all replicated 
to perfection to give your 
DVD system the ride ofits life. 


@ Terminator 2 

The bike-and-truck chase with 
surround sound behind you 
really pushes you along. 


3 Jurassic Park 

The first T. rex attack lasts only 
a few minutes, but you're 
exhausted when it’s over. 


& X2: X-Men United 
Nightcrawler (Alan Cumming) 
attacks the White House ina 
scene that makes you duck. 


5 Saving Private 
Ryan 

You never know where the 

next bullet is coming from. 


When it comes to recording TV, we're good. | | 
Very, very good. : Solin we 
Introducing Memorex DVD-120—the perfect format for capturing your favorite ————— 


programs and home videos. | 


One of the most trusted names in digital recording is about to change the way you look at TV. You see, the 
new Memorex DVD-120 will let you record up to six hours of your favorite programs or family videos in full 
digital quality on a DVD disc. What's more, we offer recordable and re-recordable DVDs in all the popular 


formats. So if you're looking for the perfect way to capture your favorite programs and video memories, we 


suggest you check out our DVD-120s at www.memorex.com. Because 


| E, . 
whether you're into sports, sit-coms or movies, Memorex DVDs and your memor 2 x 


Is it live or is it Memorex?™ 


TV. are a match made in...well, you know. 


©2003 Memorex Products, Inc. www.memorex.com 


* 
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2 Introducing the Dell DJ forjust $249 


With room for over 3,700 tunes* it’s like being on tour with thousands of bands at once. 


. err 


"Because everyone's life deserves a soundtrack. 


az Just ‘slip the tiny Dell DJ into your back pocket and it’s easier than ever to jam on the go. Simple to use, 


The Dell DJ is your link to the new Dell” Jukebox powered by MusicMatch! 
«Access to aver 200,000 songs by mayer artsts and labe!s. 

«Download songs 247. - 

* All songs just S0.93— Sstex to free samples before you Dey 

* No subscnpton fee. 

Upgrade to Dell™ Jukebox Plus powered by MusicMatch” tor only S20. 

© Super Tagging feature adds sccurate wack mio to all your MPs 

Print custom CD tabdeis. 


ek its, playlist organizer puts 15GB* of music right at your fingertips, and its long-lasting battery makes sure 
Sheet y ‘your eardrums get up to 16 hours* of partying ona single charge. Plus, you know we stand behind it—our 
2 ‘award-winning service and support staff always goes with you, too. To get your hands on one, just go 
online or call, It's a lot less work than trying to get backstage. 


| Clic. www.dell4me.com/dj —= 1-800-528-6155 


*Pricing/Availability: Prices, specifications, availability, and terms ot offers may change without notice Taxes and shipping charges srt extra. aed wary May De comminet with other Select offer ot Gttee ome Sastems I: 
be responsible for errors in typography ar photography Dell DJ GB: One GB = 1 billion bytes. actual formatted Capaesty wil! be Mss Dell DJ Battery Life: Biteryy te & Saved or Geeteens pie Dell DJ SD Seon conic SaseTe) Batts om 
average song length of 4 minutes. Trademarks/Copyright Notices: © 2003 Dell foc. All agbts resenec 
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What to hear, what to 
see and what to buy: 


AND 


102 


) Books 


- Sarah McLachlan, Beth 


O4 Music Tech 


Is she punk or just spunk? With 2001s 
Missundaztood, Pink looked back in anger at 
her dysfunctional family and made a 
Madonna-worthy transformation from R&B 
singer to pop-rock diva. With her new Try 
This, Pink delves deeper into rock with 
punker Tim Armstrong of Rancid. 

Read Barry Walters’ review on Page 92. 


New CDs 

Iggy Pop 

Garage-punk giant reunites 
with his old crew the Stooges 
and welcomes America back 
to the fun house. Also 
reviewed: Al Green, Coldplay 
live, Death Cab for Cutie, 


Gibbons, Biz Markie. 


Reissues 

No Thanks: 

The ’70Os Punk 
Rebellion 

Massive compilation 
highlights the brilliance of 
punk’s early years. Also 
reviewed: R.E.M., Elvis 
and to None. 


Movies 

The Matrix 
Revolutions 

Once more unto the breach 
for Neo, Morpheus and the 
crew. Also reviewed: Master 
and Commander, Tupac: 
Resurrection, Will Ferrell in Elf. 


Beyond CDs 

Two new formats have put 
the compact disc’s life in 
danger: DVD-Audio and 
Sony’s Super Audio. 


Live! 

Simon and 
Garfunkel 

Paul and Artie put their 
differences behind them and 
their voices together fora 
most memorable reunion tour. 
Also reviewed: Thursday, 
Marilyn Manson. 


Eminem 

A former RoLuinGc STONE 
writer takes apart Slim 
Shady’s life and times in 
Whatever You Say I Am. Also 
reviewed: Nothing Feels Good: 
Punk Rock, Teenagers and Emo. 


roflingstone.com 
Download exclusive tracks 
and post your own reviews. 
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Pink /Try This Sane KKK 


IN HER OWN WAY, PINKIS MORE PUNK THAN 
what passes for punk these days. First 
she was a white R@B singer at a time 
when black radio had closed its doors to 
white artists. Then she turned her back 
\ x on that world, going rock & roll with 
Dallas Austin, a mainstream R&B producer, and Linda 
Perry, a lesbian rocker dismissed as a has-been when her 
group 4 Non Blondes split. Pink’s multiplatinum 2001 
breakthrough, Missundaztood, was a bold, Madonna- 
worthy makeover — not because of its switch in styles but 
because the frustrated singer abandoned shallow waters 
for a lyrical and musical depth that pop ordinarily denies. 

For the follow-up, Try This, Pink teams up for nine of her 
third album’s fourteen tracks with Tim Armstrong of Ran- 
cid, who brings along Blink-182 drummer Travis Barker as 
well as fellow Rancid members Matt Freeman and Lars 
Frederiksen. It’s a minor coup for Pink to snag musicians so 
staunchly anti-establishment as the Rancid crew, and when 
it comes to writing hits, Armstrong is a far bigger risk than 
Perry ever was. 

Rink seems to be on autopilot through the first few tracks 
of Try This; she swaggers her way through insubstantial, pre- 
dictable rants about going out on the town and battling emo- 
tionally‘challenged losers. “I’m trouble, yeah, trouble 
now/I’m trouble, y’all, I disturb my town,” she brags in 
“Trouble,” the first single, then rehashes familiar themes in 
“God Isa DJ”: “I’ve been the girl, middle finger in the air.” Tell 
us something we don’t know, Pink. 


Master of English-major despair: Sun Kil Moon’s Mark Kozelek (front) 
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Ms. Trouble 


How punk-rock can Pink get? Pop’s queen of dysfunction tries to find 
out with help from Tim Armstrong of Rancid. By Barry Walters 


She doesn’t do that until the fifth cut, 
“Oh My God,” where she gets into some 
girl-on-girl “kootchie-koo” action with potty- 
mouth rapper Peaches. Yet even this seems 
like a warm-up for the album’s first unqual- 
ified winner, “Catch Me While I’m Sleep- 
ing,” a languid, Prince-like ballad produced 
and co-written by Perry. Floating througha 
sitar-sparkled arrangement that’s at once 
ornate and lighter than air, Pink inhabits 
the tune with a delivery that feels both ef- 
fortless and vulnerable. 

The same sense of realness that lets 
Pink show her soft, insecure side also 
leads her to some pop-diva playa-hating. In 
“Try Too Hard,” another Perry-helmed win- 
ner, she takes on a wanna-be who tries to be 
“different” by copying the right people. Is it fellow Perry col- 
laborator Christina Aguilera? Labelmate Avril Lavigne? “It’s 
people like you that make me sick/I’m surrounded by you ev- 
erywhere I look,” Pink cries, changing the first “you” toaself 
deprecating “us” for the final chorus. The strongest Arm- 
strong contribution is the final, hidden track, “Hooker,” 
where Pink takes on another clueless, possibly famous vil- 
lain. It’s the glee with which she delivers her put-downs 
that’s so thrilling — Pink is so sexy when she’s pissed. 

That’s the crux of the problem, and what makes her so 
punk. After Missundaztood, her choices were to repeat her- 
self or to try more material outside her realm of expertise. 


Pink finds common ground with shock-rocker Peaches. 

She does a little of both on Try This, with mixed results. 
Armstrong’s melodies are often too slight for her ample 
vocal talents, and the new targets for her wrath just aren't 
as compelling as, say, her dysfunctional family on Missun- 
daztood’s “My Vietnam.” Like it or not, Pink is stuck with 
the crucial punk dilemma of how to grow up and make ma- 
turity matter. Whether she'll squander her rage or rise to 
the challenge remains to be seen. 

Key Tracks “Oh My God,” “Catch Me When I'm Sleeping,” 
“Hooker,” “Try Too Hard,” “Trouble,” “God Is a DJ “— for more 
information, go to rollingstone.comy/pink 


Sun Kil Moon 
KKK 2 

| Ghosts ofthe 
Great Highway 


Jetset 

Autumnal love 
songs from Bay 
Area guitar poet 


IT’S EASY TO COMPARE MARK 
Kozelek to Neil Young, but the horse 
that Kozelek rides is much more sad 
and wild than it is crazy. As leader 
of the San Francisco gloom-rock 
combo Red House Painters, Kozelek 
made six albums of elegant English- 
major despair that you might expect 
to hear at Sylvia Plath’s favorite 
coffee shop. With Sun Kil Moon, 
Kozelek remains as inscrutable as 
ever, but he avoids the archness that 
sometimes infected his earlier work. 
Six of the album’s ten tracks run 
longer than five minutes —“Duk Koo 
Kim,” which elegizes a Korean boxer 


who died from injuries sustained in 
the ring in 1982, stretches to nearly 
fifteen. Kozelek’s squalling dirges 
turn despair into a kind of elemental 
beauty. The autumnal, haunted tone 
reaches its peak in the album’s best 
song, “Carry Me Ohio,” a lament to 
lost love in which he searches for 
“the stars that I just don’t see any- 
more.” Kozelek seems in no danger of 
finding them, which is good news as 
long as it means he keeps making 
music this strong. WILL DANA 


Beth Gibbons xx 


Out of Season 
Sanctuary 
Portishead vocalist 
turns into ho-hum 
singer-songwriter 


BETH GIBBONS WAS THE VOICE BE- 
hind Portishead, the English trio 
that blended Massive Attack- 
style electronic textures with 


gentle, atmospheric tunes. For her 
solo debut, Gibbons has created a 
more conventional-sounding 
singer-songwriter record, laying 
her ethereal croon over piano, 
acoustic guitar and electronics- 
infused settings. The wistful, 
overly fragile songs are weighed 
down by achingly slow tempos 
and indulgent poetry about 
oceans and autumn leaves. Beauty 
comes easily to Gibbons; now, if 
she can liven things up enough to 
really grab your attention, she'll 
have something. CHRISTIAN HOARD 


KKK Classic 
**x*X* Excellent 
***® Good 
**& Fair 
%* Poor 


Ratings are supervised by the 
editors of ROLLING STONE. 


ANDREW MACPHERSON (PINK); AMANDA MARSALIS (SUN KIL MOON) 


MICHAEL MULLER (DEATH CAB FOR CUTIE); MARK MANN (POP); KHAREN HILL (MCLACHLAN) 


ki 
Loon 
Bad Boy 


New Bad Boy 
rapper takes Mase 
to Kinko’s 


Loon 


AFTER THE NOTORIOUS B.1.G. DIED, 
Puffy signed Biggie sound-alike 
Shyne. Now we have former 
Harlem World soldier Loon, who 
sounds just like Mase. Was this re- 
ally necessary? Loon uses his soni- 
nolent drawl to deliver rhymes 
undistinguished in flow and con- 
tent. He sports the careful coifand 
limited aspirations of a second- 
rate R&B crooner; accordingly, 
most of his debut targets the fairer 
sex. Much of the time, Loon is just 
insipid, despite a few convincing 
come-ons (notably, “Like a 
Movie,” featuring City High’s 
Claudette Ortiz). Ironically, when 
Loon breaks free from his pattern, 
on the moral-laden narratives 


“Story” and “Don’t Wanna Die” or 
the joke-poking “This Ain’t Fun- 
ny,” he’s the most seductive of all. 
Fancy that. JON CARAMANICA 


Death Cab for 
Cutie «xx 
===) Transatlanticism 

Barsuk 

| Sensitive indie 

rockers ponder 
long-distance love 

“TRANSATLANTICISM, DEATH CAB 
for Cutie’s fourth album, presents 
a polished version of the heart- 
string-tugging formula that has 
earned the Washington state quar- 
tet its cultish following: melodic, 
melancholy songs about feeling 
both smart and confused, hope- 
lessly romantic but wary of love. 
The eleven indie lullabies here — 
ostensibly about a long-distance 
relationship — are both tuneful and 
rough-edged, with singer Ben- 


— 


Live Rock 


Iggy reunites with the Stooges and finds a new fun house. By Greg Kot 


Iggy Pop / skull Ring /vigin kx 


wriggling out of a straitjacket. On 
Skull Ring, motivation arrives iry 
the form of Ron and Scott 
Asheton, the two surviving 
members of Pop’s pioneering 
protopunk band the Stooges, 


‘who reunite with the world’s 


forgotten boy on four tracks. 
After thirty years apart, they 
still sound like the blue- 
collar skull-crashers 
they once were, minus 
a killer track as good 
as “| Wanna Be Your 
Dog” or “Loose.” 
“Little Electric Chair” 
comes close, with the 
three Stooges 
turning the notion of 
burning flesh into a 
party for the 
perverse, complete 
with syncopated 
hand claps and war- 
whoop vocals. Ron 
Asheton's strafe- 
and-destroy guitar is 
a thing of sheer 
malice, and it’s 
thrilling to hear it rip 
while Pop performs 
Protopunk legends 
can be patriotic too. 


Iggy Pop may have taken up golf 
in Miami, but when properly 
motivated, he’s still plenty 
capable of sounding like the 
original dead-end kid 


le RED 
aa 
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banging 


more adventurous is Pop’s duet 
with anti-diva Peaches on the 
seething electroclash rant “Rock 
Show.” The acoustic “Till Wrong 
Feels Right,” which takes its melody 
from an old Mississippi Fred 
McDowell song, finds Pop at his 
feistiest, a music-biz outcast pouring 
vinegar on old wounds. 
Unfortunately, Pop puts the head- 


jamin Gibbard’s plaintive boy- 
next-door voice wafting delicately 
over crunchy guitars, piano and 
random percussion. The title 
track is an epic, fully formed tear- 
jerker, and more lighthearted fare 


Star 


an autopsy on “Dead Rock Star.” But the 
singer’s production emphasizes sonics rather 
than songs, as the tossed-off melodies collapse 
in a riot of guitars and drums. 

For hooks, Pop turns to a couple of bands 
that owe him big, influence- 


wise: Sum 41 dish the 
album’s most 
developed 
melody, on 
“Little Know 
It All,” and 
Green Day 
bring a pogo- 
g ” friendly spunk to 
“Super-market.” Far 


on autopilot with his longtime 


touring band, the Trolls, to fill out this 
overlong seventeen-track album. The 
Trolls, like most of Pop’s later 
accomplices, never measure up to the 
Stooges’ mastery of the hip-shaking, 
earth-shifting groove. With the 
Ashetons back on his radar, the Ig’s 
next move should be obvious. 


Key Tracks “Little Electric Chair,” “Dead 
Rock Star,” “Rock Show” — for more infor- 
mation, go to rollingstone.com/iggypop 


Death Cab 
for Cutie, 


with Gibbard 
(at right) 


such as “Expo ’86” and the waltz- 
tempoed “Death of an Interior 
Decorator” get by on their child- 
like charm. Transatlanticism 
should be overwrought — it’s an al- 
bum about young men enduring 
lost love in an ocean of memory; 
instead, it feels like a conversation 
with an old friend. TERI TSANG 


Sarah 
McLachlan «xx 
ma 6Afterglow 


Arista 


Lovely, forgettable 
follow-up from 
platinum-selling 
singer-songwriter 
SARAH McLACHLAN HAS A GOR- 
geous voice — malleable and exot- 
ic. She is a skillful composer, sen- 
sitive enough to write an album 
inspired in part by the death of 
her mother and the birth of her 
baby girl. But at its worst, 
McLachlan’s music can be overly 
obsessed with the pursuit of 
beauty, soporific and self-ab- 
sorbed — no matter how intelli- 
gently crafted it may be. McLach- 
lan’s first studio album since 
1997's multiplatinum Surfacing, 
Afterglow finds her surrounded by 


& 


a coterie of fine musicians con- 
cocting cinematic moments of or- 
chestral fervor on “Stupid” as well 
as an unstoppable groove of 
swirling optimism on the crack- 
ling “Train Wreck.” Die-hard fans 
will be delighted. Others might 
yawn. If McLachlan ever chooses 
to let herself go, she might come 
up with something much more 
transcendental than pretty back- 
ground music. ERNESTO LECHNER 


McLachlan: Allthis useless beauty 


»> Buy These Now 


The best releases of the last three months 


The Strokes The Shins Basement Jaxx 
Room On Fire Chutes Too Narrow Kish Kash 

RCA Sub Pop XL/Astralwerks 

The youngkingsofNew These indie rockers are As the most accessible 
York rock resist the well-schooledinthe Brit purveyors of British 
temptation to screw rock and chamber pop electronica, this pop- 
around with a great of yesteryear, and their friendly duo again 
sound and delivera eccentric, tuneful melds punk, house, 
second album that second album walks 2 R&B and Latin styles 
rocksashardandmean __fine line between into a danceable, high- 
as their first did. familiarity and mystery. energy mix. 
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Coe ness emercence 


In Concert 


The holiday season arrives, and with it comes 
aslew of live DVDs: Coldplay, classic Guns n’ 
Roses, Brian Wilson. By Jon Caramanica 


Coldplay: Cool 
camera effects, 
mellow band 


Coldplay *>* 

Live 2003 Capitol 

This chronicle of Coldplay’s 2003 Sydney, Australia, 
dates is as smooth and serious as the bandiitself. 
Employing nine cameras and switching between 
black and white and lush, extra-sharp color, this is a visually 
arresting document, though it does little to animate the band 
members themselves: However much you may like Chris Martin 
and Co., this is just not a group that you need to watch on DVD. 
When the band tries to supercharge “Yellow,” the resultis an 
awkward spectacle that suggests U2 without the charisma. 


Brian Wilson x * * 


Presents Pet Sounds, Live in London Sanctuary 

For six nights last year, Brian Wilson re-created Pet Sounds 
live at London's Royal Festival Hall. Though his behavior is a 
tad nutty and his voice a bit frail, he and his crack band do the 
majestic album justice, especially on “You Still Believe in Me” and “God Only 
Knows,” on which the fifty-nine-year-old Wilson sounds pristine. When he 
falters a bit, it's OK: The momentary weakness helps him bring out the 
melancholy of “Caroline, No” and “I Just Wasn't Made for These Times.” 


Brian Wilson 
Pet Sounds 


Depeche Mode x x * * 


101 Rhino 

D.A. Pennebaker’s documentary of Depeche Mode's 1988 
world tour shows how an effete glam-goth synth-pop band 
# from Essex, England, could ultimately sell out Pasadena, 
California's Rose Bowl. Woven in is up-close footage ofa busload of 
eager, young, oft-inebriated fans, but Pennebaker renders the band just 
as intimately — singer Dave Gahan, elegantly waifish, gently applies his 
makeup and reminisces about his days of stocking supermarket shelves. 


Guns n’ Roses * x * 


Use Your Illusion World Tour: 1992 in Tokyo, | and II 
Geffen 

These shows capture G n'Rinthe momentjust before they 
slipped into self-parody. Apart from Ax! Rose's lycra shorts, 
everything about the concerts is oversize — the stage, the audience, the set 
list. Yet there's precious little footage ofa crowd going wild. Instead, the 
cameras statically study the band, an approach that pays off only when 
Rose, a study in wiry sinew, gets theatrical on a throaty “Sweet Child o' Mine.” 


Barenaked 


e 
Ladies «x 
Everything to 
Everyone 
Reprise 
More regular-dude 
melancholy and 
tired jokes 
from Canadian 
pop rockers 


SOMETHING ABOUT THE BARENAKED 
Ladies’ enthusiasm for their own 
stadium-rocking cheesiness always 
made their decidedly unhip pop 
rock palatable — you couldn’t hate 
them even if your dad loved them. 
But with Everything to Everyone, 
their seventh album, the Ladies’ in- 
offensive singalongs seem just plain 
tired. The tunes are as warm and 
vaguely melancholic as ever, but 
aside from the slow, pretty “War 
on Drugs,” they have all the emo- 
tional impact of a Hallmark card. 
The band’s goofy humor is less ap- 
parent, though the one out-and- 
out jokey cut, “Another Postcard,” 
finds second banana Ed Robert- 
son reprising his gawky rapping 
style to unfortunate effect. You 
don’t expect deep insights from 
megasuccessful pop stars, but 
here the Ladies aren’t saying any- 
thing new, and they haven't found 
a new way to say the same old 
stuff. CHRISTIAN HOARD 


Get Born 

Elektra 

Aussie garage 
rockers love them 
some Stones 


THE MOST IMITATED BAND IN THE 
history of rock has been oddly ne- 
glected by the international garage- 
rock revival. So the stage is set for the 
debut from Melbourne, Australia’s 
Jet, a quartet that lives, dies and 
drinks to Exile on Main Street. This 
is perfectly fine when the band sticks 
to the sleazy, chunky-riffing likes of 
“Rollover D.J.,” “Get Me Outta 
Here” and “Cold Hard Bitch,” which 
packs a picture-perfect AC/DC 
whomp. But it’s not so hot when 
Jet detour frequently into “Wild 
Horses” territory: Only the lovelorn 
“Look What You've Done” does the 
trick. Slavish imitation always 
works best when everyone is too 
busy rocking out to care. ROB KEMP 


Paul Westerberg 


Come Feel Me 
Tremble 

Vagrant 
Ex-Replacements 
frontman revisits 
bar-band glory 

AS THE FECKLESS AND WILDLY TAL- 
ented frontman of the Replace- 


ments, the finest indie-rock band 
of the Eighties, Paul Westerberg 
set the bar for his solo career 
awfully high, and his output since 
the band’s 1991 demise has been 
shaky. Still, Come Feel Me Tremble 
caps an unusually productive 
eighteen-month run that found 
the forty-three-year-old Wester- 
berg revisiting his raggedly tune- 
ful bar-band sound of old. As on 
last year’s double CD Stereo/ 
Mono and this year’s Dead Man 
Shake (released under the 
pseudonym Grandpaboy), the 


Aiso Releasec 


tunes here don’t push your plea- 
sure buttons quite like the old stuff. 
But “Knockin’’Em Back” and “Wild 
and Lethal” are drinking-by-your- 
lonesome gems, and acoustic 
strummers such as “Crackle and 
Drag” and “Meet Me Down the 
Alley” represent some of the 
loveliest work of Westerberg’s 
career. He may portray himself as 
a drunken wreck, but judging 
from Come Feel Me Tremble, 
Westerberg’s neither down and 
out nor anywhere near finished as 
a songwriter. CHRISTIAN HOARD 


Avant *«* TheFlamingLips — tademark country 

Private Room w* tinges in favor offive 

Geffen Ego Tripping at the wandering bututterly 
Gates of Hell pretty indie hymns. 


The production here ts 
jumpier and more 
varied than you'll find on 
most neosoul records. 
but the assembly-line 
tunes and Avant's drab 
lady-baiting are 

plenty tedious. 


Warner Bros, 


Thefour originalshere—  ¥& 
especially the drifting 
reverie “Sunship 
Balloons” — almost 
make this seven-irack 
EP worth owning. But 
the techno-ish remixes 


Hank Williams Jr. 


I'm One of You 
Curb/Asyium 

For a singer who lately 
has reached a mass 
audience only through 


Cex xr ofthe title track are Monday NightFootbalh 

Maryland Mansions trés forgettable. Williams sounds pretty 
damn vital here. 

Have tes Clem Snide %*% Anchored bya meaty 

Ablond twenty-two- A Beautiful EP guitar sound, Williams 

year-old who raps over earn turns out Southern party 

the skittery beats he seis anthems rollicking 


pulls out of his laptop, 
Cex has finally found a 
way to bridge his 
goofball rhymes and 
brilliantly cinematic 
techno collages. 


| 


Kicking offwith asiow, 
melancholy version of 
Christina Aguilera's 
“Beautiful,” this EP finds 
the Brooklyn quartet 
abandoning its 


The Flaming Lips: Damned for ail eternity? 


enough to make his 
papa proud. 


The Roiling 
Stones *** 
Sympathy forthe 
Devil Remix 
ABKCO 

Featuring seven 
remixes ofthe Stones’ 
1968 classic, this trifling 
butfun disc highights 
the danceability of the 
original tune. On the two 
best versions, Fatboy 
Slim thickens and 
extends the groove, 
adding piano and drum 
loops reminiscent ofhis 
own “Praise You,” and 
the Neptunes redirect 
the Stones toward the 
Indian psychedelia that 
the band explored in the 
late Sixties, 

CHRISTIAN HOARD AND 
BARRY WALTERS 
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AM NOT AN AMERTUAN 


WH9 BELIEVES RACE SHOULD AFFECT A Pel SON’S RIGHTS. 
! AWN AN AMERICAN who believes we were all created equal, Ss 


So we should be treated equal. | AMA AN ACLU MEIWBER because they keep 
my America SAFE & FREE. Sign on: WWW.ACLU.ORG Call: 1.888.THE.ACLU 
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JOIN US NOW 
BECAUSE FREEDOM 
CAN'T PROTECT [TSEL 


40 YEARS 
LATER THE 
CONTROVERSY 
CONTINUES 


OLIVER STONE’S 
“MASTERPIECE” Is NOW 
More TIMELY THAN EVER. 
SCREENPLAY By OLIVER STONE 
& ZACHARY SKLAR. 
SPECIAL FEATURES INCLUDE: 
Director Oliver Stone Commentary 


Feature-length Documentary 
Beyond JFK: The 0 sstion of Conspiracy 
Co-directed by Academy Award 
Winner Barbara Kopple 


11 Additional Scenes 


+ Kevin Costner 


WARNER BROS 
LESTUDIOCANAL + REG i \C\ ENTERPRISES 


KEVINCOSTNER 
TFA KEV LEEJONES LAURIE METCALE 
GARY OL. DMAN MICHAEL ROOKER LAV O:SANDERS 
ACER ac? s CLAYTON TOWNSEND 
HUTSHING « PIETROSCALLA 
EMPSTER ROBERT RICHARDSON 
SJOHNWILLIAMS ARNON MILCHAN 
ON THETRAIL OF THEASSASSINS™ JIM GARRISON 
*CROSSHIRE: THE PLOT THAT KILLED KENNEDY” JIM MARRS 
* SS  OLIVERSTONES ZACHARY SKLAR 
A.KITMAN HO. OLIVERSTONE 
S100 GRE OLIVERSTOM 


mH ALVISION 
TH : 


ir IRCA N 
DANNY SCHECHTER. BARBARA KOPPLE 
www.warnervideo.com 
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New CDs 


| the Thrills «xx 


So Much for the City 
Virgin 

Five Irish guys have 
classic California pop 
and long walks on the 
beach on their minds 


THE THRILLS ARE FIVE YOUNG DUBLINERS 
with an affinity for American culture — 

specifically Seventies country folk and the 

easygoing tunefulness of classic California 
pop. So Much for the City, their debut, 
was recorded during a four-month sojourn 
in San Diego, and besides introducing them 
to the Golden State’s coastline (Hollywood, 
Big Sur and Santa Cruz all figure in song 
titles), their stay seems to have helped the 
Thrills create the perfect soundtrack for 
staring at sunsets. Over the melancholy 
roots-rock grooves of “Deckchairs and 
Cigarettes” and “Just Travelling Through,” 
singer Conor Deasy waxes nostalgic in an 
endearing indie-boy whine, sounding like 
both a tourist fascinated with his sur- 
roundings and a displaced, homesick 
wanderer. So Much for the City is dragged 
down by a handful of meandering slow 
songs, but a group of Cali-bred beach bums 
with an armload of Neil Young records 
couldn’t have done much better — and 
that’s a compliment. CHRISTIAN HOARD 


Shiner Massive 
Shiner Massive * * * 


Shiner Massive 
Soundsystem ** * 


Slash/Biggmassive 


Classic indie label 
returns with onslaught 
of funky Brooklyn punk 
and reggae 


THESE TWO RELEASES MARK THE REBIRTH 
of the ears-to-the-ground indie label Slash, 
which, during its glory years, brought to 
the world an eclectic range of talents, in- 
cluding Los Lobos, X and Violent Femmes. 
Brooklyn’s Shiner Massive are clearly ambi- 
tious about building an original sound that 
brings together elements of rap, funk, 
punk, reggae and a touch of techno. Their 
debut album hearkens back to the early 
Nineties, before Limp Bizkit had given rap 
metal a bad name and before hip-hop’s 
sense of possibility was beginning to infect 
rock. Shiner Massive don’t often rise above 
the huge shadow cast by Rage Against the 
Machine, but there are intimations of bet- 
. ter things to come on standouts 
such as “Now” and “Shining,” 
where producer and song- 


rollingstone.com/reviews/cd 


Your Turn 


“Is Coveioge that different 
from Mandy Moore's other 
albums? Aren't they ai/ 
just a bunch of covers?” 

—Matthew Harrison 
Plano, Texas 


writer Ill Will Fulton deftly merges elec- 
tronic dance music with the band’s rap rock. 
Even better is Shiner Massive Soundsystem, 
in which Shiner Massive — with Fulton 
once again at the helm—join with Soundsys- 
tem, a female reggae vocal trio unafraid of 
R&B inflections. Shiner Massive Soundsys- 


Don’t 


tem deliver a few originals but really get play- 
ful on covers ranging from Blondie to Bad 
Brains to the Clash —adding sounds and words 
at will. This is local music in the best sense; 
both discs draw inspiration from and revel in 
their connection to the musical diversity of 
Brooklyn's neighborhoods. ricHARD ABOWITZ 


Stop! 


Al Green reunites with his partner from his greatest 
records , producer Willie Mitchell. By Mac Randall 


Al Gre @@N /1 Can't Stop / sive Note KKK le 
In1974, AlGreen, arguably formula. Adeep groove, jazzy 


the most seductive soul 
man of alltime, was 
involved ina nasty 
episode concerning a 


Qu 


married woman and a plate of hot grits. 


-4 
as 


Soon after, he decided it was better to 
sing to the Lord than to the ladies, 
and he parted ways with producer 
Willie Mitchell, with whom he’d 
recorded a cluster of transcendent 
R&B hits. Green reunited with 
Mitchell in1985 for a gospel 
record (He Is the Light), 
but /Can't Stopisa 
true landmark: the 
first secular 
collaboration 
between the two 
intwenty-seven 
years. /Can't 
Stop was 
recorded atthe 
same Memphis 
studio, and 
with most of 
the same 
musicians, as 
the timeless 
tracks Green 
and Mitchell 
produced for Hi 
Records in the 
Seventies were. One 
listen to the opening 
title cut reveals that they 
haven't forgotten their winning 


' Green: 
Takinga 
break from 
the Lord 


keyboards, smooth backing vocals, 
syrupy strings and hard-driving horns 
frame Green’s lustrous voice as, in time- 
honored fashion, he alternately praises 
and pleads with his loved one. 
Ifthere’s a flaw, it’s thatthe 
production is too sharp; the 
warm murkiness of Green's 
Hi era is much missed. It’s 
yam =6aisoclearthat singing like 
an angel takes more effort 
from the Rev. (now fifty- 
seven) than it once 
did. Still, three 
songs — “You,” 
“Not Tonight” 
and “Million to 
One” —find him 
jumping from 
impassioned 
bark to unearthly 
falsetto with 
startling ease. 
1 Can't Stop may 
not rival 
Green's 
classics, butit 
can stand 
proudly 
alongside them. 


Key Tracks “You,” 
“Not Tonight,” “Million 
to One” —for more 
information, go to 


rollingstone.com/algreen 


MAX DODSON (THRILLS); CLAY PATRICK MCBRIDE (GREEN); SHERYL NEILDS (MOORE) 
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PEARL JAM LOST DOGS a pPiEARL JAA 


The career-spanning rarities <¢> 
and b-sides double CD. Q$5 T Docs 
a( bs lad 


“BS ° 


30 tracks featuring 
“<Yellow Ledbetter,” 

“| ast Kiss” and 
“Footsteps,” as well as 
14 previously 
unreleased tracks. 


PEARL JAM \ 


Also: 
PEARL JAM 

LIVE AT THE GARDEN 
The entire July 8th 
Madison Square Garden 
show on two DVDs, 
featuring special guest 
performances plus 

30 minutes of exclusive 
bonus material. 


‘CD and DVD in stores November 11. 
pearljam.com 


Sees 
en “Epic” and vai U, 
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A TESTAMENT TO ONE OF THE MOST IMPORTANT 
BANDS OF ANY GENERATION. 


Rage Against The Machine 
Live At The Grand Olympic Auditorium 
CD - in stores November 25. 

Features 16 songs, including 

“Killing In The Name,” “Bulls On Parade,” 
“Freedom” and “Bullet In Your Head.” 


' DVD - in stores December 9. 
Rage Against The Machine’ s final concert 
ever. Recorded September 13, 2000. 


The DVD also features footage from their 
historic performance outside the 2000 
Democratic National Convention at the 
Staples Center in Los Angeles. 
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Thousands of Possibilities 


—- New CDs 


» THE SINGLES 


Rock stars review the hits! In this issue, Alice Cooper turns 
his well-seasoned ears to OutKast, Pink and the Strokes 


OutKast, “Hey Ya!” 
ROLLING STONE says: André 3000 leaves hip-hop 
behind with a weird funk-rock Shout-out. 

Cooper: My favorite record out ofall of'em.| think 
it's so unique that a black act can sound like Cheap 
Trick with a little bit of Frank Zappa. Every time 
OutKast make a record, I’m interested. 


The Strokes, “12:51” 
RS: Shabbily fashionable New 
Yorkers strike a balance 
between garage-rock venom 
and New Wave style. 

Cooper: | always mention the 
Strokes when | talk about our 


new album, because we went Qutk gst: Ch@ap 
Trick devotdes? 


total garage onthe new one. I like 
that these guys point back to early 
Stooges, MC5 and Alice Cooper. But 

this one didn't have that ballsy garage sound. 
It's more alternative. | expect the Strokes to bea 
bit more guitar rock. 


‘Pink, “Trouble” 

RS: Former R&B diva gets her punk on. 

Cooper: She makes great records. This songis a 
bit heavier and edgier, and | like it. Some people 
sing asong and some people sell a song. And! 
think Pink's great at selling a song. |hope she 
keeps doing rock rather than diva. 


Iggy Pop, “Little Know It All” 

RS: Stooges ringleader jams with his punk-pop 

grandchildren. 

Cooper: | was surprised by this one. My first reaction 

was that it didn't sound like Iggy. Butit’s actually the 

commercial side of lggy that | never knew — some 
different voices on there. | think it might be the 

best chance he has to have a large hit. | 

like that he's not afraid to stretch out. 


Rancid, “Fall Back Down” 
RS: Melodic change of direction by 
middle-generation punk rockers. 
Cooper: This is another surprise. My 
first thoughtis, “That can't be Rancid, 

where's the chain saw?” There's all 

this melody. They're usually all attitude. 


The Shins, “Saint Simon” 

RS: The former pride of Albuquerque, New 
Mexico, work the word “vexed” into a pop song. 
Cooper: | hated it. You know what it reminded me 
of? In Spinal Tap when they flashed back to them 
as a folk band, the Thamesmen? They're probably 
the nicest guys in the world, but I just don't have 
any use for this at all. Wayyy too much incense. 


Ryan Adams, “So Alive” 
RS: Alt-country wonder boy rattles and hums. 


Cooper: Eh —it sounded like whiny college rock. 


It has that U2 kind of drone to it, but if you're 
gonna do that, you have to have a Bono who can 
serve up the personality on the lyrics. 


Grandpaboy, “MPLS” 

RS: Bluesy rantings by Paul Westerberg’s alter ego. 
Cooper:! applaud rockabilly — most Americans 
can relate to it somehow. You need some kind of 
bizarre lyricto make it work, because all it really 
is is a progressive riff over and over. This one 
needed some kind of unique lyric hook like “I'd 
rather eat you than starve.” That's something | 
could getinto. ANDREW DANSBY 


Stellastarr «x*’. 
| Stellastarr 


RCA 


New York rockers 
balance New Wave 
sexiness with 
noisy mayhem 


STELLASTARR SINGER SHAWN CHRIS- 
tensen has a monster of a voice — 
sometimes he bays and yelps 
(as on the excellent “My Coco”), 
and sometimes he unleashes a gut- 
tural roar (‘Jenny’). To their credit, 
his bandmates don’t let Chris- 
tensen steal the show, weaving 
sexy, impassioned New Wave 
into feedback-laden guitar rock 
for a sound that is part Pixies, 
part New Order, and demon- 
strates a truly elegant sense of 
pacing and development. “Moon- 
girl” opens with three minutes of 
distorted noise, but despite that 
fact it never once meanders; 
“Somewhere Across Forever” ex- 
plodes over and over again ina 
rush of epic climaxes. “When the 
shadows washed away,” Chris- 
tensen sings on “A Million Rea- 
sons,” “I was painting larger 
ones.” But as he mopes, bassist 
Amanda Tannen sighs optimisti- 
cally in the background, a beauti- 
ful counterpoint. Like this stirring 
debut, her sweet voice rescues 
bliss from gloom. Jon CARAMANICA 


JASON MERRITT/FILMMAGIC.COM (OUTKAST); WARD BOULT (COOPER) 
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Clay Aiken «x 


Measure ofa 
Man - 

RCA 

American Idol 
runner-up wrestles 
with cheese-rock 
pedigree 


WHO WOULD HAVE THOUGHT IN 
1981 that the influence of soft-rock 
kings Chicago would still be felt in 
2003? In interviews, twenty-four- 
year-old Clay Aiken cites Chicago 
singer Peter Cetera as a vocal idol, 


Aiken: Notjust for ° 
housewives anymore 


and the painstakingly 
measured ballads col- 
lected on his debut, 
Measure of a Man, 
make that clear. For ev- 
erything wrong with 
Aiken — his unremark- 
able phrasing and de- 
livery, his old-man self- 
importance in a young 
man’s body—he’s adept 
at this school of middle- 
of-the-road bombast. 
He gets perhaps a bit 
too wistful on “Shine,” 
which borrows liber- 
ally from the Chicago 
standard “Hard to Say 
I’m Sorry,” but when 
one’s whole career is a homage, it’s 
hard to know when the line has 
been crossed. JON CARAMANICA 


Plastikman «xx 


Closer 
Mute 


Techno producer 
introduces ghosts 
inside his head 


AS A DJ, RICHIE HAWTIN IS BEST 
known for his pummeling techno 
explorations; as Plastikman, he’s 
electronic music’s resident mental 


patient. On his fourth album, Closer, 
Hawtin delivers sinister grooves on 
cuts such as “Ask Yourself” and the 
manic “Headcase.” But unlike previ- 
ous efforts, Hawtin shows a hint 
of humanity here. Closer contains his 
first-ever use of vocals; on “Discon- 
nect,” he tries to convince himself 
that he enjoys a masochistic relation- 
ship. Not exactly pleasant, but it’s 
nice to hear that even Plastikman 
has a heart. MATT HENDRICKSON 


Biz Markie xxx 


Weekend 
Warrior 
Tommy Boy 


As ever, nobody 
beats the Biz 


LET'S HEAR IT FOR THE RETURN OF 
Marcel Hall, clown prince of hip- 
hop and endearingly wretched 
singer— remember his caterwauling 
on 1989's deathless “Just a Friend”? 
His funkiness is undimmed on his 
first record in ten years, Weekend 
Warrior: He ebulliently celebrates 
the dishes he adores (“Chinese 
Food”) and pines for the departed 
Aaliyah and Lisa “Left Eye” Lopes 
in “Turn Back the Hands of Time.” 
Biz falters only once, on the Nep- 
tunes sound-alike “Let Me See You 
Bounce,” featuring Elephant Man. 
When you're a one-man wrecking 
crew, why chase trends? ros KEMP 


The Fiery 


Furnaces 
Gallowsbird’s Bark 
Rough Trade 

Like the White Stripes, 
the Fiery Furnaces — 
Eleanor and Matthew 
Friedberger—area 
young couple making 
rowdy electric dada from 
raw folk-blues timber. 
Their debut album 
stomps and shimmies 
with Appalachian-hilltop 
noir: alcoholic-tremor 
wah-wah guitar and 
eccentric saloon piano, 
rushed primal drumming 
and war-whoop 
synthesizer. But unlike 
the Stripes, Eleanor and 
Matthew are in fact sister 
and brother, and there is 
less Son House and 
more dirt-floor Velvet 


\y 


David Fricke goes to rock 
shows like you goto lunch. 
Read him in everyissue. 


Out There 


Wiru Davin Fricke 


Underground in 
Eleanor’s commanding 
alto and in the Furnaces’ 
free-associative songs 
of strange need and 
imminent violence. 
When Eleanor sings 
“Don't Dance Her 
Down" like a knife- 
wielding cross 
between Chrissie 
Hynde and Ma Rainey, 
you fully expect 

blood to flow. 


The Aerovons 
Resurrection 
RPM 


This stunning album of 
bull’s-eye Beatles-pop 
would qualify as a 
reissue if EMI Records 
had first released the 
music when it was 


made, in 1969 at Abbey 
Road studios in London 
by a precocious band of 
teens from St. Louis. The 
Aerovons' rare fortune — 
signing with the 
Beatles’ label and 
recording next doorto 
their heroes — ended 
when the group fell 
apart and EMI lost 
interest. Resurrection is 
everything you should 
have heard atthe time: 
the soft-brush folk rock 
of Rubber Soul gilded 
with the opulent 
psychedelia ofthe '67- 
'68 Fabs and Yankee- 
choirboy harmonies. 
More like the Beatles 
than Badfinger were, 
the Aerovons never got 
to be stars. Now they 
get to be heard. 


The 40GB LYRA mp3 Mini Jukebox: 


Plug in to about 1000 hours of music. 


Plug in to 40 days of no repeats. 


Plug in to one really, really long mix tape. 


Plug in to what’s out there. 
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recording is... 
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Rebelling 
in style: 
Ramones 


Yes, Please 


The ragged glory of punk’s first wave. By Douglas Wolk 
No Thanks! The ’70s Punk Rebellion ein. «xxx 


What you won'tfind on hits of what passed for punk at the 
No Thanks!: either the time, aside from the Pistols — 

Sex Pistols or Johnny gigantic, astonishing young-loud- 
Rotten’s subsequent snotty anthems by the Clash and 
band Public Image Ltd.; X-Ray Spex and the Germs, but also 


much evidence that Nick Lowe's wry power pop, lan 
punk rock happened Dury’s goofy disco and Television’s 
8 anywhere but in Great guitar-hero acrobatics. 
the ulti mate DVD Britain, New York and The cardinal virtues shared by 
exp @ ri n Cc e L.A.; more than a few nods to the art the best early punk records were 
= punk and street punk that speed, concision and pep. (Their 
from Panason ic represented the extreme polesofthe immediacy has paid off in career 
scene; most ofthe shockingedgethat longevity: Most ofthe surviving 
gave the music its rep. What you will contributors to No Thanks! are still 
find: profoundly alienated weirdos playing in one form or another.) 
with great songs, hormone-crazed But their secret weapon was their 
kids with great songs, sociopathic inborn contempt for pop music’s 
thugs with great songs, spacey clichés. The only kind of love that 
ideologues with great songs and, uh, shows up here is the kind that, as 
Fear. Can’t win ’em all. the still-terrifying Richard Hell yelps 
dmr-e100h S#® This four-disc box set covers the it, comes in spurts. As an 
first major eruption of punk bands, introduction to a fertile musical 
between 1976 and 1978, as wellasa moment, though, No Thanks! is 
few early adapters (the Modern nearly ideal. And if first-generation 
Lovers, the New York Dolls) and punk rock has lost its power to jolt, 
latecomers (Dead Kennedys, the that’s because it won its struggle — 
Ruts). Producer Gary Stewart has alternative rock is still based on the 
effectively put together a greatest- axioms of these 100 songs. 


Key Tracks Ramones, “Blitzkrieg Bop,” the Modern Lovers, “Roadrunner,” Buzzcocks, “What Do| 
Get?" X, “We're Desperate” — for more information, go to rollingstone.com/recordings 
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R.E.M. ek 


In Time: The Best of 
R.E.M., 1988-2003 

Warner Bros, 

R.E.M’s major-label years: 
An eccentric, thoughtfully 
compiled disc of big singles 
and fan faves 


YOU MAY REMEMBER WHAT A BIG, BROW- 
knitting deal it was when, in the late Eight- 
ies, America’s favorite indie band left IRS 
Records and signed with Warner Bros. for 
a few million bucks. This eighteen-track 
retrospective of the more cerebral Warner 
years shows that R.E.M. stuck to their 
principles and kept on their path. 

In Time zigs and zags chronologically, with 
no discernible programming logic other than 
feel. Automatic for the People, R-E.M.’s 
greatest achievement, rightfully merits four 
tracks. Half a dozen other albums get one or 
two cuts apiece, and there’s a pair each of 
new songs (“Bad Day,” “Animal”) and sound- 
track items. A few bucks more will nab the 
“special edition,” which adds a disc of B sides 
and rarities. PARKE PUTERBAUGH 


Elvis Presley ««« 


Elvis 2nd to None 
RCA 
The King is ill-served by 
another by-the-numbers 
collection of Number One 
hits and well-known cuts 


THE SUCCESS OF LAST YEAR'S “ELVIS 30 #1 
Hits” made this follow-up inevitable, never 
mind the fact that the earlier collection 
proved Elvis doesn’t benefit from a by-the- 


numbers approach. Elvis 2nd to None loosens , 


the reins by including a couple of Sun Records 
tracks and many lesser hits — from the essen- 
tial “That’s All Right” to the ever-popular 
“Viva Las Vegas.” But instead of adding, say, 
“Mystery Train” or “Good Rockin’ Tonight,” 
2nd to None offers “Memories” and “Rock- 
A-Hula Baby.” Worse still, the one previously 
unreleased track, “I’m a Roustabout,” is a neg- 
ligible song that was actually rejected from an 
Elvis movie. As for a new generation of 
potential. fans, be assured that Elvis really 
is 2nd to none but that this gathering is 
merely 2nd rate. RICHARD ABOWITZ 


Elvis: A rising young star with hit potential 


PETER MAZEL/SUNSHINE/RETNA (RAMONES); CORBIS (PRESLEY) 


you got home from work 5 minutes"4g0 


ontrol at panasonic.com/dvdrecorder 


the game started a half hour ago 


Panasonic 
ideas for life 
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M OVI c & By Peter Travers 


Matrix No! Master Yes! 


At war: Neo 
and Agent 
Smith 


Keanu Reeves, Carrie-Anne Moss, Hugo Weaving 
Written and directed by Andy and Larry Wachowski 


T THE RISK OF UNDER- 

statement, The Matrix 

Revolutions sucks. It’s not 

that the final chapter in 
the trilogy doesn’t have stunts and 
visual wizardry to drop your jaw. 
It’s just that it all adds up to asuper- 
size nothing: “the big bubkis,” to lift 
a bit of Yiddish from the script by 
Andy and Larry Wachowski. 

You don’t have to be an Oracle to 
know Revolutions will make a pile, as 
did the bloated Reloaded, the first se- 
quel, released in May. Who doesn’t 
want to see what 
happens to Neo 
(Keanu Reeves), the 
One chosen to liber- 
ate men from ma- 
chines? To all but fa- 
natics, though, the 
disappointment is 
crushing. Clichéd, 
repetitive, recycled 
from other movies and high on its 
own grandiosity, Revolutions picks 
up with Neo as he’s caught between 
the real world and the Matrix. It’s up 
to Trinity (Carrie-Anne Moss), who 
shares Neo’s thing for kinky latex, to 
rescue him. To do so, she and Mor- 
pheus (Laurence Fishburne) scorpi- 
on-kick the Merovingian (Lambert ' 
Wilson), the French Little Nicky. 
Then Neo is off to see the Oracle (the 
wonderful Mary Alice, replacing the 
late Gloria Foster). 

Back in Zion, the humans climb 
into mechanical contraptions, like 
the one Sigourney Weaver used in 
Aliens, to face the attack of the clones 


(I mean, sentinels). It’s a fourteen- 
minute scene and the highlight of the 
movie. But would you believe this? 
Neo sits it out. That's right, he and 
Trinity fly to Machine City to talk to 
the big giant head abouta truce. Only 
Morpheus and Niobe (Jada Pinkett 
Smith), his ex-lover, are more out of 
it. They're piloting a tin-can hover- 
craft through a sewer line, shaking 
their bodies to mimic a bumpy ride in 
ascene that would shame Ed Wood. 

Everything leads up to the Super 
Burly Brawl in the rain between Neo 
and Agent Smith 
(Hugo Weaving), 
who has replicated 
himself enough to 
populate a small city. 
I stand firm in my ad- 
miration for Weav- 
ing. Just to hear him 
say “Mrs. Anderssss- 
son” is acreepy thrill. 
But I think I've seen one Smith too 
many. Even a classic shot of Neo’s 
fist connecting to Smith’s face feels 
like an echo. 

Poor Keanu. As tragedies pile up— 
one is straight out of The English Pa- 
tient — Neo sobs with body-wrack- 
ing emotion. To put it kindly, this is 
not playing to Reeves’ strengths. 

As for the big-payoff ending — the 
equivalent of a Viking funeral — it re- 
duces the Wachowskis’ take on the 
Judeo-Christian ethic to Hollywood 
gloss. Cueing the music, the sunshine 
and the hint of another sequel can’t 
distract us from the fact that nothing 
is revealed. Neo, dude, you blew it. 


¥ 


~ 
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Master and Commander x*x’: 


Russell Crowe as Captain Jack Aubrey and Paul Bettany as Dr. Stephen Maturin 
Based on the novels by Patrick O'Brian/Directed and co-written by Peter Weir 


USSELL CROWE, PLAYING 
sea-dog Captain Jack 
Aubrey, climbs the rigging 
of his fighting ship, his 
eyes gleaming like an astronaut in 
deep space. He’s pumped, alive to 
the moment. That exhilaration 
courses through Master and Com- 
mander: The Far Side of the World, a 
rousing high-seas adventure that 
sweeps you into another world. 
That world has been rendered 
in vivid historical detail by direc- 
tor Peter Weir, the captain of films 
as diverse as Gallipoli, Witness, 
Dead Poets Society and The Truman 
Show. In adapting two of the twen- 
ty novels that Patrick O’Brian 
wrote about Captain Jack, Weir 
and co-screenwriter John Collee 
are faithful down to the splinters in 
the ship’s wood. Time and place are 
quickly established: It’s 1805, the 
Napoleonic Wars are raging, and 
Lucky Jack, as Aubrey is known in 
the British Navy, commands the 
HMS Surprise, with orders to 
“intercept the French privateer 
Acheron. You will sink, burn or take 
her as a prize.” 


Weir thrusts us right into the ac- 
tion. The Surprise, carrying 197 
souls and twenty-eight guns, is sail- 
ing off the coast of Brazil when it 
spots the larger Acheron and at- 
tacks in a dense fog. Superbly shot 
by Russell Boyd and edited by Lee 
Smith, the scene makes you feel the 
rumble of cannon fire ripping 
through the detks. The Surprise re- 
treats to repair at sea, then heads 
back out to pursue the enemy. 

It’s in the aftermath of battle that 
Weir introduces the officers, the 
crew, the lads — some as young as 
ten, but there’s no hint of man-boy 
love — who serve as midshipmen. 
The claustrophobia below decks, 
where the men must duck their 
heads to stand, is palpable. We 
meet the ship’s surgeon, Stephen 
Maturin (Paul Bettany), a natural- 
ist who sketches bugs during a 
stopover in the Galapagos Islands. 
He also plays the cello, duetting 
with his friend Lucky Jack on violin 
during a calm in the storm. 

Yes, calm. This isn’t a theme 
park; it’s a movie with the confi- 
dence to let a story build. Bettany 


Keanu conks out in the final “Matrix” chapter, but the Crowe flies as master and commander 


Russell Crowe 
gives orders as 


qummmeCaptain Jack. 


rr 


(he played played Crowe's imagi- 
nary roommate in A Beautiful 
Mind) brings a keen gaze and sly 
humor to the doc. He is a formidable 
match for Crowe, who continues 
to astonish as an actor. Aubrey is 
fair-minded and well liked, and 
could be as dull as the ship’s bilge 
water. But Crowe — fierce, funny 
and every inch the hero — gives a 
blazing star performance. 

Weir stages a storm at sea — 
filmed in the same tank in Mexico 
where Titanic was shot — and a cli- 
mactic battle with the Acheron that 
wilf shiver anyone’s timbers. His 
triumph, though, is in balancing ac- 
tion and character. A babe-free, 
big-budget film ($135 million) that 
takes the high road is always a risk. 
But Master and Commander rides 
that road to glory. 


» Star Ratings 


KKK Classic 
*** 2 Excellent 
¥% kk Good 
*&* Fair 
*®& Poor 
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Love Actually «x 
Hugh Grant, Keira Knightley, 
Bill Nighy, Billy Bob Thornton 
Written and directed by Richard Curtis 


One movie, ten love stories — 
only half of them funny, actually 


HUGH GRANT IS A WORLD-CLASS 
charmer, and he pours it on as 
Britain’s prime minister, a sort of 
bachelor Tony Blair in heat for a 
chubby staffer (Martine Mg- 
Cutcheon) who also attracts the 
US. prez, played as a Clintonesque 
horn dog by Billy Bob Thornton. 
The PM has a sister (marvelous 
Emma Thompson), whose husband 


(Alan Rickman, of the witty sneer) 


lusts for his secretary. There are 
laughs laced with feeling here, but 
the deft screenwriter Rickard Cur- 
tis (Four Weddings and a Funeral, 
Notting Hill) dilutes the impact by 
tossing in more and more stories. 

- As a director (it’s his debut), 
Curtis can’t seem to rein in his 
writer. Did we need Liam Neeson 
as a widower teaching his ten-year- 
old stepson about shagging? It’s 
tough to see talented Laura Linney 


_and Keira Knightley wasted in 


nothing roles. It’s even tougher to 
endure the language-barrier humor 
between Colin Firth as a writer in 
love with his Portuguese house- 
keeper. And why the ungallant fat 
insults? As for the girl-boy porn ac- 
tors too shy to ask for a date, that’s 
one joke pounded into hash. And 


Holiday cheer from Will Ferrell 


the subplot about the geeky British 
kid (Kris Marshall) who has to go to 
Wisconsin to find babes is not only 
subpar, it wouldn’t work in any 
movie. It helps that the great Bill 


Nighy nails every comic line as an 


aging rocker who claims Britney 
Spears was a lousy lay. Nighy’s 
rocker refers to the old song he’s 
recycled into a Christmas chart- 
topper as “solid-gold shit.” If only 
Curtis’ ear had stayed that acute. 
He ladles sugar over the eager-to- 
please Love Actually to make it go 
down easy, forgetting that some- 
times it just makes you gag. 
The Barbarian 
e 

Invasions xxx" 
Rémy Girard, Marie-Josée 
Croze, Stephane Rousseau 
Written and directed by Denys Arcand 
Sex, drugs, history and family 
artfully stirred by a master 
THIS GEM FROM CANADIAN WRITER 
and director Denys Atcand (Jesus of 
Montreal) moves you to laughter 
and tears without cheating to do it. 
The film stays emotionally focused 
and politically astute even as Arcand 
shifts from a dying man’s erotic fan- 
tasies to the aftermath of 9/11. 

Rémy Girard gives a hilariously 
scrappy performance as Rémy, a 
skirt-chasing history professor 
who is handed a death sentence by 
his doctors. Rémy and his son, 
Sébastien (Stéphane Rousseau), a 
London financier, are estranged. 
“He’s a puritanical capitalist, ’m a 
sensual socialist,” says Rémy. But 
it’s Sébastien who gives his father a 
rollicking send-off. Setting dad up 


‘on his own hospital floor and later 


at a house by a lake, Sébastien pre- 
pares his father for several in¥a- 
sions: not just a killer cancer but 
visits from his ex-wife, two mis- 
tresses, fellow academics anda 
young junkie, Nathalie (Marie- 
Josée Croze, who won the Best 
Actress prize at Cannes for her 
powerhouse performance). It’s 


Nathalie who supplies Rémy with 
heroin, paid for by Sébastien, to 
ease his pain. Rousseau, called “the 
Brad Pitt of comedy” in Canada, 
does quiet wonders in his first dra- 
matic role. And the kiss he shares 
with Nathalie is one of the screen’s 
hottest. Arcand, using many of the 
actors from his 1986 film The De- 
cline of the American Empire, takes 
uproarious aim at targets from 
health care and Catholicism to the 
terrors of history as Rémy and his 
friends enjoy one last rowdy, 
raunchy party. It’s a feast of smart, 
sexy, glorious talk. The Oscar for 
best foreign film belongs right here. 


Elf xx 
Will Ferrell, James Caan 
Directed by Jon Favreau 
Even aPG rating can't constrict 
Ferrell: He’s an early Xmas treat 
IT’S A FAMILY-FRIENDLY COMEDY 
about a human baby who crawls 
into Santa’s sleigh and winds up 
being raised by elves. Will Ferrell 
plays the grown-up doofus who 
must travel from the North Pole to 
Manhattan to find his real father 
(James Caan), a hard-ass publisher 
of children’s books, and teach him 
the true meaning of Christmas. 
OK, yuk. But Ferrell makes the 
damn thing work. Even though he 
can’t get naked or use naughty 
words, there’s a devil of comedy in 
Ferrell, and he lets it out to play. 
Director Jon Favreau has the good 
sense to just stand out of his way. 
your Turn Disagree with Peter Travers’ 
takes on these movies? Post your own 
review at rollingstone.com/reviews/movie 


nder the Kad. 


Die Mommie Die! ** * 
Picture For From Heaven done as a farce with a drag 
queen in the Julianne Moore role: Or don't picture it — 
Die is still hotly hilarious. Charles Busch, the Broadway 
playwright (Taboo) and diva, brings high style and 
dazzling diction to the role of Angela Arden, a washed- 
up singer whose neurotic daughter, Edith (Natasha 
Lyonne), is miffed that Angela has killed her rich husband 
(Philip Baker Hall), who is Edith's daddy. Studly son Lance 
(Stark Sands) is more forgiving, until mommie 
gets in bed with tennis pro Tony Vason 
Priestley, showing comic gifts here 


that 9021/0 never investigated). It 
seems Tony has been screwing 
Lance as well. Ah, family. 


ILLUSTRATION BY SHAWN BARBER 


Eyezon “Tupac 
Resurrection’ 


The murdered rapper tells his own story *** 


Tupac Resurrection was a work in progress when | first saw the 
documentary at Sundance in January. | expected another Tupac 
rehash, this one with the edges sanded off. Had to be, right? 
With Tupac’s mom, former Black Panther Afeni Shakur, as 
executive producer, this approved take on the life of the rapper 
who was gunned down in1996 had the stink of compromise. 

Then | watched the movie and had my eyes opened. The 
film’s producer and director, Lauren Lazin, the MTV veep (Cribs, 
Diary), had access to Tupac’s MTV interviews. Plus, Afeni 
provided home movies, photographs and letters. Lazin had 
enough material to let Tupac narrate his own history — andso 
he does. “This is my story,” says Tupac, as if from the grave. It’s 
eerie, especially when Tupac says, “I always knew | was gonna 
be shot.” But this film portrait casts a spell, despite skimping on 
the misogyny and violence ofhis raps, his arrests for assault, 
the motive for his murder and the killing of Biggie Smalls. 
“Runnin’ (Dying to Live),” a single produced by Eminem for the 
film, brings Tupac and Biggie together one last time. But the 
movie hits hard in the way it shows Tupac transformed from the 
boy who wrote poetry, studied ballet and tried out for TV 
sitcoms — he’s almost a dork — to the thug activist of Al/ Eyez on 
Me and 2Pacalypse Now, and the agitating actor of Juice and 
Gridlock’d. Lazin’s remarkable achievementis to catch Tupacin 
the act of discovering himself. It’s something to see. 


| Director Mark Rucker can't disguise the film's 
origins as a theater piece. But Busch, as 
screenwriter and star, is atrue goddess. 


The Triplets of Belleville **« *’/2 
The competition forthe year’s best animated film 
just gottougher, thanks to this bracing blend of 
silliness and sophistication from France. Writer- 
director Syivain Chomet doesn't need subtitles to 
tell a story that unfolds ina series of 
extraordinary images involving a 
boy, a dog, the Tour de France, 
the French mafia and jazz-playing 
» triplets. It's comic, touching 
anda visual knockout. 


Charles Busch 
at play 


)) 
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Gets Higher 


SACD or DVD-Audio? The recording industry's new 
formats both sound great. But which one should you buy? 


OR THE FIRST TIME EVER, THE 
Presnoss disc has reason to 
~ think its life may be in danger. 
Two new super-high-fidelity 
recording formats, Super Audio 
Compact Disc and DVD-Audio, 
are competing to make the CD ob- 
solete. It’s still early in this fight be- 
tween Sony Corp. (which created 
SACD with Philips), Panasonic 
and the Warner Music Group 
(which are behind DVD-Audio). 
But both formats are raising the 
stakes with some big new releases: 
SAC® with a remarkable series of 
fifteen classic Bob Dylan albums, 
and DVD-A with a new version of 
the Flaming Lips’ Yoshimi Battles the 
Pink Robots and new renditions of 
Neil Young albims such as Ameri- 
can Stars and Bars and Re-act-or. 
Both formats offer better 
sound quality than com- 
pact discs and have the 
ability to play discs in 5.1 
surround sound — an ex- 
travagant, cinematic expe- 
rience that requires a six- 


B eeeg 


cay rea 
SACD and DVD-Audio 
support surround 
sound, which requires 
a six-speaker system. 


speaker home-theater system. And 
(important for the record indus- 
try’s attempts to stamp out music 
piracy) neither format allows you 
to burn copies or rip MP3s. After 
that, the differences gets a little 
complicated. ROLLING STONE 
went onatest run of midrange SACD 
and DVD-Audio systems, taking a 
sample of the major rock releases 
available for each. 


SACD xxxx 


Sony places a big bet 


This is the format 
) that audiophiles 
/ are most excited 
' about. That’s be- 
E “cause SACD is the 
digital format that comes closest to 
replicating an analog sound wave. 
If you’re one of those people who 
thinks that vinyl sounds warmer 
and better than compact discs, 
SACD may well win you over. 
Part of SACD’s appeal is its 
flexibility. You can play many 
SACDs on your CD player, ona 
SACD player connected to a regu- 
lar two-speaker stereo or (with 
some releases) as a multichannel 
disc on a surround-sound six- 
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speaker system. Be- // 
cause the SACD & 
format is so new, most 
of the discs available are 
rock classics: Pink Floyd’s Dark 
Side of the Moon, twenty-two 
Stones albums from the Sixties 
rereleased last year and Sam 
Cooke’s Live at the Copa. More 
discs from younger artists are 
appearing, though: Beck’s Sea 
Change, Alice in Chains’ Greatest 
Hits and around 1,000 more pop 
and rock releases. 

On an average stereo system, 
SACD makes everything sound a 
little better — the instruments are 
more defined (horns in particular 
come alive on SACD). On a good 
system, you begin to hear real 
changes: Stewart Copeland’s 
drums burst all over the SACD 
version of the Police’s “Next to 
You.” If you have a 5.1 surround- 
sound setup, some albums can be- 
come something very different 
‘from the original versions. Dark 
Side of the Moon is a phantas- 
magoric experience in surround 
sound; buzzing keyboards and 
haunting footsteps circle your ears 
on “On the Run,” and the opening 
alarm-clock chimes of “Money” are 
incredible. Sea Change becomes a 
woozy, drenching trip — guitars 


twitter about, and Beck’s sad 
songs inhabit your room with a 
new three-dimensional presence. 


DVD-Audio « «xx 
Acinematic sound experience 


The DVD-Audio 
format utilizes 
™ the huge stor- 

. age capacity of 
DVDs to deliver all sorts of extras: 
better sound quality and (poten- 
tially) bonus stuff such as music 
videos, all on one disc. And while the 
format doesn’t have SACD’s much- 
advertised flexibility, you may 
already be able to play DVD-Audio 
discs — they work in most DVD 
players, and if you already have a 
six-speaker home-theater system 
(for instance, one of those $500 all- 
in-one setups you can buy at 
Circuit City), you can play DVD- 
Audio versions of, say, the Grateful 
Dead’s American Beauty and 
RE.M.’s Automatic for the People in 
surround sound. The biggest 
recent release on DVD-A is the 
Beach Boys’ Pet Sounds, which is 
breathtaking in surround — the 


Hi-fi 
superstars 


vocals on “You Still Believe in Me” 
make you feel like you're ina 
cathedral. Yoshimi Battles the Pink 
Robots also gets a magnificent 
overhaul on DVD-Audio — like 
Dark Side of the Moon, this is an 
album meant to be heard in 
surround sound. 


The Bottom Line 


Ifyou have to have the latest audio 
gadget, SACD may be the way to 
go: The selection of discs is wider, 
and the sound quality is better. 
On the other hand, if you already 
have a home-theater system, 
you may want to buy a DVD- 
Audio disc just to try the sur- 
round-sound experience (get Pet 
Sounds). And if you can’t decide, 
you may be in luck: Players that 
can handle both formats are on 
the horizon. NATHAN BRACKETT 


VHS vs. Beta, 
2004? 


Given the vested interests of 
Sony and\Warner Bros. 
(developers of SACD and DVD-A, 
respectively), the other major 
labels may tip the scales between 
the two formats. Industry leader 
Universal and EMI are hedging 
their bets by releasing musicin 
both formats; BMG has thus far 
gone the DVD-A route. Couldit all 
play out like the great VHS vs. 
Beta throwdown? Not according 
to David Dorn, Warner Bros.’ 
director of strategic marketing, 
who notes that millions already 
own DVD players, giving DVD-A 
the edge. David Kawakami, who 
heads the SACD program, isn'tso 
sure. “This was designed to be 
the successor to the CD,” he 

says. “I think one willemerge. The 
industry won'tsupport two 
formats for very long.” 


@ Ro.tine Stone music-tech reviews use a 
one- to five-star rating. 
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Learning “The 
Ropes”... 


his month I got a letter from a reader 
ee Texas about a “little secret” that has 
made her sex life with her husband 
absolutely explosive. (Those Texans know - 
their stuff, let me tell you.) 


Tina writes: 


Dear Jamie, 

Last month my husband returned from a 
business trip in Europe, and he was hotter 
and hornier than ever before, with mare 
passion than he has had for years. It was 
incredible. He flat wore me out! And the 
best part of all—he was having multiple 
orgasms. I know what you're thinking... 
men don't have multiples, but trust me he 
was, and his newfound pow! pow! powek! 
stimulated me into the most intense 


orgasms I've ever had. So, before we knew 


it, we were both basking in the glow of the 
best sex of our lives! 

We tried tantric stuff in the past, and the 
results were so-so. But this was something 
new and exciting, coyypletely out of the 
ordinary. I asked my husband what had 
created such a dramatic change in our 
lovemaking and he told me he'd finally 
learned “the ropes.” 

On the last night of his business trip my 
husband spent an evening dining out with 
a Swedish nutritionist and his wife of 20 
years. The couple was obviously still quite 
enamored with each other, so my husband 
asked their secret. The nutritionist told him 
their sex life was more passionate than 


Promotion 


Pa Se c= es 


ever. Then he pulled a small bottle from his 


satchel and gave it to my husband. The 
bottle contained a natural supplement that 
the nutritionist told my husband would 
teach him “the ropes” of good sex. 

My hysband takes the supplement every 
day. The supply from the nutritionist is 
about to run out and we desperately want 
to know how we can find more. Do you 
know anything about “the ropes,” and can 
you tell us how we can find it in the States? 

Sincerely, 
Tina C., Ft. Worth, Texas 


sper you and the rest of our readers are 
in luck, because it just so happens I do 
know about “the ropes” and the supplement 
your husband’s Swedish friend likely shared. 
The physical contractions and fluid 
release during male orgasm can be 
multiplied and intensified by a product 
called Ogdplex Pure Extract™. It’s a daily , 
supplement specially formulated to trigger 
better orgasmic experiences in men. The 
best part, from a woman's perspective, is 
that the motion and experience a man can 


Hot Spot 
e inside story on Great Sex! 


by Jamie Ireland 


achieve with Ogdplex Pure Extract can help 
stimulate our own orgasms, bringing a 
whole new meaning to the term 
simultaneous climax! 

The term used by the Swedish nutritionist 
is actually fairly common slang for the 
effect your husband experienced. The 
enhanced contractions and heightened 
orgasmic release are often referred to as 
ropes because of the rope-like effect of 
release during climax. In other words, as 
some people have said, “it just keeps 
coming and coming and coming.” 

As far as finding it in the States, 1 know 
of just one importer—Boland Naturals. If 
you are interested, you can contact them at 
1-866-ogoplex or ogoplex.com. Og6plex is 
all-natural and safe to take. All the people 
I've spoken with have said taking the 
once-daily tablet has led to the roping 
effect Tina described in her letter. 

Aren’t you glad you asked? 


jie) dil) 


Jamie Ireland 
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Simon and 
Garfunkel: 
Harmonious 


B® October 18th-27th 


Simon and 


Garfunkel 


The Palace of Auburn Hills, Auburn Hills, Michigan Oc or 1 2003 & KK 


Reunited folk-pop duo has never sounded better 


“We started to sing when we were 
thirteen, and we started to argue when 
we were fourteen,” Paul Simon once 
remarked about his relationship with Art 
Garfunkel. But for their first full show 
together in twenty years, the two beat 
back their contentious past witha 
mesmerizing performance. 

“How terribly strange to be seventy," 
sang Garfunkel in the opener and tour 


[“ 


Ethan Wright, 20, 


Brian Gomez, 27, 
Ypsilani, MI Toledo, OH 
“it'sthefirstconcert  *“A fan's dream. They 
I've gone to with my played everything 
mother. She'sright— you wanted to hear, 
they're awesome.” and afew surprises.” 
Bill Katz, 57 Rebecca Taylor, 26, 
Cincinnati Lake Orion, MI 
“| saw them three “The tickets were 
times in 1968, and, 


ifanything, this was 
even better.” 


expensive, butit's 
the best money I've 
spentinalongtime.” 


theme, “Old Friends,” as Simon 
underscored the line with a guitar 
flourish. The two tenors remain 
gloriously intact. Simon has evolved into 
a singer more concerned with rhythm 
than strict diction, and Garfunkel’s 
control has deepened, adding a soulful 
tinge to the pair’s still-heavenly blend. 

The crowd turned positively giddy 
when, after saying how much they’d 
learned from Everly Brothers records, 
Simon introduced Don and Phil Everly. 
When the two groups joined together for 
a rousing “Bye Bye Love,” it appeared 
that the show might have peaked early. 

It hadn’t. Backed by an impeccable 
seven-piece band, Simon and 
Garfunkel offered warmly burnished 
versions of nearly all their signature 
songs, as well as a few of Simon's 
(including “Slip Slidin’ Away”). They kept 
the mix fresh by shuffling vocal 
assignments: The duo now trades 
verses on “Bridge Over Troubled Water,” 
and Garfunkel’s newly appropriated 
lead on “Kathy’s Song” was a high point. 
Garfunkel also jokingly grabbed a fan’s 
cell phone and sang his “Mrs. Robinson” 
parts to the caller. 

None ofthe bumps in the duo's fifty- 
year friendship were in evidence. As they 
retraced their steps from the adolescent 
alienation of “The Sound of Silence” to 
the mature supplication of “Bridge Over 
Troubled Water,” all that came through 
was the harmony. BEN EDMONDS 
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SQUIRES (SIMON AND GARFUNKEL, FANS’ NOTES) 
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DAVID ATLAS (MANSON); CURT DOUGTY (RICKLY) 


Marilyn Manson/ 
S.T.U.N. KaK 


Roseland Ballroom, New York 


Ictober 22nd, 20' 


Hate, shock, blasphemy and big drums 
make for an inspired evening 


FOR A BRIEF MOMENT ONSTAGE, MARILYN 
Manson appeared vulnerable. “We used to 
love ourselves/We used to love another,” he 
yelped over the piercing guitar line of “Great 
Big White World,” a slow, eerie ballad that 
suddenly packed all the emotional wallop of 
Nine Inch Nails’ “Hurt.” His hangdog ex- 
pression looked real. Was America’s formerly 
most-hated rock star actually... maturing? 
Sort of. Career middle age may have set in 
for Manson, but his propensity to shock and 
awe an audience hasn’t waned. His new 
Grotesk Burlesk Tour was reportedly in- 
spired by German Expressionism and 
vaudeville — this was only slightly true. In his 
pasty white makeup, cropped hair, long black 
shorts and big-heel boots, Manson came off 
as a petulant Nazi schoolboy. “Satan wor- 
ships us, motherfuckers!” he announced at 
the start of “Rock Is Dead” before offering to 
sodomize both the audience and the Lord 
Almighty. At regular intervals, a troupe of 
half-naked go-go dancers jumped onto the 
stage, either offering up suggestive high kicks 
or, occasionally, licking Manson’s boots. 
But musically, things were different. 
Manson (the band) have always played sur- 
prisingly ambjtious and dynamic aggro-rock, 
but they've added some new tricks: four per- 
cussionists, upright bass, piano, bursts of 
white noise and even a wailing saxophone on 
‘Doll-Dagga Buzz-Buzz Ziggety-Zag.” As for 
their singer, his.screech may still be an ac- 
quired taste, but Manson remains ever the 
showman. Clad in blackface and Mickey 
Mouse ears, he appeated alone for the first 
encore, warbling “It’s a Small World” atop a 


Thursday/Thrice «xx 


Showbox Theater, Seattle 


A\~t-has 97th 9NN2 
October 27th 3 
Jctoper 2</M™, & 


The new punk and emo kids are all right 


YOU'D THINK THURSDAY LEAD SINGER GEOFF 
Rickly, as one of rock’s rising stars, would be 
= mobbed walking into a sold-out 


Thursday's Rickly: Channeling rock’s finest 


gigantic podium. Was it a condemnation of 
corporate fascism? Maybe. Or was it just 
kind of creepy and weird and wrong and 
funny? Probably, but at least it was honest. 
While Manson was mining for subtext, 
openers S.T.U.N. were doing away with pre- 
tense. “Give me all your fucking hate,” singer 
Christiane J. instructed the crowd members, 
who didn’t appear to quite get the Los Angeles 
band’s mix of rock bombast and industrial- 
size percussion. Their loss. From the thirty- 
second opening blast of “Illegal Operations” 
to their metalized cover of “Another Brick in 
the Wall (Part 2),” S.T.U.N. simply reveled in 


their unadorned chaos. KIRK MILLER 


s 


theater. Yet the audience at the Showbox 
was enthralled watching openers Thrice tear 
through their own balls-to-the-wall set, and 
Rickly looked so unassuming that no one no- 
ticed his entry. In truth, Thrice are a hard 
band to turn away from: Beginning with 
“Under a Killing Moon,” the SoCal group 
ripped through fifteen songs in a mere sixty 
minutes, never allowing the audience a 
break. Though their sound careens between 
hardcore, punk and pop, Thrice guitarist 
Teppei Teranishi is wedded enough to his 
metal runs that even Steve Vai fans would 
have left happy. 

The real star power began when Rickly 
hit the stage with his band and did his In- 
credible Hulk-like transformation. He 
twirled the mike like Daltrey, pointed to the 
sky like Bono, moved his hips like Stipe and 
wailed like Cobain on steroids. It helps that 
Thursday’s songs, such as the opener, “For 
the Workforce, Drowning,” are smart, po- 
litical and easy to sing along to. Tackling 
themes like premature death, sexual assault 
and gay friendships, Thursday are the 
thinking kid’s emo. By the time they wound 
down with their timely “War All the Time,” 
every fist in the hall was raised in anger, cel- 
ebration and unanimity. CHARLES R. CROSS 
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Upon approval, our U.S. Doctor 
will prescribe an FDA approved 
medication. Your medication 


will be filled and shipped direct 
to. your door 


www.SwiftServiceRx.com 


We have Live Chat on our website! 


2003, SwiftServiceRx.com - All rights reserved.Products mentioned are not owned or affiliated with 


SwiftServiceRx.com, or any of its affiliated companies.The Products are trademarks of their respective owners. 


The Onannal Male Eniarge 
i | 


j 


DEAR FRIEND, 
Thank you for taking the opportunity to look at this ad. 


Scientific research has discovered a new herbal formula that 

enerates significant increases in penis length and diamerer 
by stimulating the natural production of growth hormones 
and male sex hormones known as androgens, Androgens 
when combined with growth hormones intents the devel- 
opment of the male reproductive system, causing the penis to 
start regrowing at an accelerated rate. 69% a women say 
they are nog satisfied with the size of their lover's penis. So if 
you want to be certain your lover is satisfied with the size of 
your penis we advise you to read on. 


You have taken the first step in 
changing your sex life forever. 


mye Laboratories has created this revolutionary all natu- 
ral herbal pill guaranteed to increase your penis size by 1 to 
3 inches in just a few short weeks. 


As you take Androenlarge you will achieve ROCK HARD 
erections anytime you want and enlarge your penis size pér- 
manently, safely, and painlessly, Our breakthrough rode 
will make your penis grow ul grow until YOU decide thar 
it is the perfect size. 


Imagine being able to satisfy any woman anytime you want. 
Your lovers will be comin; back for more and more. When 
women here about your GIGANTIC MEMBER, and your 
intense thrusting power, your reputation will be changed for- 
ever, : 


With your new muscular looking penis you will find the con- 
fidence you-never had before. With Androenlarge you and 4 
your partner will experience intense orgasms you've only 
heard about. Androenlarge will give LONGER HARDER 
ERECTIONS like an IRON ROD. 


! 

1 

i 
(Caution): Here at Lansing Laboratories it is our respon- 1 
sibility to warn men they may not want to get too big, 
because some women may not be able to it. | 
i 

1 

1 

1 


COMMON QUESTIONS 


Does Androen work? 
Yes, Androenlarge has worked for millions of satisfied cus- 1 
tomers. We are so confi- ! 
dent in Androenlarge's 
results we offer a 100% 
money back guarantee no 
questions asked. You have 
nothing to loose and 
everything to gain. 
What will Androenlarge do 
me? 
Androenlarge will increase 
your penis size and give 
you a more muscular look- 
ing penis, Androenlarge 
will also. stimulate. more 
nerve endings providin 
more pleasure for you an 
your partner, 


How BIG cari I expect to 
1? 


Natural Androcnlarge 

Capsules — the ONLY Penis to GROV 

Enlargement Capsule 
That Really Works! 


& 

You can expect your penis 
and GROW 
and GROW until you 
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ment Pil—Androentarge 


decide that you have the perfect size and will have this 
new found confidence. We have witnessed some of our 
customers gaining up to three inches and sometimes 
more. 


How Long will it Take To Work? 

Androenlarge will start working instantly making your 
nis thicker and erect. Most often, length growth starts a 

fey weeks later, The total process aly takes 12 weeks. 

Your lover won't believe it, SHE'LL BE BRAGGING 

TO HER FRIENDS!! 


What Are The Ingredients of sealeccnaree 
Tribulus, Terristis, Horse Chestnut Seed Abstract, Maca, 


Mucana Pruriens, Chinese Wolf Berry. 

‘ one million bottles sold. 
When your penis reaches YOUR perfect size all you have 
to do is stop taking Androenlarge and the results are per- 
manent.Androenlarge is the original penis enlargement 
formula Eayelaped by our research scientists over four 
years ago. . 
Don't be fooled by knock-offs and cheap imitations 
that don't work. 
Androenlarge is guaranteed to enlarge your penis 1-3 
inches without expensive vacuum pumps, painful and 
costly surgery, weights, or useless exercises, 


audise : letely confidential, 
and is com; confidential, 
billed discreetly 
When will you see results? 
With Androenlarge most men start to see results in 3-4 
weeks, The average increases are one | to 3 inches in length 
and a 50% increase in width if taken for the recommend- 
ed three (3) months. Your penis will be thicker and fuller. 
You will be able to achieve rock hard erections any time 
u want and last as long as you want. Androenlarge will 
intensify your orgasms, increase your self-confidence 
allowing you to satisfy your lover as never before. 


Toll Free: 
1-866-316-0052 24 Hrs 
eae seecemma 


Order Fax Line 517-321-7465 
GUARANTEE 


is shipped discreetly in a plain package 
a All. credit cards apr 


ANDROENLARGEG@ is natural, safe, permanent and has 


no side effects. Ir is a safe alternative to expensive pumps 
or dangerous surgery, and is unconditionally guaranteed 
to work. If-for any reason you feel chat it is not workin 

i, just send back the empry bottle or the tinted 
product and we'll give you a complete refund-no ques- 
tions asked. Therefore in order to achieve the penis size 
and diameter that you always desired then please call or 
respond to the order form. 


The Original Male 
Enlargement Pill 


Order Form 
=~ All Orders are 
CONFIDENTIAL and DISCREETLY PACKAGED 
Please mail this form with your check or money order, payable to: 
Lansing Laboratories 
422 Elmwood #2-A 
Lansing, MI 48917 


Ship to: (please print clearly) 


>__ Today's Date 


Name 


Address 
City ST Zip 
Telephone Number 


Credit Card Number 


f Exp. Date © VISA/MC/AmEx/Dise 


O Check or Money Order Enclosed O CASH 


Signature 


Bottle(s) of ANDROENLARGE® §$. 
@ capwborle=! mooth supply 
Int bottle $59.95 
Adal boules $49.95 ca 
Shipping &Handling $ 
($2.9S/bontie) 


Prices Including 
Shipping & Handling 
Free Tube of 
AndroEnlarge Gel 
$100 Value w/Recomended 


6 Month Supply - $327.40 
1 Bottle - $62.90 
2 Bottles « SUS.80 
3 Bottles - $168.70 


Total $ 
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Whatever You Say 
1 Am: The Life and 


Times of Eminem 
tk % By Anthony Bozza 


Crown Publishers 


BESIDES THE FACT THAT HE'S THE 
most controversial pop star since 
Madonna, one reason Eminem has 
been so omnipresent is that his star- 
dom illuminates a whole spectrum of 
big-time issues — race, class and fame, 
especially. His vast popularity and 
just-don’t-give-a-fuck antics make his 
career ripe for both tabloid-style 
fanography and serious analysis, and 
Anthony Bozza’s Whatever You Say I 
Am: The Life and Times of Eminem 
aims to strike a balance between 
those two approaches. 

Whatever You Say I Am doesn’t 
present itself as straight biography; 
it’s a levelheaded summation and 
analysis of Eminem’s rise to fame 
and cultural impact, spiked with a 
decent amount of anecdotal infor- 
mation. Eminem didn’t agree to be 
interviewed for the book, but Bozza 
wrote two RoLLinG STONE cover 


stories on the rapper, which gives The real Slim Shady: Em and his army in 2000 


the author more material than al- 
most anyone else has on the media-wary 
artist. He watches Eminem drop four hits 
of Ecstasy during a night of club appear- 
ances in 1999, one month after the release 
of The Slim Shady LP; he visits Em, his 
wife, Kim, and daughter Hailie before they 
moved out of their Detroit trailer home; he 
finds out how Em invented his Slim Shady 
persona (It came to him 
while sitting on the can). 
The behind-the-scenes 
stuff here presents Mar- 
shall Mathers pretty much 
as we already know him—a 
provocative jester prone to 
moments of acute self- 
reflection, ill-at-ease and 
somewhat impenetrable. 
When he’s analyzing Em- 
inem, Bozza is at his best 
talking about Em’s relation- 
ship with the media (whose 
attitude toward him has 


gone from overwhelmingly skeptical to be- 
grudgingly respectful in just four years) and 
with his mother (who’s presented as a vul- 
nerable space case who did the best she 
could). When Bozza goes for the big pic- 
ture, though, he either states the obvious 
(‘Race plays into Eminem's story just as it 
does throughout American history in the 
post-Civil Rights era” — ugh) or 
he tells us stuff we've read be- 
fore — that Eminem’s career is 
both a homage and a huge fuck- 
you to hip-hop history, that he’s 
a surprisingly great father, and 
that the coarsening of teen 
culture over the past ten years 
occasioned Eminem’s success: 
Still, someone needed to bring 
together all of the major inci- 
dents and issues that have fueled 
the Eminem story, and Whatever 
You Say I Am does that well 
enough. CHRISTIAN HOARD 


» Onthe She 


Nothing Feels Good: Punk Rock, Teenagers and Emo * * * 


By Andy Greenwald st. Martin's Griffin 


So whatis this emo thing the kids love? Andy Greenwald attempts to give the 
hardcore offshoot its own identity, but his audience, which considers emo alabeito 
be avoided at all costs, fights him every step of the way. This attitude helps make his 
book's first halfunsatisfying, with key interviews either missing (Fugazi, Weezer) or 
uninformative Jimmy Eat World sum themselves up with “we justdo what we do’). 
But halfway through, a star is born: Dashboard Confessional, Discussing his 
ascent from tiny clubs to teen savior, Chris Carrabba is open, expressive, 
conflicted and brilliant— everything emo is supposedto be about. 


@ ROLLING Stone book reviews use a one- to five-star rating. 
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BRING YOUR PASSION. 


Real World Ed 


school of 
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Show Production & Touring 


To find out why 


800.226.7625 
fullsail.com 


Help your kids 


Grow talier 
' with 


Supplements for young adults 
: (for ages 12-25) 


MR. HAPPY CRACK SAYS... 


“A ORY CRACK I$ A 
HAPPY CRACK!” 


T-Shirts, Boxers, 
Hats and More! 


Over | items 
From your Favorite Bands 
GAM WHE [OF ATER SABES, 


7 HH TO ARRAN. 


Rockaiilia 
PO Box 39 Dent 
Chanhassen in I33\\ 


PIGSL1 556-1121 FSSA TIOWS 
Abba DEAETS Call AWONNYESAR. 
JUICING ANG OU AMAL WIS. 
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UVES Pi Fa i MALE ERLARGEMER If 
PRO+PLUS PILLS WILL WORK FOR YOU! 

WE OFFER A 100% MONEY BACK GUARANTEE!! 
No Pumps, Exercises or Prescription! 


Doctor Approved Pill Will Enlarge Your Penis 
up to 4 Inches! 


| You Will Have 
| These Penis Gains 
In A Few Weeks! 


“This pill really works. | am now a harder 9 
inches, which makes me feel good about 
myself. Besides wanting to be bigger, | always 
got soft to soon. Now that doesn't happen 
anymore. I'm hard like a rock from start to 
finish. | don’t stop until she says ‘you are 
terrific’ and is 100% totally satisfied.” -JS, Ohio 


How about when men will gasp with envy the first time they see the new you 


) ust imagine when your sex partner sees how thick and long and hard you are. 


in a locker room, shower or gym. Your larger penis will give you the confidence 
to meet the challenge of any woman. Penetrate deeper and see just how much 
greater satisfaction your sex partner will have. 


unw Nn PROaPLUS PHILS 1" 
An erection is caused by blood filling the erectile tissues. 
What if you could somehow expand the size of the erec- 
tile tissues? Then of course the erectile tissues would 
hold more blood and you would have a significantly 
larger penis. Without any effort on you part, without any 
exercising, pumping or stretching, PRO+PLUS PILLS will 
expand the erectile tissues longer and wider and fill the 
erectile tissues with a larger supply of blood so that your 
penis will gain up to 4 inches in what has been described 
as a miracle. You can make that miracte happen. You 
can have the penis size you always dreamed of with the 
PRO+PLUS PILL and we GU; iT! 


VEDACE? 


You probably have heard or read somewhere the average 
penis size is about 6 inches. If your penis is 6 inches and 
you want to be average then don't read any further. But 
if your not satisfied with an average or less then average 
size penis, the PRO+PLUS PILLS will help you grow up 
to 4 inches and it is perfectly safe and it is your secret 
because you can take the PRO+PLUS PILLS without 
anyone knowing that you are taking it: 


> a ame rn erure ni 


In a couple of weeks the most noticeable change will be 
the width of your penis and longer lasting erections. Then 
after a month or two you will see a change in the length 
of your penis and again you will notice a thicker and 
wider penis. After the third month when you have an 
erection you will see a very noticeable change, Not just 
in size but your penis will jook firmer, stronger then you 
ever dreamed possible. No pill sold anywhere can give 
you the maximum potential you want in two months. 
Why settle for less when you can have much more. You 
need three to four months to grow to your maximum 
potential and we offer special prices for a three or four 
months supply with a 100% MONEY BACK GUAR- 


masa 


Penis and Continued Sexual Health! Take 
PRO+PILLS first for Penis Enlargement to reach your 
‘optimum size. After that continue taking only one PRO+PILL 
daily to improve your sexual health, feel younger, increase 
sexual desire, gain more stamina and greater sexual 
pleasure. You can also take 2 PRO+PLUS PILLS before sex 
for the strongest, hardest erection you will ever have. 


PEARL+PLUS PILLS are guaranteed to sexually stimu- 
late women of ail ages. For increased blood fiow, sexual 
enjoyment and intensify orgasms. Sexual sensitivity is 

by blood flow into the clitoris, labla and vagina. 
Only $60.00 or FREE WITH ANY ORDER OF 3 OR MORE 
BOTTLES OF PRO+PLUS PILLS. 


Order PRO+PLUS PILLS now. 


Only $60 for one bottle or a 1 month e~4 
supply. $120 for 3 bottles or 3 5 -. 


months supply. 


aim anna: be ) Dare CAD 


if for any reason you are not completely satisfied return 
the bottfe(s) within 2 months and receive a full 100% 
luding shipping. 

+ Because of the success of PRO+PLUS 


i 
PILLS there ere many imitations. If you do not see a 


ANTEE AND FREE OFFER! 
SHN Tech & Prod. Inc Call for a FREE "a a 400% MONEY BACK GUARANTEE then you DO NOT 
Call us at 1-877-GROW- ail now tor @ WHAT EXACTLY IS THE PR HLS? have a money back guarantee. We Offer a 100% 
Visit us at www.heightmax.com catalog filled with PRO+PLUS PILLS is a powerful naturel herbal penis MONEY BACK GUARANTEE. 
enlargement formula that increases penis size, stronger 3 
Sex Ed DVD's videos erections and maintains your sexuat virility. Combining QREDIT C MADERS CALL’ : 
te z, the formulations of the type of herbs found in many parts -  « OCC Ter DNL PAGE ; 
exciting toys and of the world that can enlarge the penis erectile tissues. cel 


annie ~~ wn un 5 eee 


cent lari 

, PLUS MEDICAL dept. 3112! 

; Box 1426, North Hollywood, CA 91614 

; Credit Card orders only Toll Free 24 hours 7 days 
! 4-866-765-PILL (7455) Fax 1-818-345-4643 


sexual solutions! 
Must be 18+! — 


Consider t 
penis that is thicker and a penis that is 4 to 6 inches 
and narrower. With a larger penis you penetrate 
more sensitive areas of the woman. Your longer 


(lP =a < / < i PARTNER? 
— i oF | difference between a 7, 8 or 9 inch 


MEDICATIONS OnLine 


! 
! 
t 
' 
' 
t 
t 
VAAN eC -TaAaN | penis probes deeper searching those special nerve { Phone and credit card orders specify dept. (shown above) y | 
. Se tones Myris perio fils a 1 next to address, and product(s) and quantity. I 
most exhilarating sensations. It is possible for you 4 Oo che Money Order (Cash OD Visa ' 
to reach the most sensitive area of all, a woman's Ci MasterCard © American Express O Discover 
PRIVATE & ) OVERNIGHT | G-spot. These sensations will produce for a woman ' ; 
DISCREET | SHIPPING | the ultimate multiple orgasms. i] = I 
} CREDIT CARD NO, EXPIRES: MONTH/ YEAR # 
= ‘ 
im ©6\WWW.HOT-WETSTRIPPER.COM WHAT WILL THE PROP! | 5 4 bottle PRO+PLUS PILLS $60.00 (1 months supply) 
§1-300-930-8770 1-900-745-2564 es ae | states PROSPLUS PLS Sin00 Gents uppy) 
www.accessrx.com 1-888-363-3286 4 inches or more | 2 Uerenieeets coe i 
: e ; > GJ ottle Pro+Plus Pills or 
- revere jo WWW.CLUBTIFFANY.COM Ce araeek i C FREE 1 bottle Peari+Pius Pills i 
18+ * } hard. Because there is ; For orders over 3 bottles of PRO+PLUS PILLS Add $40.00 } 
| more blood flow to the 4 for each bottle _ BOTTLES S_ 1 
| penis, your penis ‘hangs | ' 
| larger all day ;— PEARL+PLUS PILLS at $60 perbottie$ : 
| Zan pate » You will have bigger, 1 y, ‘ ' 
fl f 1 1 ft ft fi IT inp Va harder erections. ! otal Purchase: c=" 
wy j at Vi i) Wa | F | i v Because of the increased 1 CA Residents add sales tax: $ =2 1 
Www | biood flow, your erections { s 6 00 ' 
grow harder. hipping & Insurance: $ Cog. 
. CONDOM COM > Rock hard erections 1 ' 
1s mM ~ ' 
Better Sex y every time. No more problems because you can't ; O Rush Service $2.00: $- as L 
fl 3 | A M 3 D | ( get it up and Keep it up. PRO+PLUS PILLS will Total enclosed or charged: 
| Better health, in or -0Om | keep the blood flowing to your penis so you will 4 5 tgee: : Ses t 
t Bett lati hips” , [SAFE = SECURE DISCREET) + SECURE + DISCREET Jy always get hard and stay hard 1 Orders discreetly shipped with UPS or Priority Mail. Foreign 
6) @. etter relationships. } > Stop premature ejaciations } Orders add $10.00 S&H. Money orders only in US. Fund only. | 
y) | i ' 
} VU wew 0% OFF ng WILL ENLARGEMENT BE PERMANENT? | SIGNATURE (Tam over 16 yours ol0) : 
WITH REFERRAL CODE: Not control the growth poral er she pd ! $ 
optimum size you could stop ing PRO+! NAME (print) 
AN s ROCK | PILLS for Penis Enlargement. Most women can only ; a I 
AXE | comfortably accommodate a 9 or 10 inch penis. ! 1 
A$ 1-800-467-0289 | | Avting larger then that may be too roe for most 1 P*S*° 
woman. Nine inches or more then 9 inches, the =, ——————__———___ i | 
| SEcunE medical choice is yours. | CITYISTATEZIP ‘ 
j fea AM A047 be ew ee ee men mn mmm mn nn nnn ee 
. COPYRIGHT ©1996 PLUS MEDICAL. PRO+PLUS PILLS and PEARL+PLUS PILLS are tradenames of PLUS MEDICAL 
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Coheed: 


Ro.inc Stone editors’ 
favorite albums, singles and videos 


The White Stripes 
‘The Hard sutton to 
Button” video 

It's Jacks and Megs as far as 
you can see in this eye- 


popping stop-motion clip. 


‘ 


, Bonus hipness: Watch for the 


singular Beck cameo. 


Mando Diao 


“Sheepdog” 
I 


Forget the Hives: These 
retro Swedish rockers 
conjure up the spirit ofthe 
Animals with their fuzzy 
electric-guitar assault. 


Kelis 


The deliciously sassy first 
single offher forthcoming CD 
challenges, "My milkshake is 
better than yours.” The funky, 
faintly exotic beat comes 
courtesy ofthe Neptunes. 


Basement Jaxx 

Kish Kash 

An equal-opportunity dance 
Party, where goth punks 
(Siouxsie Sioux), MCs (Dizzee 
Rascal), funk-soul feminists 
(Meshell Ndegeocello) and 
teen idols (JC Chasez) 
boogie down together. 


Coheed and 
Cambria 


n Keeping Secrets of 
In Keeping Secrets of 


Silent Eai 


Prog-rock guitars, piercingly 

high vocals, a sci-fi story line 
and a touch of personal 

angst. It’s the emo 

answer to Rush's 2/12 — 

. in a good way. Really. 


Spaced-out 


College Radio ; 


41 Belle and Sebastian Pp 
Dear Catastrophe Waitress - 7 
Rough Trade } J 2 
2 Death Cab for Cutie \ 


Transatlanticism — Borsuk 
3 Joe Strummer andthe Top-selling albums 
Mescaleros forthe week ending F>* 


Streetcore —HelicavEpitoph October 26th, 
2003,atHydeand |“%, 
4 The Rapture Zeke, Gainesville, Med 
Echoes ~ DFA/Strummer/Universal Florida 
4 TheShins 


Chutes Too Narrow = Sub Pop 


2 The Distillers 
Coral Fang - Sire 


3 The Decemberists 
Her Majesty - Kill Rock Stars 


4 Death Cab for Cutie 
Transatlanticism — Barsuk 


The Weakerthans 
Reconstruction Site - Epitaph 


5 The Weakerthans 5 
Reconstruction Site - Epitaph 


6 Pretty Girls Make Graves 6 
The New Romance - Matador 


Belle and Sebastian 


Dear Catastrophe Waitress — 
Rough Trade 


7 Mates of State 


Team Boo - Polyviny! 7 Joe Strummer andthe 
M 3 Mescaleros 

8 ojave Streetcore — HelicavEpitaph 
Spoon and Rafter - 44D 


8 Steve Earle 


9 Thursday Just an American Boy — Arnemis 
War All the Time ~ Victory/sland — 
9 Television 
10 OutKast Marquee Moon - Elektra 
Speakerboxxx/The Love Below - 
Arista 10 Against Me! 


Reinventing Ax! Rose - No idea 


Copyright © 2003 CMJ Networks 


MTV’s Top Five Videos 
The most-played clips on the network 


4 OutKast 
“Hey Ya!” - Arista 


2 Linkin Park 
“Numb” - Werner Bros. 


» |3 Britney Spears Featuring 
{ Madonna 
“Me Against the Music” —Jive 


4 Ludacris 

“Stand Up” - 

Disturbing Tha Peace/Def Jam South 
5 Blink-182 

“Feeling This” - Geffen 


From the Vault » 


Number One Single 
“All Night Long (All Night),” 
Lionel Richie 


Number One Album 
Metal Health, Quiet Riot 


On the Cover 

“It would be awful if! tried to do 
things | couldn't do. Ifthe body is 
in good enough condition to be 
able to sing and have the legs... 
then there's no reason | shouldn't 
be able to doit for a few more 
years.” —Mick Jagger 


Rottine Stone (ISSN 0035-7912) is published biweekly except at year’s end, when two issues are combined and 


published as a double issue, by Wenner Media LLC, 1290 Avenue of the Americas, New York, NY 10104-0298. 
The entire contents of Routine Stone are copyright © 2003 by Rolling Stone LLC, and may not be reproduced 
in any manner, either in whole or in part, without written permission. All rights are reserved, Canadian Goods 
and Service Tax Registration No. R125041855. International Publications Mail Sales Product Agreement No. 
450553. The subscription price is $19.94 for one year and $38.95 for two years. The Canadian subscription price 
is $35.00 for one year, including GST, payable in advance. The foreign subscription price is $65.00 for ane year, 
payable in advance. Periodicals postage paid at New York, N.Y,, and additional mailing offices, Canada post pub- 
lication agreement #40683193. Postmaster: Send address changes to Rotuinc Stone Customer Service, RO. 
Box 8243, Red Oak, 1A 51591-1243 


Local Favorites 


ALBUMS 


TOP 40 


Clay Aiken 
Measure ofa Man —Rca 


2 


Rod Stewart 
As Time Goes By... The Great American 
Songbook Vol. "-J 


The Eagles 
The Very Best of—Worner Strategic Marketing 


OutKast 
Speakerboxxx/The Love Below ~ Arista 


Ludacris 


Chicken-N-Beer — 
Disturbing Tho Peace/DefJjom South 


Jagged Edge 


Hard —Columbio 


| Second to None 


Loon 


erican Idol runner-up is 
Loon — Bad Boy TheAm P 


© | 0) 


closing inon1 million sales in 
justtwo weeks. Up next: The 
MTV video premiere of his 
“Invisible” single and a slew of 


Dido 
Life for Rent - Arista 


Barenaked Ladies 
Everything to Everyone - Reprise 


TV arances, 
Hilary Duff pre 


Metamorphosis ~ 8uenc Vista 


Chingy 
Jackpot — Disturbing Tha Peace/Capito! 


Barbra Streisand 
The Movie Album — Columbia 


1 Marques Houston 


MH - T.U.G/Elektra 


Mandy Moore 
Coverage — Epic } 


Nickelback 
The Long Road — Roadrunner 


16 ‘9 


3 Doors Down 
Away From the Sun — RepublicUniversol 1 


New Cover Girl 


47 (1 


The singer-actress ditched the 


R. Kelly 
teen-pop genre in favor of covers 


The R. in R&B Collection: Volume One - Jive 


ranging from Joni Mitchellto 


Beyoncé 
XTC. The new style worked — 


Dangerously in Love — Columbia 


Moore's fourth album sold53,30 | 
copies in its debut week. 


Dave Matthews 
Some Devil -—Rca 


Sting 
Sacred Love - A&M/interscope 


21 15 


John Mayer 
Heavier Things — Aware/Columbio 


<3 Something Corporate 


North — Drive-Thru/Geffen 


Rush 
Rush in Rio - Anthem/Atiantic 


Elvis Presley 
Elvis 2nd to None -RCA 


Limp Bizkit 
Results May Vary —Flip/Interscope | 


Obie Trice { 
Cheers — Shody/Aftermath/Interscope 


Corporate Riches 


The California piano-punk band | 
took the charts by storm, 


DMX 
Grand Champ — Ruff Ryders/DefJom 


selling 41,475 copies with its 
third record. A tour with Good 


Alan Jackson 
Greatest Hits Volume Il - Aristo Nashville 


Charlotte and MTV2 airplay 
gave the quintet solid buzz. 


Evanescence 
Fallen — Wind-Up 


30 33 


t 


Michael McDonald 
Motown — Motown 


31 7 


Jonny Lang 
Long Time Coming -AéMinterscope 


<a Van Morrison 
What's Wrong With This Picture? — 


Blue Note 


33 30 


Linkin Park 
Meteora — Wormer Bros. 


34 22 


Bette Midler 


Bette Midler Sings the Rosemary. 
Clooney Songbook — Columbia 


35 40 


50 Cent 


Get Rich or Die Tryin’ - 
Shody/Aftermath/interscope 


“| Clear Picture 
Thirty-three years after his 


36 34 


Coldplay 


A Rush of Blood to the Head — Capito! breakthrough, Moondance, 


37 20 


KELIS) DAN MONICK (WEAKERTHANS); ERIC OGDEN/RETNA (AIKEN); LESTER COHEN/WIREIMAGE.COM (MOQOBE) CO) IoTcey Ac VA Cannnicra 
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